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T h e To u r o f H o m e s

Decorations Committee

needs décor for the tent
which will host the F riday
night Volunteer Party and the
250th Birthday Bash on
Saturday. Can you loan a bust
of Beethoven(!), larger musical
scores and notes, old
instruments, etc.?
Contact Marty Penkhus,
penkhus@icloud.com

USHERS NEEDED
For upcoming CSO
Masterworks and Pops
Concerts at the Gaillard:
October 23, 24 & 30,
December 4, 5, 18 & 19
Contact Kiana Kim
kkim@gaillardcenter.org

Lyn
Lyn Magee, CSOL President

TOUR OF HOMES

Join the By laws C om mitt ee :

The Committee meets as needed when a motion
is approved by the Board to amend the Bylaws
or Standing Rules. In fact, the work of the
Committee typically doesn’t require meetings
at all; most communication is by email.
This is a great way for new members to get
involved and learn more about the CSOL (or if
attending meetings isn’t your thing!) Please
contact Martha Thomson, Bylaws Chair at
610.291.3757.

Go to CSOLinc.org
https://csolinc.org/sign-up-genius/

THE CSOL GOLF TOURNAMENT & RECEPTION

CHECK OUT THE SMIZE!
Musician Sponsors
James Brown
Thomas DeWall
Ornella & Bob Gebhardt
Paul Hilstad
David Savard

First Prize Donors
Seabrook Island Club
Kiawah Island Club
Country Club of Charleston
Clyde & Jill Hiers

Golf Handicap & Format/Rules
Director John Ward
Donors
Debbie & Fritz Goulding
Deb & Jim Barr
Rich Segal

Jewelry At The Tour Of Homes

Dear SCORE:
I love the old-fashioned
CSOL tassels made from
retired Symphony music –
but we don’t do holiday
décor anymore; setting
up and taking down the
tree is just too much
work. Any suggestions
about how to use the
tassels other than as an
ornament?
Signed
Perplexed on the
Peninsula

From Anne Warf, SCORE Co-Chair:
So glad you asked. We think the
tassels should be displayed yearround, highlighting a sweet
dresser, attached to a key of a
charming armoire or as a special
gift to a deserving musician or
music fan. Hope we’ve captured
your imagination.

ALL PROCEEDS FROM THE SALE
OF THE CSOL TASSELS BENEFIT
CSO AND CSOL MUSIC
EDUCATION INITIATIVES

C$OL C$OL C$OL C$OL

ON

KATHERINE ST. JOHN

Katherine St. John is beginning her 29th season with the Charleston Symphony, having joined in September, 1992. She plays
Second Bassoon; from 2009 to 2015, she served as Acting Principal Bassoon. In addition to performing with the CSO, Kathy plays
chamber music regularly, teaches talented young bassoonists throughout the Charleston area and taught for several years at CSU
as Adjunct Professor of Bassoon.
Kathy grew up in Atlanta, GA, and received her Bachelor of Music in bassoon performance from the Cleveland Institute of Music.
While in Ohio, Kathy was Principal Bassoon of the Canton Symphony for 4 years before moving to Charleston. She was Acting
Principal Bassoon with the Akron Symphony for a season and Second Bassoon with Pro Musica, a chamber orchestra in
Columbus, OH. In Cleveland, she freelanced as Principal Bassoon with the Cleveland Chamber Symphony, Cleveland New Music
Association and the Ohio Ballet.

Q : Your bio mentions you have an affinity for
dark chocolate -- true?
A: (Laughs) I like trying different brands but I may be
reformed: I was given some healthy chocolate bars –
sugar-free, dairy-free, gluten-free, ethically-sourced, etc.
They’re awful. I learned my lesson; I’ll stick with
Ghirardelli or Godiva.
Q : How did you start playing the bassoon?
A: My twin brother joined the school band (he
subsequently dropped out) and when I wanted to join, I
was told they needed a bassoon player. If I only knew
what I know now about the fickleness of bassoon reeds.
Many days, the weather changes and your reed checks
out on you. Rarely is it all unicorns and rainbows. Reeds
are just that temperamental. As a result, I have reeds at
various stages of the break-in process, the goal being your
reed peaks right after your performance ends. For each
Masterworks performance, I prepare anywhere from 6 to
8 reeds and use 3 or 4 of them.
It wasn’t until I went to a summer festival in Valdosta,
GA that I thought, “I want to do this as a career.” In
hindsight, I was a teenager and thought I was (like all
teenagers do) invincible. I’ve learned – again – the
audition process is one of the hardest things you can do
for a living. Everyone who auditions is superbly
qualified. The question is, do the judges like your sound?
So, one’s sound. I started taking lessons from the
Principal Bassoonist of the Atlanta Symphony and he
had a dark sound I loved. I auditioned for and was
accepted at the Cleveland Institute of Music – known for
producing bassoonists with that darker sound.
Q : Hmmm. D ark chocolate, dark sound ?
A: Dark and milk chocolate are great and different. The
same thing applies to a brighter versus a darker sound.
(By the way, the hall in which you play also has a
dramatic impact on your sound). I like a warm, dark,
round sound, closer to a tuba than a saxophone. But this
isn’t about good versus evil. It’s just about difference.

I had great experiences in Cleveland – I listened to one of
the world’s best orchestras frequently and was
surrounded by talented student musicians. In my senior
year, the Canton Symphony hired me as their Principal
Bassoonist so I learned how to juggle my school schedule
with a big concert each month. It was both terrifying and
amazing.
After I graduated, I stayed in Ohio, taking private
lessons, practicing, making reeds, participating in
summer festivals and taking auditions. In 1992, I
auditioned for the Charleston Symphony and was thrilled
when I won. I planned to stay for a few years … and 28
years later, I’m still here.
Q: What have you been doing while staying-at-home?
A: I’ve continued teaching a number of my students
online. One of the first realizations is students need to
focus the camera on their fingers, in addition to their
faces. And it’s a challenge to play a duet with students
because of the internet bandwidth delay. (You can tell if
you’re out of sync by trying to clap together. If you can’t
do that, you can’t play a duet). When a teacher plays a
duet with a student, you demonstrate the sound quality,
tempo, rhythm. And it gives students a boost – we’re
playing together. I’ve made some recordings and given
them to students so they can play with me on their own.
I’ve also been able to spend virtual time with my
musician friends using the app House Party to play
games. Oh, I don’t want to forget: With Charlie
Messersmith’s (CSO, Principal Clarinet) help, we painted
3 rooms in our house. It would be insane to say this is a
good time but it’s forced us to stop being busy being
busy.
Q: You were here when the Symphony closed in 2010.
How do the times we live in now compare to that?
A: No comparison. There’s no Them versus Us. Our
leadership, Michael (Smith) and Ken (Lam) are engaged
with the orchestra – they truly listen. Our Board
supports and respects us and our League takes care of us.
Even with the spatial distance, we feel united.

CSOL Scholarships for young musicians are alive and
well. Six students received CSOL need-based Reyburn
scholarships to help defray the cost of their private
music lessons during the first semester of the 20202021 school year. The $270.00 will be sent directly to
each student’s private music teacher, which will fund
(9) 30-minute lessons. With positive recommendations
from the teachers, the same amount will be sent in
January, 2021, again, directly to the students’
teachers.
Ann Birdseye of the CSOL Education Committee has
sent an announcement to all area school districts
about the 3 types of scholarships will be offered in
2021: College, Matching Grants, and Summer Study.
Applications for these must be postmarked by January
19, 2021. Auditions will be held online during March.
Email Ann Birdseye at annbirdseye@gmail.com for
additional information.

But, he will focus on
Beethoven’s life and
compositional background of
his first 2 symphonies, from
Beethoven’s birth to about
1802, when he was 32. (He’ll
also provide tips on how to get
the most from the digital
platform and watching the CSO
concert at home.)

-- El vi s Presl ey

Oct.
21

Virtual Wine with the Maestro

Join Ken Lam for an Online Interactive
Presentation on the First Masterworks

5:00 PM

Nov.
7

Symphony Tour of Homes;
Beethoven's Birthday
Celebration

Kiawah Island; Freshfields Village Green

10:00 AM – 4:00 PM;
12:00 PM – 5:30 PM

TBD

Virtual Wine with the Maestro

Join Ken Lam for an Online Interactive
Presentation on the Second Masterworks

5:30 PM

TBD

Virtual Wine with the Principal
Pops Conductor

Join Yuriy Bekker for an Online Interactive
Holiday Pops Presentation

5:30 PM

