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To contain, to transfer, to care for, to feed...choking, vertigo, precipice, 
anguish, fear, silence, life, death, reflection, wait, time, vibration, odor, 
feel, half-light, breath...experience, consciousness ...

Some of the sensations that come to mind upon experiencing CHRO-
NOMETER, an installation composed of solid residue bails installed from 
floor to ceiling, delimiting a space in which only a narrow corridor is left, 
where the viewer circulates, feeling the choking from the residues that 
surround him.

Maintaining the walk, within this labyrinth of residues, he meets glass 
that closes his way through, where a photograph of a glacier can be 
seen attached to a black wall. Under the photograph of the glacier, there 
is a digital chronometer that indicates the passage of time. The pulse, 
the palpitation of the constant threat.

All of this listening to the stunning environment and marvelous sound 
of the sound of the chant of the whales.

This installation, site-specific, has to be felt, experienced, looked at, with 
just one person entering at the time, in order to isolate oneself in the 
silence of the architecture, composed by the bails of residue as a dete-
rrent of any noise, in order for the sound of the whales to dialogue with 
the inner-self of each human being.

This installation provides awareness and educates with information re-
garding the oceans, their contamination due to plastic residues and the 
growing threat that this means.

I hope that this project will be a small contribution to encourage awa-
reness regarding damage that human activity can do to our planet - or 
habitat - and create a consciousness regarding the need to avoid it and 
look for solutions...now !!!

Denise Lira-Ratinoff

 



It is suggested to generate a volume formed by metallic 
structures put together as a large chassis, formed by consecutive 
frames connected by horizontal and diagonal beams. 

This firm structure receives and reinforces a series of bails of 
solid residues, from floor to ceiling, that form an interior tunnel 
and at the same time hide the structure.

The path along this interior walkway will be the main objective 
and intention of this experience, but we also are considering the 
exterior view of this volume, of great presence and importance 
in the space involved.

The metallic structure will be the support of the floor, walls and 
ceiling, in a safe way since it has components of great resistance 
and because the loads that they will support will be low in 
comparison to its properties, 

The floor will be done with medium sized wooden sheets 
screwed directly to the group of beams, protected at each 
fulcrum with pieces chipboard and carpeted. Besides, it will 
have a stainless steel plate, reflecting as a mirror attached to the 
chipboard.

The walls are created by putting the bails together one on top of 
the other, which are also tied to the pillars of the structure.
The top or interior roof will also be covered by bails, tightly tied 
to the horizontal beams

of the high area of the frames. The visitor will enter a narrow 
tunnel and almost immediately will start ascending a soft slope 
within the norm.

The only thing that will be seen will be the clean bails as walls 
and roof of the tunnel, where no interior structure is seen.



The virtual models printed in these pages show the general structure and its interior tunnel,
designed and produced with the highest level of accuracy and respect towards security norms, 
allowing the visitors an unforgettable experience without any danger whatsoever or discomfort, 
as shown in a previous installation with this same system.



Halfway through the interior route there will be a cavity at the center 
of the hall, emulating a bridge, that will comply with all the security 
measurements regarding resistance. 

It is important to stress that  due to the tunnel’s characteristics, it will 
not be possible to move more that two persons to share a square 
meter, reason for which it will be necessary to maintain a low volume 
of visitors in this narrow corridor.

 In this manner the visitor will be able to walk alone thru the narrow 
tunnel, having a sense of choking with the residues that surround him 
and along the way will calmly observe two photographs, one of the 
ocean and one of a glacier, while he listens to the impressive sound of 
the chant of a whale. 









Close to 2% of the world production of plastic gets to the ocean 

yearly (an average of 8 million tons)

But where does the plastic trash come from?

• The 20 main countries that deposit plastic into the ocean 

are responsible for 83% of the bad management regarding 

world waste. The ones that stand out are China, Indonesia, 

Philippines, Vietnam, Sri Lanka, Egypt, Thailand, South Africa, 

Brazil, and the United States.

• By far, Asia (China specifically) has the largest production of 

plastic and simultaneously the greatest deficiency regarding 

waste and contribution to the oceans.

• As a group, the 23 countries with coastlines that form 

the European Union are number 18 on the list previously 

mentioned.

• The USA, China and the EU produce 2/3 of the world plastic.

•  In Latin America, the daily production of waste is abundant 

and the management of these residues is practically null. 

Guyana is the country with the largest production of daily 

waste (1.53 Kgs./day/inhabitant), Chile following (1.25), while 

Argentina produces 0.94, amounting to a lower 24.8%

 











The big industry is filling our planet with plastic, material 

of very low degradation, that mostly ends up in the ocean, 

which contaminates the water and affects in the life of that 

environment, from microscopic beings to large mammals 

such as whales and with that our whole ecosystem, mea-

ning the planet that we inhabit, apart from being threate-

ning due to climate change and deforestation, also origi-

nating from industrial activity.

Chronometer is an installation that intends to contribute 

making the danger that threatens us visible, helping cons-

ciousness about the need to decrease the production and 

use of disposable plastic and caring for our oceans, so im-

portant to bio-diversity and ecological balance.

An important factor is time, since the industrial production 

os plastic has rapidly grown, along with the daily use of 

containers, bags and other articles.

For this reason, it is essential to raise awareness to pro-

ducers and consumers of the damage that we do to our 

planet and the need to reverse this process looking for 

solutions that will protect our flora and fauna, our natural 

resources and the environment in which we live.

The time is now !

And, do you know how plastic affects the planet?

                     Denise



CHRONOMETER is a space installation composed of 320 
bails of solid residues aimed at being recycled, of variable 
measurements (for example PS 41x48x66, weighing between 
14 to 18 kgs.), assembled from floor to ceiling on a structure of 
metallic beams as a practically invisible skeleton to the visitors 
and that forms an interior walkway,60 cos. wide by 195 cos. 
high, where each visitor walks.

This path with a steel floor is highly reflective, simulating a 
mirror,on which you walk with feet protectors provided at the 
entrance, ending with a piece of glass measuring 2 meters 
by 180 coms., behind which you can see the photograph of 
a glacier that is 170 x 115 cms., away from the glass. Under 
this photograph there is a digital chronometer marking each 
second.

Simultaneously, while seeing the photograph the visitor can 
listen to the sound of the whale’s chant.

It is important to convey that the installations adapts itself 
to any space, developing all kinds of technical possibilities 
in order to achieve the desired montage, of dimensions and 
flexible structures, that allow a design of different spaces and 
routes with metallic beams of different dimensions.

An example of this is the present installation, that was 
assembled in a location with limited space and in a second 
floor, where the structures, the glass and the bails were 
brought in up the stairs or windows, without any problems, 
in spite of the logistic difficulties of the location. The 
following photographs show different stages and details of 
the construction sequence and the relative sizes of the bails, 
beams, glass and photography.





E m o t i o n s



CHRONOMETER Experience
September 6th. thru 9th., 2018

- I felt identified “The love and the labyrinth 
of the Faun” Congratulations.

- VERTIGO - R. Cabezas

- As the song goes “To float is to fall” Super 
experience, to jump into one’s intimate 
vacuum...Congratulations.

- IMMERSED, SUBMERGED, DIAMETRICALLY 
SQUASHED WITH SLIPPERS,

- LOVELY EXPERIENCE // THANK YOU VERY 
MUCH.

- Striking to be submerged in the quiet 
breathlessness of the aquatic world. 

- Thank you for showing this to people. 
Thank you. Excellent. 

- You outdid yourself, it has more impact 
than anything that I have seen lately, a 
truly marvelous way of representing the 
pollution in the planet.

- The work is truly impressive, a feeling of 
choking until you get to light with the 
precious photograph and I was truly 
impressed with the chant of suffocation 
from the whale. 

 Kisses, Juanita

-  It was fascinating, aromatic distressing 
towards the end, the montage was 
spectacular, resonant. Mega congrats.

 Ramona

- Kyrah  (7) happiness, it was beautiful

- Noah   (13) pretty amazing, a lot of effort

- Ehlan  (10) recycle, it avoids pollution

- Mykah ( 9) weird, little bit scared

- Papa Gaston (41) how impressive !!!!!

- Gonzalo  (40) surprising and intense !!!!!

- Christian (39) Reality, no more plastic !

- Tragedy transformed into beauty. 

-  A harrowing experience to the point of 
tears. 

 Jose Tijoux

-  A HARD-HITTING EXPERIENCE, I LEFT 
Shaking.

 @ras_silva

-  Incredible! It made my stomach tight. 
Congratulations.

-  Congratulations dear Denise, the 
ocean’s pollution is a great subject, a 
complete feeling, vertigo, mystery, the 
planet’s consciousness is screaming. A 
very good installation.

 Sergio A.

-  A little bit of fear on the ground, but one 
has to recycle almost always, so it is very 
telling. One must not pollute the ocean. 
I was surprised and enjoyed the sound 
of the ocean. Recycled walls and things 
can be recycled.

 Alicia (5 1/2 years old).

-  When one does not coexist on a 
daily basis with reality, it is difficult 
to assimilate what exists, happens or 
affects. The sound of an animal whose 
natural habitat is the ocean, the place 
where all of our waste goes, it is not fair 
that they can not defend themselves or 
defend their space. It touches me to feel 
that this is in our hands and yet we do 
nothing. Thank you for being a means of 
communication for creatures who can 
not defend themselves.

 Pia Leiva

-  Incredible. An infinite journey regarding 
every day occurrences.

 GC. 

-  You outdid yourself! Too good!
 MC

-  Thank you for making us more aware 
that contamination is not only in garbage 
dumps, but up and down, shinning on 
us. Being mirrors of our unconscious, of 
what we wish to hide. 

-  Thank you very much.
 Fran V.

-  Too good, so current and limitless, vivid 
regarding the space relating to pollution 
to its consequences. Thank you

-  I felt that we were lacking consciousness/ 
we are doing a lot of harm to our 
environment.

 Luis Sergio

-  I felt short of breath and it did make me 
feel genuine panic. Incredible !!!!!

-  Congratulations !!!!! You really created 
an experience where no one can remain 
different..... a perfect match with us !!!!! 
Hugs, Mark Plastic Oceans

-  You genuinely took me towards what 
one feels if one is in a plastic ocean. 

-  Thank you for generating this experience 
that for sure will reach many people.  
You are the best Denise !Vivi Plastic 
Oceans

-  A very strange experience happens, 
a feeling of special peace, a desire to 
contemplate silence. I loved it !

 Daniel Ferreira

-   Infinity summons in all the senses.

-  My favorite part. Visually and the way you 
feel internally...super creative!

 Hello, Madi

-  I felt like I was inside a Time Machine.

-  Stunning!!!

-  A lot of vertigo, strong Recycling,  
Another level, Great artist.

-  An experience...to remember, I could 
even hear the beats of my heart.  
Congratulations !

-  Touching experience, no words, 
eloquence and reflection. Thank you 
for the installation.

-  One can feel the dirtiness and the 
cleanliness of man’s footprints without 
shame of destruction, without 
realizing, without feeling the pulse of 
what is transcendental... Life’s Ocean

 Christian Montabone

-  Definitively.....a proud experience.

-  Absolutely effective in regards to 
immersion. Congratulations !!!!!

 Juan Ferrer

-  It makes my heart beat.

-  NOW ! There is still time, keep 
running.....

-  I give thanks for the silence.  
Constanza Fernandez

-  WATER IS LIFE !!!!! To calm, to care in 
order to generate consciousness.....
Perception comes when there is 
calm and the senses transport you 
to the momentum.....your message 
transcends space - time, since it 
is something that happens in the 
present - past - future - and yet, the 
consciousness of many remains asleep.  
Thank you for making art work a 
facilitating tool for reflections.   
MML

-  ...silence...I think...I am ashamed...I 
think...You clicked my conscience, you 
transferred whatever so daily unit to 
volume, the dimension. One bottle + 
one bottle + one packaging + 1 bottle 
+ one packaging.....etc., etc., etc., I 
thank you. Constanza Almazan C.



-  MY FAVORITE Very well achieved. Great 
presentation and lighting. Very Good.

-  It would be nice if the voyage would be 
longer. Congratulations !!!

-  11:06:33 according to the chronometer 
/ WOW ! Delighted. With admiration for 
your work.

-  A light of poetic hope and aesthetics 
from the plastic to our egocentric bones. 
Merca. Thank you.  
Pamela, Circus Artist.

-  OVERFLOWING IMPACT CONTEMPLATION 
PLENITUD EXPERIENCE SILENCE DEPTH

-  The problem is not the plastic, it is us 
destroying nature and ourselves.

-  Art - Science - Technology make the 
visible the invisible, it develops all the 
senses and makes the whales scream: 
feel touched with my pain, we are 
disappearing. Thank you Denise and  
Pato for unveiling reality through art.

-  I find it important that the immersive 
experience is at eye level with the 
subject. Thank you very much !

-  Horrible to realize how much we discard 
in plastic, no doubt it is hard-hitting. 
Strange and impressive.  It frightens me 
to know that we are digging a grave that 
will be covered by toxic residues.   
Julie M.

-  Incredible, it leaves you without words. 
I was anguished by the scream of the 
whales. It seemed like they were being 
extinguished by the suffocation of the 
plastic. Incredible.

-  I SUBMERGE, IT ENVELOPS ME (OR) I 
SINK...PACKAGING IS SUBMERGED, IT 
MAKES NO SENSE. WE MUST BOUNCE 
BACK.

-  I felt like in a dream, an exquisite 
vertigo. Victor

-  Fabulous experience ! Impressive work ! 
It creates an ecological conscience in us. 
Congratulations.    
MB & MA

-  Outstanding way of conveying that 
the choking due to pollution  creates 
and is transferred  to the spectator. 
Congratulations.

-  Thank you, a highly impressive level of 
energy that calms. Sacred frequencies, 
the meaning is so well achieved.  
D.J. Haiti

-  My dear Denise, what an experience 
!!!!! We are all responsible and making 
it evident is a responsibility for all of us. 
Thank you for life.

-  You must reveal to Time Ended.

-  Great ! The space is so well used and the 
proposal really achieves its objective. As 
a matter of fact, I even had vertigo with 
the ground and the noise that whales 
made. Thank you !  
Camila Puertas

-  Congratulations, very well achieved.

-  TO listen in silence.  
Salvador Muzzo

-  TO A BETTER WORLD. Thank you for 
having an impact in my senses in 
regards to the insensitivity that we are 
having on earth, utilizing plastic and 
throwing it all to the marine world, 
without thinking that defenseless 
creatures die because of us. Your exhibit 
calls for an immediate change in the 
use if materials and their recycling. 
Applause for fighting for a better world. 
Elisabeth Dulanto

-  The amount of plastic ! How terrible ! 
Excellent work !!!

-  An incredible experience. Short but 
so precise in conveying the idea and 
creating consciousness.

-  It is like being in another place, dreaming, 
one feels total peace, very relaxing. 
Martina

-  I congratulate you for the great 
experience that you gave to us today, it 
is a fact that we must become conscious 
now...    
Hernan Rosselot

-  A high impact project, with great 
meaning / it is a work with - sense.

-  The experience is a combination of 
fascination, amazement, vertigo and 
fear when we submerge ourselves in this 
plastic environment. It is is interesting 
that there is an intimate encounter that 
happens as you go in, especially because 
the path is an invitation to reflect how 
society and ourselves forget the damage 
that we are causing.  
Claudio Mendoza

-  We only have one planet, it belongs to us 
and the next generations. Today for you 
and tomorrow for you. Love your world. 
Rosa Alcoba

 -  A very good experience to create 
consciousness that we are exterminating 
the planet in a geometrical form. 

-  To reverse this situation is to raise 
awareness for the generations to come. 
RAD

-  It was a unique experience. I found it 
shocking to see all the plastic together 
and the effect it had on the floor makes 
it even more impressive. I would have 
loved to have had my friends with me, 
in order for them to understand what is 
happening in our planet.   
Julieta A.

-  Spectacular, to be able to build with 
recyclable. Congratulations.

-  Very good work, both in its form and 
content. Congratulations !

-  You outdid yourself !!! We must 
continue to draw attention !!! I 
congratulate you !  
Hugs, C.E.

-  Highly emotional, the choking 
followed by the consciousness. A 
thousand congrats.

-  CON - CIOUSNESS

-  To walk along day by day and not dare 
to go to the crux of the matter.

-  I felt that I was in Japan, MONO HA  
(1969) Movement. The intervention 
of the space with 1 object to change 
mentalities and in this manner the 
course of what we expect should be 
reversed.   
Nicole Mordant Rafa and Victoria 
Morales

-  Great fear about the world ending in 
this manner, as if I were to be trapped 
in plastic.

-  I congratulate you fro giving some 
consciousness to the planet. 
Marcela

-  How terrible, how frightening, thank 
you for giving with the purpose of 
creating consciousness. Regards,  
Edson

-  I congratulate you, everything is so 
beautiful, I loved the idea to influence 
through art, it is a great idea to change 
the mentality of the people in our 
society. To combine the sound of the 
whales, makes you think of the trash 
that you throw away and that it will 
damage other beings.   
Gonzalo Aguilar



-  I loved this creation, since it is highly 
impressive how it makes you reflect 
about what makes you throw in the trash 
and the influence that this has in the 
planet. It would be great if more people 
could see your work and reflect on it. 
Ignacio Aguilar

-  + ICE  -   PLASTIC

-  It is key to visualize the impacts, to feel 
the chocking and the urgency in order to 
change what we can in a visible future. 
Congratulations and keep up the good 
work !

-  Coherent integration between the 
different dimensions, risky endeavor. 
Congratulations !!!!!   
IU

-  Excellent !

-  It is like entering a catacomb, filled with 
death, ours.   
Gabriela Prat

-  Incredible, ingenious, creative, it wont 
everyone’s attention. Congratulations ! 
Francisca Gongora

-  I just wish to thank you with emotion 
and amazement for your proposal, 
reflection, work, commitment and 
sensitivity.

-  For an instant I felt that I was inside of a 
whale. Thank you.  
Constanza Ragel.

-  A journey thru the throat of humanity, by 
the stomach of who we are and what we 
have done. Thank you for being daring. 
Sergio Castro

-  Recyclable. Great exhibit, makes you 
stop and realize we all need to do better. 
Eliminate plastic.   
Erich Saletin

-  Anguish.   

-  Creative Consciousness  
Mauricio Lama

-  Tremendous contribution to the politics, 
a work with a contemporary context in 
regards to our human commitment with 
art, an moving.   
Gabriela H.

-  Painful and necessary. We need more of 
this, especially for the children.  
Catalina M.

-  Thank you for this oceanic meeting. 
I allowed me to be in harmony and 
present  with what is the most simple  
and sutil in life.

-  It is interesting to remember that the 
time to change is now ! Not for you or 
for me, but for life and for those who 
will live,even for the ones that are a part 
in a different way of existence. 
Isidore de la Maza

-  It is incredible to reflect on what is 
shown today in the exhibit, we must 
become pro-active.

-  It is wonderful to feel and be a part of 
the work. Congratulations.  
 Fernando F.

-  Congratulations on leading this battle, 
may it not be a battle.

-  A voyage to the cold indifference of 
the world. Magnificent and chilling. 
Tremendous !

-  The sound: a parallel with the interior 
sound that cries out for liberation of 
what seems indestructible. Later, in 
time, it will be the music of the earth’s 
harmony that will travel day and night.  
Mario D’Ardaillon

-  A necessary and indispensable reminder 
of the urgency of the challenges that 
the human race has in our only habitat. 
AR

-  Conscience - Touched.

-  I went to an ugly but clean area. 
Thank you for showing such a raw 
reality but with a happy ending ! Keep 
believing in this change, this revolution 
that is changing the world. Many 
congratulations.

-  An incredible sensation surrounded by 
trash and the glacier ready to die.

-  Space warped by reflections and sounds 
like burnt plastic !

-  The question regarding the idea of 
“Nature”, time passes as we intend to 
define it. To illuminate the problem could 
help in generating change.

-  It was an experience that calls for a 
feeling of being trapped in trash.

-  The whales; Goddess mother of our 
waters...navigates and draws in the ocean 
of the unknown...the abyss. How do we 
face this abyss? No doubt that Baudelaire 
with L’Homme et la Mer could give us a 
push...Feelings...many; a combination 
of gratitude towards the artist and the 
whale that hides in her work and disgusts 
towards my race, my people and my 
species that walk through this world with 
the arrogance of silence, believing that 
we are alone...

-  Dimension of the amount of plastic as a 
whole, claustrophobic.

-  A genuine submersion. A clear, direct 
message gets to its destiny. It is hard to 
define art, but it touches the soul and 
transmits a message, further more it 
generates changes, it is marvelous.

-  An experience of immersion into the 
reality of how we try to get rid of the 
plastic that we consume,but relived from 
a different perspective that invites us to 
reflect. Thank you for this work.

-  Claustrophobia, anguish, constant 
surprise, a very sensitive experience 
that transports you to an unknown 
new world. I loved it.  

-  Depth.

-  It was an extraordinary job, since I 
have great respect for the sea. After all, 
out of all of humanity, we should be 
the ones to  understand it.  I truly felt 
sorrow towards the sea. I congratulate 
you.  Lua (9 years old).

-  A jewel, I truly loved feeling curiosity, 
fear and be charmed by the last 
message. A jewel !!! cuh cuh cuh 
(Vibration) - cuh - cuh - cuh (Variation) 
(Plastic crushing) smh smh uh uh uh 
(Pastic crushing) (Vibration).

-  Simply Thank you ! Many thanks for the 
work and invitation to such a relevant 
subject in such a powerful way.

-  Surreal to think of being trapped 
in plastic. It calls for the urgency of 
acting immediately. Very good and 
educational.

-  Coherent integration of the different 
dimensions, risky and sensitive work. 
Congratulations !!!!! IU

-  Upon entering the cavern I felt that I 
was stepping on an abyss.  A narrow 
and scary tunnel. I kept walking and 
in a cave I saw a light. At the end, an 
abstract photograph of a glacier, the 
head of a whale and in the air a call of 
another whale or the same one. 

-  PLASTIC IMPACT. Very well presented. 
The best.

-  My gut succumbs in the face of the 
strong death rattle that calls for action, 
we will never be the same.

      



C H R O N O M E T E R

D  E  N  I  S  E   L  I  R  A  -  R  A  T  I  N  O  F  F

C H R O N O M E T E R
2018
Instalación dimensiones variables.
Diseño & Creación
© Denise Lira-Ratinoff

Producción

FOREVER CHILE

diseño y realización de montaje

© Patricio Aguilar
CHILOE CINE

diseño gráfico

Guillermo Feuerhake

Exhibition:
director ejecutivo

José Manuel Belmar
One Moment Art

sonidos de ballenas

Audio extraídos de las boyas MARU de 
2012 y de la expedición al Golfo de Penas 
de 2017.
Propiedad Intelectual © Fundación MERI.



PORTFOLIO REVIEW & VISITING ARTIST INVITATIONS

2017  Breathe-Respirar, Diary of a travel log around nature, Artist 
Talk, December, Galeria Patricia Ready, Santiago, Chile 

 La evolución histórica de la fotografía femenina como 
manifestación artística, invited by National Museum of 
Women in the Arts, UBS & Christie’s. Santiago, Chile

  Diary of an Ephemeral Road, Artist Talk, February, Zurich, 
Switzerland 

2016  Diary of an Ephemeral Road, Exhibition & Artist Talk, 
Quilvest Wealth Management, Santiago, Chile

2013  Savannah College of Art & Design, Artist Talk & Portfolio 
Reviews, Silver & Ink Event, Savannah, GA, USA

 Aconcagua Summit 2013, Portillo, Chile

2008  Skorpios III, Artist Talk about the series Glaciers, South of 
Chile, Chile

SELECTED GROUP EXHIBITIONS

2018  BALLENAS Voces del Mar de Chile. Photography 
Installation, Centro Cultural La Moneda, Santiago, Chile 
(August to November 2018)

2018  Habitar. Instalación CRONOMETRO. Curators Montserrat 
Rojas Corradi, Mariagrazia Muscatello, Gerardo Chávez-
Maza, One Moment Art en Triana Patrimonio Urbano, 
Santiago, Chile

2017  Photography Museum NRW-Forum, Grieger Relaunch. 
Düsseldorf, Germany

 Waves and Ripples,  Enrique Rivera Curator. Jica Global 
Plaza, Tokyo, Japan 

2010  Christie’s Green Auction, A Bid to Save the Earth, 
Christie’s New York, USA

2008  Waterscapes, Gallery Walk at Terminus, Marianne 
Lambert, Curator. Atlanta, GA, USA

2007  Route 68 - Km 9 (Video Screening), High Museum of Art, 
Atlanta, GA, USA

 Small Works, Casa de Cultura, Alamos, Sonora, Mexico
 Photographers Now, Musee de l’Elysee, Lausanne, 

Switzerland
 Photography Show, The Defoor Centre, Atlanta, GA, USA

2006  Incisiones, Museo de Artes Visuales MAVI, Santiago, Chile

2002  Foto Vision, Club Empresarial San Isidro, Lima, Peru

2000  Expecta 2000, Arturo Duclos, Curator. Galeria Animal, 
Santiago, Chile

 Libros de Artistas Latinoamericanos, (LatinAmerican 
Book of Artists). Galeria Petroperu, Lima, Peru

1999  Laboratorio 8, Galeria Balmaceda 1215, Santiago, Chile

 Arte Joven (Young Art). National Museum David J. 
Guzman, San Salvador, El Salvador

1998  Bi Regional Exhibit, Museum Emiliano Guiñazu, Casa de 
Fader, Mendoza, Argentina

1997  Dialogos del Oficio, Galeria Luz y Oficio, Havana, Cuba

SELECTED PUBLICATIONS

2018 Ballenas Voces del Mar de Chile, pags. 24-25-124-125-
136-137. ISBN 979-956-8529-56-7, Chile

2017 Breathe-Respirar, Photography Book by Denise Lira-
Ratinoff and Galeria Patricia Ready. 

 sand ice water, Photography Book by Denise Lira-
Ratinoff. Intellectual Property: 274.107

2014 100 Miradas al Arte Contemporáneo, Arte al Límite, 
pags. 90-91-92-93-94-95, Chile

2011  At first sight – Denise Lira-Ratinoff, Arte Global Al Limite 
Magazine, March-April Issue 47, pgs. 108-115, Chile

2010  Pinta London 2010 The Modern & Contemporary Latin 
American Art Show, Catalogue, Galeria Isabel Aninat 
G-04 pgs. 28-29, UK
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Fair, Catalogue, Galeria Isabel Aninat, pgs. 34-35, USA
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Aninat & Swinburn and Denise Lira-Ratinoff, Arte Global 
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2008  10 Years, Catalogue Galeria Balmaceda, pgs. 46-49, 
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  16:03:27, Photography Book by Denise Lira-Ratinoff. 
ISBN: 978-956-319-249-0. Publisher: Openmade, Chile

 At First Sight II, Arte al Limite Magazine, March/April 
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 At First Sight II, Photograph Magazine, March/April 
2008, Vol 5 number 4, pg. 131, USA

2007  Silverworks 2007, Catalogue of honored works Photo-
graphy Dept. Savannah College of Art and Design, GA, USA

2006  FOTOAMERICA 2006, 2nd Festival of Photography, 
Catalogue, ISBN: 956-7631-20-4, Santiago, Chile

 At First Sight, Catalogue Solo Show, Galeria Patricia 
Ready, Santiago, Chile

2005  ArteBa 2005, 14tth Edition Contemporary Art Fair, 
Catalogue, E7 –pg. 100, Buenos Aires, Argentina

2004  Cover Photograph, Contacto, Kodak Professional 
Magazine, Portfolio, October, Cono Sur, South America

2000  Daily Installations Cycle, Catalogue, Museo Casa 
Colorada, Santiago, Chile

 Memories 01- 2000/2001, Catalogue, Galeria Animal, 
Santiago, Chile

 Expecta 2000, Curated by Arturo Duclos, Catalogue, 
Galeria Animal, Santiago, Chile

1999  Laboratorio 8, Catalogue, Galeria Balmaceda 1215, 
Santiago, Chile

1995  El Paraiso de mi Tierra (The Paradise of My Land), Book, 
Denise Lira. ISBN: 95.094, Santiago, Chile
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Born in Santiago, Chile. 
Studies in Chile and USA.
Lives in Santiago and works between 
Chile, United States and Germany

UPCOMING EXHIBITION

CHRONOMETER, MAVI Museo de Artes Visuales, 
Santiago, Chile (January to February 2019).

ARTIST RESEARCH

2017-2018 Currently researching on Science and Humanity  
 through Art 

2012-2013  Atacama, Expeditions, Chile
2012-2013  ALMA, Atacama Large Millimeter Array, Chile
2013-2014  Atacama Walks with Shepherds, Chile
2009-2011  Oceans, Expeditions, Worldwide
2007-2008  Glaciers, Expeditions, South America
2001-2003  Vineyards, Expeditions, Chile

HONORS & AWARDS

2016  Nomination at the 10th Annual International Color 
Awards, with her photograph ALMA (The Atacama Large 
Millimeter Array), North of Chile, Worldwide 

2015  Honorable Mention at the 9th International Award 
Honoring Color Photography, with her photograph 
Atacama Desert from the Trilogy Natural Cycles of Nature.

2011  Nomination at the 5th Annual Photography Master Cup, 
The International Award Honoring Color Photography, 
photograph Ice 24 from the series Glaciers, Worldwide

2008  Best Art Event of the Year, Critics’ Picks, Creative Loafing, 
Atlanta, GA, USA

 At First Sight II (video + sound and photography Installa-
tion), Loading Dock, 1280 W Peachtree, Atlanta, GA, USA

2006  Purchase Award Darby Bank & Trust Company 
(Photography), Savannah, GA, USA

2000  Commission for Chilean Government for a Monumental 
Installation, Santiago, Chile

1999  Awarded Best Young Artist, First Prize, XXI National 
Competition of Art, Chile

1998  Honorable Mention, XX National Competition of Art, 
Chile

1997  Honorable Mention, XIX National Competition of Art, 
Chile

SELECTED SOLO EXHIBITIONS

2017  Breathe-Respirar (Photography Installation + Video + 
Sound). December, Galería Patricia Ready, Santiago, Chile

  Sand, Ice, Water (Photography Installation + Sound), 
from Breathe-Respirar. February, Zurich, Switzerland

2016  Sand, Ice, Water (Photography Installation), Quilvest 
Wealth Management, Santiago, Chile

2013  Oceans (Photography Installation), Plaza San Pedro de 
Atacama, World Water Day, North of Chile, Chile

2010  Art and Time I, At First Sight, Curator Mar Morosse (Multi-
Channel Video + Sound and Photography) , New York, USA

2008  Elements (Photography), Hagedorn Foundation Gallery, 
Atlanta, GA, USA

 At First Sight II (video + sound and photography 
Installation), Loading Dock, Atlanta, GA, USA

2006  At First Sight (Sound + Photography Installation), 
Galeria Patricia Ready, Santiago, Chile

2004  MoViendo (Photography Installation), Espacio Enrique 
Concha, Santiago, Chile

2002  Chepica Bermuda (Photography, Video + Sound and 
Nature Installation), Galeria Artco, Lima, Peru

2000  Nictagenia (Installation), Red House Museum (Museo 
Casa Colorada), Santiago, Chile

SELECTED ART FAIRS / FESTIVALS

2011  The Armory Show, New York, United States

 Galeria Isabel Aninat (Photography Installation)

2010  Pinta London, The Modern & Contemporary Latin 
American Art Show, London, UK

 Galeria Isabel Aninat (Photography Installation)

2009  Pinta New York, The Modern & Contemporary Latin 
American Art Fair, New York, United States

 Galeria Isabel Aninat (Photography Installation)

2008 4th SP-arte, International Art Fair, Sao Paulo, Brazil, 
Galeria Florencia Loewenthal (Photography Installation)

2006  FOTOAMERICA 2006, 2nd Festival of Photography, Galeria 
Patricia Ready, Santiago, Chile
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2005  ArteBa 2005 14tth Edition Contemporary Art Fair, Buenos 
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2002  III Bienal Iberoamericana de Lima, Peru, Galeria Artco, 
Chepica Bermuda (Photography, Video + Sound and 
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SELECTED PUBLIC ART

2006  Vineyard (Multi-Channel Video + Sound and 
Photography), Memorial Health Hospital, Hoskins 
Biomedical Center. Savannah, GA, USA

 Grass (Multi-Channel Video + Sound and Photography), 
Memorial Health Hospital,  Savannah, GA, USA

 Vineyard (Multi-Channel Video + Sound and 
Photography), Duggal Visual Solutions, New York, USA

2003  Vineyard (Multi-Channel Video + Sound Projection), LAN 
Chile, Music & Wine, Santiago, Chile

2000  Straw House. Monumental Public Installation in the 
middle of the Highway, Collaboration project with 
Chilean video artist Isabel Garcia. Santiago, Chile

•  Drawing / Printmaking / Painting
• Interventions
• Installations / Public Art
• Photography



2008        Vitols, Valentina. Beyond Photo Elemental, Interview,    
     ARTVOICES Magazine, Dec. Issue 10 pags. 37-38, USA

 Michaud, Debbie. Best Of Atlanta 2008, Art Review and 
Year Selection, Creative Loafing, pags. 29-34, USA

 Lester Travelino, Amanda. The Radar Design, Art Review, 
The Atlantan Magazine, August Issue, pags. 43-44 , USA

 Cullum, Jerry. Photos Capture Elemental Change, Art on 
the Edge in Atlanta, Art Review, VIZART AJC, June 26, USA

 Hicks, Cinqué. Ice Castles, Art Review, Bare & Bitter 
Sleep, March 20, USA

 Bos, Monique. Lira-Ratinoff offers viewers “First Sight”, 
Art Review, The Chronicle-ATL, Feb 29, USA

 Cabezon, Isidora. An eye for Simplicity, Interview, Arte Al 
Limite Magazine, January/February issue 29, Chile

2007  Arcos, Natalia. 21 Artists to Celebrate, Art Review, Arte Al 
Limite Magazine, Nov-Dec 2007, issue 28, Chile

2006  Fonseca, Mario. Discreciones, Art Review, El Mercurio, 
November 21, Chile

 At First Sight I, Art Review, Bora Magazine, Dec-Jan 07 
issue 12, Chile/Argentina

 Murua, Macarena. Incisiones, Art Review, El Mercurio, 
March, Chile

2002 Arte para Videntes, Art Review Straw House, ARQ 50 
Magazine, Architecture, Design and Urbanism, March, Chile

 Olivares, Francisca. La Naturaleza es el soporte de mi 
trabajo, Interview, Cosas Magazine, #242, April 26, Peru

SELECTED MULTIMEDIA

2018 BREATHE. Multimedia produced and directed by Riolab, 
Chile

 BREATHE-RESPIRAR. Testimonial produced by FOREVER-
CHILE, Germany

 Diary of a travel log around nature. Produced and 
Directed by Patricio Aguilar, Chile

2017  Sand Ice Water. Zurich, Switzerland. Multimedia 
produced by FOREVER-CHILE, Chile

2016  Making off Atacama Desert. Multimedia produced by 
FOREVER-CHILE, Chile

 Ice 13 and Water 01 from the series Glaciers, SCAD Collec-
tion, presented by ABC and SONY Entertainment, USA

2015  Endless Poetry. Art Direction by Denise Lira-Ratinoff & 
Patricio Aguilar. Directed by Alejandro Jodorowsky. Chile

COLLECTIONS

• Museo Nacional de Bellas Artes, Santiago, Chile
• Museo de Artes Visuales, MAVI. Santiago, Chile
• Musee de l’Elysee. Lausanne, Switzerland
• Memorial Health Hospital. Savannah, GA, USA
• Eurocapital. Geneva, Switzerland
• MBA Lazard Bank. Buenos Aires, Argentina
• Darby Bank and Trust Company. Savannah, GA, USA
• Savannah College of Art and Design, Atlanta, GA, USA
• Universidad Finis Terrae. Santiago, Chile
• Universidad de Valparaiso. Valparaiso, Chile
• Private Collections in Europe, North and South America
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Straw House 
Ruta 68, Km 9
Santiago de Chile 



Art for the Sighted - 
KM 9 Route 68 / Santiago de Chile, Chile.

(Collaboration project with video artist Isabel 
Garcia)

The project “Art for the Sighted - KM 9 Route 68” is 
based on the subject of visual perception.

Utilizing architectural elements, it poses a game 
of perceptual relationships between the territory 
and the ones that function within it.

The project is based on its location, in the 
work relationship to the place, meaning on the 
combination of the landscape and the way that 
spectators who arrive at the International airport 
Arturo Merino Benitz in Santiago, Chile perceive it.

The installation is placed along the highway and 
seen at high speed from the connector, from cars 
arriving or departing the city.

The images take into consideration the traffic 
factor, this is to say that a timeless image that can 
be grasped with in an unspecified time frame. 
The base of the project is the simultaneous 
presentation of “image and reality” generating in 
the spectator a reflection between the “image and 
the imaginary”.

This installation is a triptych composed of:

•  2 advertising billboards of 12 meters wide by 4 
meters tall each with 4 photographic images.

 On the first prism billboard are three images of 
the real landscape portraying the construction 
of the Straw House taken from the perspective 
of the car driver’s observation. This image of the 
landscape with the house continues changing. 
On each of the images of the prism, the house 
becomes smaller, giving a feeling of distance, 
of zoom. In the second billboard with a fixed 
image of the same landscape where the Straw 

House is located but with the house itself not 
there.

•  1 Volume (Straw House)

 The volume of it is 1600 cubic meters, 140 
square meters and it took 5000 bails to build it.

In the real landscape there is an accumulation of 
hay bails in the shape of a house, a rectangle and 
in addition a triangle measuring over 20 meters 
long by 12 meters high by 7 meters wide, that 
imitates the landscape where it is located.

The installation was made with the city limits of 
Santiago, Chile, as you arrive or depart from the 
International Antonio Merino Benitez airport and 
at the exit of the city where San Pablo Pudahuel 
crosses.

The proposal is based on and explores the 
perception, understanding and association of 
reality.

It warns the public about what they are about 
to see, utilizing publicity devices to inform the 
spectator of the real image coming up, which is 
there in reality.

 















Nictagenias

Museo Casa Colorada 
(Red House Museum)
Santiago de Chile 

160 bails of Boldo 
(herb indigenous to the area) 
100 kg each, 
90 cm high by 70 cm wide



The installation presented at the Museum called 
Nictagenias, originates from the word boldo, a 
tropical herb that blossoms in the middle of the 
night. The root of the word is greek, where night 
is Nuktos.

For Nictagenias the space was divided into four, 
with walls reaching ceiling height, leaving a nar-
row path along the perimeter of the space. The 
boldo bails were stacked from the floor to the 
ceiling on wooden pallets, 160 bails of boldo, each 
weighing approximately 100 kilos and measur-
ing 90 cm of height by 70 cm of width. (using 
the block of boldo as a brick). This  allowed for 
the doors to the space to be open and for the 
spectator to encounter a massive wall of boldo 
bails, disallowing any other view.

At first sight, the boldo is compressed and 
wrapped in a thin synthetic cloth and there is only 
a space of 80 cm between the door and the wall, 
giving the opportunity of walking either to the 
right or the left and on the other side of the wall 
there is a 70 cm space where spectators can go in 
comfortably.

The space was in total darkness and the scent is 
quite pungent since additional boldo leaves were 
scattered throughout the floor and stepping on 
them or touching these massive modules impreg-
nates the whole room.

There is great vacuum in the space but it is 
contained by the scent. It feels like a cubic home. 
In the remainder of the path, the bails or the walls 
can be touched and they are covered by the same 
cloth as the modules. The idea is to investigate 
with the senses.

The sense of smell and of touch become the 
protagonist making for a space filled with similar 
conditions and equality for all. When we speak of 
similar conditions, I am referring to the sighted 
and the blind. 



This time the blind find themselves in a place 
where art is shown yet they do not have trouble 
participating, since most art is created to be 
observed. In the interaction of participants in con-
nection  to the material, sight is not necessary since 
the smell speaks of the contents.

The intrigue, the vaccum, the constant invisibility 
insofar as not seeing an object contains deep 
resonance due to form and contents.

The vacuum becomes the interior, implying its 
process, as if the emptiness could trouble the vol-ume.  In reality 
in doing this large construction my wish was not to 
create a monument but to render a space where 
people, the stature, the person must experiment, 
look at one another, look within, constantly inquire. 
This mood allows for the size of the boldo modules 
to have a strength that stares at us, since the object 
only allows us to see its form and color, smell its 
scent and become its own messenger.

 I not only wanted to provoke inquiry through the 
darkness of the mass but also question the deci-
sion making process of entering it or not, since it 
is both the most unnerving and magic cube. It is 
standing in front of us, taller than we are, at least 
measuring 4 meters within this large modu-lar box. 
The objective is to reach an interaction between 
the sighted and the blind being in the same 
environment, feeling the same space, developing 
the senses.

Nictagenias will become a place where to re-
encounter the senses.

“Without any lighting, the spectator finds 
himself intrigued and tempted to penetrate this 
new and aromatic environment, which requires 
the sense of touch and smell for journeying 
its interior. The work is presented as a true 
experience, something that cannot be reduced 
to a mere descrip-tion or a photographic 
register.  It is a “process”.  A different path to the 
usual way of absorbing art.”





Expecta

Galería Animal
Santiago de Chile, Chile

Installation + Photography



Three acrylic transparent boxes, same 
dimension as the photographs filled with 
the contents of the materials displayed 
photographically (sacs, “boldo” an herb 
indigenous to the area and thread).

Development of elements utilized for 
the installation of “Nictagenias” (tropical 
plant that blossoms at night) at Museo 
Casa Colorada, Santiago, Chile presented 
in complete balance and harmony in 
relationship to the image and simultaneous 
reality; in a state of total immobility  and no 
activity to touch the materials due to the 
fact that they were contained inside these 
acrylic boxes.





Chepica Bermuda

Galería ARTCO - Lima, Perú

Photography, Video + Sound 
and Nature Installation 





The simultaneous image and reality of the shapes 
are the main supports of Chepica Bermuda, in 
this instance I used grass (Bermuda), as organic 
material on photographic platforms, video and 
direct contact with the space.

Chepica Bermuda, its objective is to establish a 
rapport between nature and today’s world, trying 
to focus on something so simple and basic such 
as this vegetable commonly found and being 
able to appreciate it from a different standpoint, 
observing the vegetable versatility with all of its 
senses and confronting the simplicity of things. 
The monotony and the monochromatic shape 
of this element, warns us about the strength of 
nature, the intense scent of the earth within a 
given light space transports us to a special frame 
of mind, quiet, sensitive and makes us want to 
travel through memories and sensations.

This installation goes beyond the visual arts, since 
it can be appreciated by the blind who will be 
able to feel it through the sense of touch, hear 
the sounds through the videos and smell the 
fragrance of nature captured for a moment in time 
within a space. 







at first sight II 

Loading Dock - 1280 W Peachtree  
Atlanta, GA, United States

Photography, Video 
+ Sound Installation

 



At first sight II was created as a multi-disciplinary 
project presented on three different platform: a 
book, a website and a photo-installation. Through 
photographs of melting and receding glaciers, 
this trilogy witnesses the immense environmental 
devastation that is occurring on our planet. 

Drawn and sculpted by the ocean and the wind, 
these dramatic natural shapes immortalized by 
photography will never be captured again. 

Not knowing for how long, is the mystery of time; 
at the crossroad where life and death meet and 
from a different perspective, these glacier images 
invite us to see what will no longer exist and what 
has already melted.

The intention of the series Glaciers is to revisit 
these environments as they melt into the past and 
project into the future questioning the public’s 
awareness of the importance of time, life and 
death. 

Choosing a loading dock of 8,856 square feet and 
177,120 cubic feet (825 square meters and 5775 
cubic meters) as the site-specific and preserving it 
in its raw original condition (with a dumpster and 
the building’s equipment), the photo-installation 
opened its 14 ft. silver doors and closed them 
at midnight. It was comprised of 9 light boxes, 
1 HD 47” LCD flat screen display and 2 speakers. 
The selection of the light boxes was to stress the 
awareness of time, in terms of the life of each 
image and how the images disappeared during 
the period when the light was turned off after 
the event. The light became a key element not 
only to reproduce the images. The absence of 
light in the entire space created the mood for 
the audience in the otherwise dark space. The 
objective of the screen that was the same size 
as the light panels was to present a closed-loop 
video of all the individual images included in the 
book. In addition, I decided to fill the space with a 
particular sound. The idea was born from the non-
stop sound of nature and the glaciers that were 
always screaming. This sound was mixed with the 
industrial sound of the loading dock, allowing the 
audience to leave the space with a silent beat in 
their minds.

After the 6 hours photo-installation, the space 
returned to a loading dock, without any evidence 
of the event having occurred. Everything was 
gone, as were the images of icebergs that have 
now also vanished.

After the website was launched, the photo-
installation ended and the book was sold out, At 
first sight II is shifting to a different phase in the 
same manner as the glaciers are. Never again 
in the same setting, the series Glaciers will be 
presented in different scenarios. The disappearing 
is what will stay in our memory and is what makes 
us see things from a different per      spective. 

At first sight is an ongoing project in which each 
different phase is envisioned on a search to 
discover the senses through the emotions of a first 
glance. It is a meeting of the senses produced by 
facing the unpredictable.



“Thoughts about our city’s collective allegiance 
to “in-the-box” modes of production, display, 
and distribution were bouncing around my brain 
as I headed off to At First Sight II one cold night 
a couple of weeks ago. Chilean artist Denise Lira-
Ratinoff had installed in a 16th street loading 
dock a series of light boxes and LCD screens that 
very simply, very elegantly displayed exquisite 
photographs of melting ice floes somewhere in or 
near Antarctica.

The photos where themselves impressive in 
their tonal qualities and were elegant in their 
commentary on both the majesty and fragility of 
our ecosystems. But I was grooving even more 
on the installation; the ballsy placing of the 
whole thing, installed right there in one of those 
peripheral cavities created by the city’s digestive 
system. It’s the kind of space that exists because it 
has to, not because anyone would particularly want 
it to. Lira-Ratinoff left the space raw, unadorned 
except for those beautiful photographs and the 
ambient sonic blanket of a soundtrack, all floating 
in an eerie blue-tinged darkness. (Unfortunately, 
the only way to get photos without a tripod was to 
flood the space with light and thus ruin the effect.)

Through her installation, the space became 
activated in two ways: honored for its native raw 
utility and transformed into something utterly 
otherwordly. The photos above in no way do 
justice to what has so far been the best art event 
of the year.”

“Denise Lira-Ratinoff’s photographs, such as “Ice 
05,” document the perpetually changing faces of 
glaciers as part of her installation, book and Web 
project “At First Sight II.”

Denise Lira-Ratinoff wants to share the immediacy 
of experience through her work, and her project 
“At First Sight II” is designed to do exactly that.

Denise has developed a projects that includes 
three components: a Web site; a limited-edition 
book; and a site-specific photography installation, 
which will take place March 8, 6 p.m. - midnight, 
at a loading dock, 1280 W. Peachtree St. N.W. in 
Atlanta.

“The title ‘At First Sight’ is my philosophy, how I see 
things,” said Lira-Ratinoff. According to her artist 
statement, “It is a meeting of the senses produced 
by facing the unpredicted. We absorb the 
observation, and the memory of the unpredicted 
becomes part of oneself. Sometimes, we look 
without observing and neglect to see the world 
around us, and consequently we fail to see within 
ourselves.”

Several longtime themes — the ephemeral nature 
of time, the function of space and water as an 
artistic subject — led Lira-Ratinoff to the concept 

of photographing glaciers. She traveled to 
Patagonia to document the constantly changing 
landscape of ice.

I“You cannot predict what you’ll be able to see of 
the glaciers because of weather conditions and 
because getting there is so difficult,” said Lira-
Ratinoff, a native of Chile. “It was all about timing. 
There was pressure to capture the conditions in 
time, because sometimes you want to stay in front 
of something but you can’t, and you can’t come 
back later because all the images no longer exist; 
they’ve already melted.”

Lira-Ratinoff carefully selected the venue for the 
installation. “The installation’s importance is not 
only the material presented, but also the space,” 
she explained. “My idea is to create a contrast 
between the photographs and this empty, 
concrete environment. Also, the space is going to 
be cold; you’re looking at photographs of ice, so 
my plan is to create a [chilly] setting.”

She hopes the images capture viewers in the 
moment she took the photograph. “I want people 
to receive the same type of experience I had when 
I faced all these images. I want to awaken the 
sense of seeing what is before you,” she explained. 
“At first the installation can seem very abstract, but 
the photos are real; I don’t manipulate the images 
or the color at all. You see what I was seeing.”

Lira-Ratinoff deliberately avoids offering any 
commentary on global warming or environmental 
issues, allowing her images of the ever-shifting 
landscape to speak for themselves.

“My idea is to put people closer to the images and 
then let them realize these don’t exist anymore 
because we’re destroying them,” she said. “I want 
to inspire people to go deeper and research the 
issues for themselves.”

At the installation, Lira-Ratinoff will launch her 
book, “At First Sight II,” which features the same 
images on display at the loading dock. She 
deliberately chose a limited print run of 300 copies.

 “The book is like a treasure because there is a finite 
number of copies,” she explained. “I’m never going 
to reprint or re-publish it.”


