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S
TEVEN SUSKIN can already imagine what Pincus 
Paul Social Hall will look like after it is renovated.

The dated, frosted windows that dot the walls will be 
gone, said Suskin, director of philanthropy at Beth Sho-

lom Village in Virginia Beach. New lighting and flooring will 
modernize the wide space, and a stage will  showcase produc-
tions by Jewish playwrights and works with Jewish themes.

The grandmothers and grandfathers now sitting in a tight cir-
cle  trading memories of Pearl Harbor and blue suede shoes will 
have even more to do in the new room.

“This is their home,” Suskin 
said. “It’s already beautiful, but 
we want to make it even better.”

The Berger-Goldrich Home 
at Beth Sholom Village is in the 
middle of a $3 million capital 
campaign to renovate the nearly 
40-year-old building, the area’s 
only Jewish skilled nursing and 
rehabilitation facility.

The fundraising drive is 
called the “Honor Campaign,” 
and local synagogues have des-
ignated Friday and Saturday 
 as “Kahbaid,” or honor week-
end, to recognize elders. This 
weekend was selected because 
it is the time when synagogues 
around the world are studying 
the  Ten Commandments.  Local 

congregations will concentrate 
on the fifth, “Honor thy Father 
and thy Mother.”

At the Kempsville Conser-
vative Synagogue in Virginia 
Beach, congregants have pro-
vided photos and brief memo-
ries for a display that will be 
shown Saturday. Rabbi Marc 
Kraus  at Temple Emanuel in 
Virginia Beach will speak about 
the difficult decisions adult chil-
dren face as their parents age.

Seniors will lead the prayers 
Saturday at Congregation Beth 
El in Norfolk, Rabbi Jeffrey Ar-
nowitz  said.

He will discuss briefly the im-
portance of respecting elders 
in the family and community. 
It is important to remember 
“our fathers and mothers who 
nurture us literally and figura-
tively,” he said.

“Honor
Thy

Father
and
Thy 
Mother”

Local synagogues will use this weekend to recognize elders 
and help Jewish nursing home raise money for renovations

The dining hall will 
be part of a $5 million  
renovation of the 
Berger-Goldrich Home, 
which is part of Beth 
Sholom Village in 
Virginia Beach.
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Catherine Snyder, 
secretary in the Sholom 
Unit, shows a resident 
a toy cat that appears 
to be breathing and 
sleeping.

by rashod 
ollison

Check out 
Rashod’s 
“Behind the 
Groove” blog at 
pilotonline.com/
entertainment/
music/behind-
the-groove/

“HOLD UP! She’s white?”
That was Aunt Phyl. She’d 

rushed into my grandmoth-
er’s living room when Sinbad, 
the actor-comedian and host 
of “Showtime at the Apollo,” 
announced Lisa Stansfield’s 
performance on the legend-
ary Harlem stage. 

Phyl snatched the remote off 
the coffee table and pumped up 
the TV’s volume. It was 1990, 
and we were in the mid-South, 
scratching out a life among 
the ruins of dashed post-civil-
rights-era dreams. The “Cos-
by Show,” a black bourgeois 
fantasy and a Nielsen ratings 
smash, had been part of our 
weekly lineup for about five 
years, and my siblings, cous-
ins and I had long attended in-
tegrated schools. Yet relatives 
were still shocked by elements 
of blackness, or uncanny ap-
proximations of them, in the 
mainstream.

That year, Stansfield, a Brit-
ish singer-songwriter, scored 
an inescapable hit: “All Around 
the World.” It topped the R&B 
chart, a rare feat for a white 
act. We hadn’t heard such a 
smooth, unabashedly soulful 
sound from a white woman 
since the rise of Teena Ma-
rie a decade before. But un-
like the Motown singer-song-
writer, Stansfield immediately 
achieved pop success. Aunt 
Phyl got over her shock and 
later went out and had her hair 
cut low and slick with a part on 
the side, an imitation of Stans-
field’s style. 

“Affection,” the artist’s de-
but, hit the streets in late 1989, 
thrilling critics and fans who 
appreciated traces of grit in 
polished urban music. The 
scene then teemed with showy 
singers and pop video vixens 
whose vocals were mostly 
an afterthought. Then Stans-
field appeared, with lipstick 
red as cinnamon drop candy 
and a hairstyle reminiscent 

MUSIC |  WHEN LISA 
STANSFIELD FOOLED 
THE SOUL CROWD
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Everyone loves a bargain. This week’s awesome 
find comes from retiree of Bill Harrell of 
Chesapeake.

What: chest

Price: free

Where found: curbside

What makes it special: This chest sat on the curb 
in a downtown Suffolk neighborhood for about 
a week before I picked it up early one workday 
morning – Sept. 11, 2001. Lots of Stryp eeze, steel 
wool pads and sandpaper were needed to remove 
the heavy coats of white paint, and a scraper to 
remove the plastic glued to the top. I finished it 
with Danish oil, which made it just nice enough to 
bring in the house where it holds very old (though 
not as old as it) family photos and heirlooms. I 
don’t know what kind of wood it’s made of, but it 
is now so dry it is noticeably light, and the grain is 
pretty. All three drawers are slightly bowed, and 
the top drawers have locks, though there was no 
key. It’s special to me, proof that you “can’t tell 
a book by its cover” (or an abandoned piece of 
furniture by its appearance).

your turn
Thrift shop and yard sale enthusiasts, here’s your 
chance to let others gush over your nifty finds.

By email: Thrifty.Thursday@pilotonline.com

By mail: Send to Thrifty Thursday, Features 
Department, The Virginian-Pilot, 150 W. 
Brambleton Ave., Norfolk, VA 23510.

What to include: Item, price, where found and 
what makes it special to you. Include your name, 
occupation, city of residence and phone number. 
High-resolution photos are welcome.

ThriftyThursday 

See OLLISON, BACK PAGE

See HONOR, BACK PAGE 
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of the Roaring ’20s, sing-
ing of newfound love in 
a smoky voice backed by 
fluid strings and aggres-
sive programmed rhythm 
tracks.

By the time she  achieved 
international stardom at 
the dawn of the ’90s, Stans-
field had made a few false 
starts at a pop career in 
her native country. In 1980 
at age 14, she won the top 
prize on “Search for a 
Star,” a singing competi-
tion and an early incar-
nation of an English ver-
sion of “American Idol.” 
Throughout the decade, 
she released a handful of 
singles in various styles, 

including string-laden pop 
and slick New Wave, but 
nothing clicked. It wasn’t 
until she embraced ele-
ments of the soul music she 
loved growing up, partic-
ularly the music of Bar-
ry White, that Stansfield 
found her groove.

“Affection,” released 
when the artist was 24, is 
a stunningly mature de-
but, tasteful with arrange-
ments echoing the best of 
disco and sophisticated 
soul, all polished by 1990s 
standards but transcendent 
of that period nonetheless. 
She eschewed the noisy, 
grating production styles 
so prevalent on the charts 
at the time for a relaxed, in-
timate approach that show-

cased her seductive vocals. 
Stansfield never oversold 
a song. Subsequent follow-
ups didn’t quite capture 
the consistency of “Affec-
tion,” save for Stansfield’s 
1997 self-titled album, on 
which she paid tribute to 
her musical idol White with 
a faithful cover of his 1974 
classic, “Never, Never Gon-
na Give You Up.”

Toward the end of the 
’90s, Stansfield mostly re-
ceded from pop and turned 
her attention to acting. She 
tours occasionally in Eu-
rope, and released “Seven,” 
her most recent album, in 
2014. But nearly 30 years 
ago, Stansfield breezed 
into the urban pop world 
and into the homes of dis-
cerning soul fans with a 
sound that fooled some and 
pleased millions.

Rashod Ollison, 757-446-2732, 
rashod.ollison@pilotonline.com

OLLISON | Stansfield found 
her groove on ’89 debut
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The construction project 
will cost $5 million, and the 
Beth Sholom Home of East-
ern Virginia Foundation has 
invested $2 million. Another 
$1.8 million, so far, has been 
raised.

Work is expected to start 
this spring and will include 
refurbishing all 100 resi-
dent rooms and installing 
individual showers in each 
bathroom. The corridors 
and dining room will get a 
face-lift,  the therapy rooms 
will be refitted with state-of-
the art equipment and more 
beds will be designated for 
short-term rehabilitation 
patients.

Nursing facilities are see-
ing a higher demand for re-
habilitation services, Suskin 
said, and locals are looking 
to Beth Sholom for the care.

The Virginia Beach fa-
cility has received above-
average scores in staffing 
and quality measures on the 

Medicare.gov website, which 
ranks nursing homes.

“We want to be the one 
that’s on top of the list,” 
Suskin said. “We want to be 
the facility that people want 
to come to.”

Beth Sholom opened 37 
years ago off  Military High-
way for Jewish families who 
needed care in a facility that 
provided kosher meals.

Before 1980, Jewish fam-
ilies had to take their aging 
parents to Richmond.

Berger-Goldrich is open to 
all faiths, and about 60 per-
cent of its population is  non-
Jewish.

Marcia Futterman Bro-
die’s history with Beth Sho-
lom goes back long before she 
became director of market-
ing in 2012.

Her parents, Mindy and 
Ralph Futterman, were in-
strumental in getting it built. 
Mindy Futterman had to put 
her brother in the Richmond 
facility after he suffered a se-
ries of strokes, and she drove 

to visit him on the weekends.
“She wasn’t the only one in 

that position,” Brodie said.
Brodie’s father, a dentist, 

volunteered services at Beth 
Sholom once it was complet-
ed, and both parents each 
served as president of the 
board. When they became 
ill, Brodie had both of them 
cared for at Beth Sholom.

Her father received care 
for seven years and her 
mother for three. Both died 
in 2011.

She said she believed her 
father lived longer than ex-
pected because of the qual-
ity of care.

“There are staff members 
here who remember me from 
the days of when I was visit-
ing my parents,” Brodie said.

“I’m very protective of 
Beth Sholom because I know 
what it’s like. I know what 
it’s like to be a family mem-
ber here.”

Denise M. Watson, 757-446-2504,  
denise.watson@pilotonline.com
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WITH UPGRADES, HOME AIMS TO BE BEST
Continued from Page 1
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In the Pincus Paul Social Hall, certified therapeutic recreational specialist Jessica Gulizia plays a version of ball toss, using a balloon on which questions are asked of residents.

By Randy Lewis
Los Angeles Times (TNS)

LOS ANGELES

Beyoncé’s nine-minute 
performance at Sunday’s 
2017 Grammy Awards was 
among the most ambitious 
and logistically complex live 
segments the Grammys, or 
any other awards show, has 
attempted.

The expansive medley of 
“Love Drought” and “Sand-
castles” employed two  doz-
en dancers, a live band off-
stage and thousands of 
flowers spread across the 
full breadth of the Staples 
Center stage. It also incor-
porated the interplay of Be-
yoncé in the flesh with film 
footage of her pregnant form 
projected onto a scrim dur-
ing the number.

The latter element took a 
good chunk of the 90-minute 
rehearsal time she was allot-
ted the Thursday before. She 
appeared on the first of four 
days of sessions fine-tuning 
nearly two dozen live per-
formances for this year’s 
edition of the CBS telecast.

“Can we bring the im-
age down? It needs to look 
like her feet are really on 
the ground,” a disembod-
ied voice boomed over the 
house public address system 
as crew members attempt-
ed to sync up images on the 
scrim with the live Beyoncé 
stand-in on the stage behind 
it. The goal: To have them 
appear one and the same 
for millions of TV viewers.

Minutes rolled by, then 
more minutes, as nothing 
appeared to happen.

“What are we waiting on, 
guys?” the voice asked .

After preliminary run-
throughs for the two-dozen 
dancers to find and hit their 
marks, Beyoncé joined in, 
outfitted in a glittering gold 
chain-mail dress draping 
her protruding belly (she’s 
pregnant with twins), a thick 
band of gold rings around 
her neck and a sunburst-like 
headdress.

On the first stab with the 
star on board, she experi-
enced difficulty navigat-
ing through a bank of flow-
ers around a chair she was 

to sit on during the “Sand-
castles” second half of the 
sequence. The chair was 
quickly turned 180 degrees 
so she could take her posi-
tion without first walking 
around it.

After a third time out, ev-
erything appeared to func-
tion as planned,  just a few 

minutes after rehearsals 
were scheduled to conclude 
at 9:30 p.m.

But the power of Beyoncé 
is not to be underestimated.

“Can we do it one more 
time, please?” she asked, 
and without a moment’s 
pause, the answer boomed 
out: “Of course. Everyone 

take your places.”
“Thank you,” she replied. 

“I really appreciate it.”
Again singing the se-

quence that first calls a lov-
er out for his lies, and then 
tells him “I know I promised 
that I couldn’t stay/But ev-
ery promise don’t work out 
that way,” she added a coda 

with an even more hopeful 
message, voiced as flower 
petals floated down from 
above: “If we’re going to 
heal, let it be glorious.”

The stage manager’s 
voice, however, had the 
last word: “OK, everybody. 
That’s a wrap. Strike the 
set.”

POWER OF BEYONCÉ 
SHONE THROUGH 
AT GRAMMY AWARDS

ROBERT GAUTHIER | LOS ANGELES TIMES VIA TNS

Beyoncé ’s performance at Sunday’s Grammy Awards was one of the most logistically complex live segments ever attempted.




