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Although the
present work was
produced in
connection with
the exhibition
Stellungnahme
(Kunstverein
Bonn, 1979), in
which numerous
artists were asked
to submit their
suggestions for a
planned
Bundeskunsthalle
(Federal Art
Gallery), an
earlier version of
the text
appeared under
the title
"MANIFESTO
on the
foundation of a
Free
International
School for
Creativity and
Interdisciplinary
Research" in the
catalogue of the
exhibition Art into
Society Society
into Art, held at
the Institute of
Contemporary
Arts, London
from October 30
to November 24,
1974.




Art into Society Society into Art, exhibition catalogue edited by Christos M. Joachimides ana
Norman Rosenthal, Institute of Contemporary Arts, London, 30 October - 24. November 1974,
0. 49-5]
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MANIFESTO

on the foundation of a
“Free International School for Creativity and Interdisciplinary
Research”

Creativity is not limited to people practising one
of the traditional forms of art, and even in the
case of artists creativity is not confined to the
exercise of their art. Each one of us has a creative
potential which is hidden by competitiveness

and success-aggression. To recognise, explore and
develop this potential is the task of the school.

Creation — whether it be a painting, sculpture,
symphony or novel — involves not merely talent,
intuition, powers of imagination and application,
but also the ability to shape material that could
be expanded to other socially relevant spheres.

Conversely, when we consider the ability to or-
ganise material that is expected of a worker, a
housewife, a farmer, doctor, philosopher, judge
or works manager, we find that their work by ;
no means exhausts the full range of their creative
abilities.
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Whereas the specialist's insulated point of view
places the arts and other kinds of work in sharp
opposition, it is in fact crucial that the structural,
formal and thematic problems of the various
work processes should be constantly compared
with one another.

The school does not discount the specialist, nor
does it adopt an anti-technological stance. It
does however reject the idea of experts and tech-
nicians being the sole arbiters in their respective
fields. In a spirit of democratic creativity,
without regressing to merely mechanical defen-
sive or aggressive cliches, we shall discover the
inherent reason in things.

In a new definition of creativity the terms pro-
fessional and dilletante are surpassed, and the
fallacy of the unworldly artist and the art-alienat-
ed non-artist is abandoned.
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The founders of the school look for creative sti-
mulation from foreigners working here. Tr'us l:
not to say thatitisa prerequisite that we ear 5
from them or that they learn from us. Their cu

tural traditions and way of life call forth an ex-
change of creativity that must go beyond pre-
occupation with varying art forms .to a com- [
parison of the structures, foymul'atlons and Yelr
bal expressions of the material pillars of socia
life: law, economics, science, religion, and then

move on to the investigation or exploration of
the ‘creativity of the democratic’.

The creativity of the democratic is increasingly
discouraged by the progress of bureaucracy,
coupled with the aggressive proliferation of an
international mass culture. Political creativity is
being reduced to the mere delegation of decision
and power. The imposition of an international
cultural and economic dictatorship by the con-
stantly expanding combines leads to a loss of
articulation, learning and the quality of verbal
expression.

In the consumer society, creativity, imagination
and intelligence, not articulated, their expression
prevented, become defective, harmful and dam-
aging — in contrast to a democratic society —

and find outlets in corrupted criminal creativity,
Criminality can arise from boredom, from inarti-
culated creativity. To be reduced to consumer
values, to see democratic potential reduced to the
occ;sional election, this can also be regarded as

a rejection or a dismissal of democratic creativity.,

Environmental pollution advances parallel with a
pollution of the world within us. Hope is denounc-
ed as utopian or as illusionary, and discarded hope
breeds violence. In the school we shal| research
into the numerous forms of violence, which are

by no means confined to those of weapons or
physical force.

As a forum for the confrontation of political or
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social opponents the school can set up a perma-
nent seminar on social behaviour and its articy.

|ate expression.

The founders of the school proceed _from the
knowledge that since 1945, a!ong with the bruta.
lity of the reconstruction period, the gross priyi-
leges afforded by monetary reforms, the crude
accumulation of possessions and an upbringing
resulting in an expense account mentality, man
insights and initiatives have been prematurely
shattered. The realistic attitude of those who do
survive, the idea that living might be the purpose
of existence, has been denounced as a romantic
fallacy. The Nazis' blood and soil doctrine, which
ravaged the land and spilled thg blood, has
disturbed our relation to tradition and environ-
ment. Now, however, it is no longer regarded as
romantic but exceedingly realistic to fight for
every tree, every plot of undevéloped land, every
stream as yet unpoisoned, every old town centre,
and against every thoughtless reconstruction
scheme. And it is no longer considered romantic
to speak of nature. In the permanent trade compe-
tition and performance rivalry of the two German
political systems which have successfully exerted
themselves for world recognition, the values of
life have been lost. Since the school’s concern is
with the values of life we shall stress the consci-
ousness of solidarity. The school is based on the
principle of interaction, whereby no institutional
distinction is drawn between the teachers and

the taught. The school’s activity will be accessible
to the public, and it will conduct its work in the
public eye. Its open and international character
will be constantly reinforced by exhibitions and
events in keeping with the concept of creativity.

‘Non-artists’ could initially be encouraged to dis-
cover or explore their creativity by artists attempt-
Ing to communicate and to explain — in an un-
didactic manner — the elements and the coordi-
nation of their creativity. At the same time we
would seek to find out why laws and disciplines

in the arts invariably stand in creative opposition
to established law and order.

Itis not the aim of the school to develop politic-
:cl’and cultural directions, or to form styles, or
Itsr::?wfde industrial and commercial prototypes:
and 2 'goal is the encouragement, discovery
expreurg erance of democratic potential, and the
pulatesc?zn of this. In a world increasingly mani-
culture b, Y publicity, political propaganda, the
named — by p s 2nd the press, it is not to the
forum, ut the nameless — that it will offer
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Free International University (F.I.U.)

Throughout the late 1960s and early 1970s, Beuys became increasingly unhappy with
the administration of the Dusseldorf State Art Academy, where he had taught since 1961. His chief
point of contention was the Academy's restriction of admissions. Believing education to be a universal
human right, he began to protest this policy, an action that led to his dismissal in October 1972.

In the lead-up to this event, Beuys and a number of his supporters had begun considering alternatives

to existing institutions of higher education. To this end, in January 1972, they formed a committee for
a Free School of Higher Education.

The following year, on April 27th, 1973, Beuys, together with the painting professor Georg
Meistermann, the publisher and artist Klaus Staeck and the journalist Willi Bongard, founded
The Free International University for Creativity and Interdisciplinary Research (F.I.U.).

According to a manifesto for the fledgling institution, co-authored by Beuys and the writer Heinrich

Boll, the university's chief purpose was to allow all individuals to realize their ‘creative potential’,
regardless of their social or educational backgrounds.

Eager to see non-artistic forms of creativity accorded greater social recognition, Beuys hoped to use

the F.I1U. to break down the boundaries between ‘unworldly” professional artists, whose work is
typically confined to museums and galleries, and ‘art-alienated non-artists,” whose everyday activities

are often creative, but are seldom accorded the same status as art.

To this end, Beuys sought to expand art’s horizons to embrace these other forms of creativity. The
creative activities of all individuals could then be harnessed in the service of social progress—a notion
that was central to his ‘theory of social sculpture’.

In spite of promising discussions with the state authorities in Diisseldorf in 1974 and attempts to find a
home for the F.ILU. in Ireland, no campus was ever established. Instead, Beuys and his supporters
opened small branch offices of the university in Diisseldorf, Achberg, Hamburg, Gelsenkirchen und
Pescara, which managed Beuys's projects in their respective locations.

Beuys also established short-term offices for the F.I.U at documenta 5 (1972) and documenta 6 (1977).
These served as platforms for public discussion and promotion of the institution’s goals.
The multiples of Joseph Beuys. (2019). The multiples of Joseph Beuys.

[online] Available at: http://pinakothek-beuys-multiples.de/en/glossary/free-international-university-f-i-u/
[Accessed 18 Oct. 2019].
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Joseph Beuys, The Multiples, A Catalogue Raisonné of multiples and prints 1965-1986, p. 249
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JOSEPH BEUYS

THE MULTIPLES

jseph Beuys, The Multiples, A Catalogue Raisonné of multiples and prints 1965-1986, cover
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