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The evolving pandemic has certainly come with its fair share of challenges for all of us over the 
past year. While the accompanying restrictions and health guidelines have helped to keep us 
safe and prevent the spread of the virus, they have also caused us to rethink how we offer the 
choral experiences we so highly value. Within the Don Wright Faculty of Music at Western 
University, we have been able to continue to offer modified in-person choral rehearsals that 
have fostered new learning opportunities for the students in the choral ensembles. 
 
Ensemble conductors have created revised rehearsal schedules and structures that align with 
guidelines for in-person instruction created by the school’s dedicated administration who 
worked in close contact with local health authorities. The building’s ventilation has been 
increased, classes and rehearsals incorporate ventilation breaks as prescribed by the guidelines, 
and physical distancing and masks are used in all rehearsals. Recent updates to the guidelines 
now incorporate the use of barriers, in addition to masks, during rehearsals. Additional 
breakout rooms permit groups to alternate rehearsal spaces multiple times during a single 
rehearsal, allowing singers to continue rehearsing while the vacated rooms adequately 
ventilate.   
 
Choral students have had the added benefit of singing in far smaller groups than they normally 
would have experienced in a typical year due to decreased room capacities and government 
restrictions on gathering sizes. This opportunity has unexpectedly allowed singers to build 
greater independence and confidence in their ensemble skills, sometimes working in octets 
with only one or two singers per part. The smaller groups have also created space for more 
voices to be heard during discussions related to text or interpretation, leading to a stronger 
sense of community and investment across the entire ensemble.  
 
While I catch myself sometimes wondering mid-rehearsal what this would all sound like with 
the whole ensemble, I continue to marvel at how well the singers have responded to these new 
challenges and can’t help but think we might be remiss if we didn’t somehow incorporate these 
smaller ensemble opportunities for the singers again in the future. As challenging as this 
situation is, it has taught us to be flexible, creative, and responsive in ways that may indeed 
improve our overall practices in the years to come.  


