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expansion of the Spectra Energy Algonquin
Incremental Market pipeline. How did this
unfold?

AR: When | was confronted with maps of the
proposed pipelines, | envisioned a continental-
scale installation where the planned corridors
would be. The corridors looked like musical lines
in which designated trees could become “tree-
notes”. Quickly, | realized that copyrighting
the artwork would also challenge the land’s
exploitation and establish a legal precedent for

a new category of art.

RS: You've been advocating for ecological
restoration for decades. What keeps you
inspired?

AR: Simply, my passion for the beauty of nature and

my feelings about justice across the globe. | do get
frustrated, but | never stop caring.

RS: You've often said the world needs a little
more than just inspiration. What does it need
right now?

AR: We need innovative models for cultural support
that will allow humans to survive the Anthropocene,
and thrive. When we allow only a few to acquire
wealth at the expense of many, and of the Earth,

then we commit eco-suicide.

RS: f the whole world were listening, what
would you say?

AR: Pay close attention to what is happening
around you. Have the courage to not only have an

open mind, but to change your mind.

1. Lanes Island Blue Sea
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dimensions. Courtesy of
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Digital drawing printed on
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4. Blued Trees with Cow.
2016. Photographic
documentation.
Photography by Robin
Boucher




