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President’s Letter, continued

Special thanks to Keynotes
contributors Ledlie Bell, Ann
Birdseye, Carol Cronk, Jaimie Flack,
Lyn Magee, Jane Miller, Kitty Reid,
David Savard for the writing and
proofreading.
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- - R u th B a d e r G insburg

During the
on January 6th
Ken Lam
will not address
the rumor:

Tour of
Homes
Hosts
Some of
THE ArEAs’
finest
Student
Musicians

Instead, he will talk about brooks,
storms, rainbows and beer and the
connection between Beethoven’s
6th (the Pastorale) and Schumann's
Rhenish Symphony.

BUY YOUR TICKETS TODAY
Yes, we have several holidays before Valentine’s Day, but
it’s never too late to begin plan or dream of getting lucky
and winning CSOL’s first Valentine’s Raffle package. The
prize package consists of a pair of fabulous David
Yurman diamond earrings valued at $1300, donated by
Reeds Jewelers. And for the dapper gentleman, a
distinctive Brackish bow tie . Make this a Valentine’s
Day to remember, as you sip on a bottle of Veuve
Cliquot Champagne , while indulging in chocolates by
Christophe Artisan Chocolatier -Patissier . Say it
with roses and your own serenade by one of the
CSO’s professional musicians .
Purchase raffle tickets at $25 each, or get 5 tickets for the
price of 4. Go to csolinc.org to make your purchase.
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The winner will be selected at the concert on February 6, 2021 by
Maestro Ken Lam. Winner need not be present. All proceeds go to
support the Charleston Symphony and CSOL Music Scholarships.

Navidog
FLEAS

Christmas

Junie B “Cross”

Mocha, Lily & Bella Miller

Beauty & Cameron Maginnis

Daisy Reyburn

Lugosi & Goose Viquez

Coco Goulding

Rabbit Swann

Huxley Warf

5

Eddie Jacovino

Sunny Chitwood

Eva & Beans Galos

Gustav Bekker

Taylor Luther

Lily Sherman

Noelle Joyce

Jack Penkhus

Scout Wynns

Gumby Reid

Continued on Page 7

McIntosh Mills

Tsunami & Pasha Cronk

on

Yuriy Bekk

Yuriy Bekker has led the Charleston Symphony as Concertmaster since 2007 and Principal Pops Conductor since 2016.
He served as the orchestra’s Acting Artistic Director, 2010-2014 and Director of Chamber Orchestra, 2014-2015.
Yuriy is an adjunct faculty member of the College of Charleston School of the Arts as a violin professor and as conductor
of the College of Charleston Orchestra. He is Music Director of the Piccolo Spoleto Festival’s Spotlight Chamber Music
Series and co-founder of the Charleston Chamber Music Institute. In the summer, he serves on faculty of the Gingold
Chamber Music Festival in Miami. Yuriy was given the Outstanding Artistic Achievement award from the city of
Charleston in 2011 to honor his cultural contributions to the community.
Yuriy earned a Graduate Performance Diploma from the Peabody Conservatory. He also holds bachelor’s and master’s
degrees from the Indiana University School of Music. Born in Minsk, Belarus, Yuriy is the proud husband to his wife,
Jenny and father to their children Nathanael and Charlotte. He performs on the 1638 Franz Degen Andrea Guarneri
violin, generously on loan to him from an anonymous patron.

A: I thought it was a good idea because I have already
made so many videos in my music room. I also thought
that folks would enjoy some creativity and fun. There’s a
farm next to our neighborhood with 3 beautiful horses, so
I asked my neighbor if I could use Gregor for the shoot.
Could you tell it was only the second time I ever sat on a
horse?

A: During my undergrad years, my violin teacher was an
old-school Russian. She was very direct, approaching
brutal. She never hit me with a ruler but … her experience
at the Moscow Conservatory permeated her teaching
methods and musical interpretation. I learned so much
from her and it made me into the violinist I am today. I
was also able to study Tchaikovsky with another teacher
during my post-grad years who had a totally different
musical background, style and traditions. I feel very
fortunate that I had the opportunity to study with both of
these masters. When I play that concerto, I incorporate
and blend both teachers’ points of view and also add
some of my own ideas. Students need to trust their
teachers but they also need to develop their own ear.
Going to concerts and listening to performances online
can be helpful and harmful. There’s good stuff to listen to
and not-so-good. You need to be discerning to grow and
improve.

An experienced teacher can determine not only if the
student has practiced, but also how long the student
practiced. But doing the wrong thing over and over
again is dangerous. Habits are hard to break. So while
repetition matters, learning the foundation and getting
the basics right is so important. Scales and etudes aren’t
a lot of fun to play (or teach) so many teachers don’t.
Scales and etudes, however, are critical and essential to
learning correct technique.
With my students, I teach them to look at themselves in
the mirror as they practice. Is the bow being held at the
right angle? Is the grip relaxed but not too relaxed – it
shouldn’t be like they’re holding a cotton ball, almost
weightless. The bow should bear the natural weight of
their arm.
My students also need to memorize their concertos and
show pieces. With enough repetition, you develop
muscle memory and eventually, the piece is memorized.
But that’s not the right kind of memory. You can’t
restart the piece at the beginning each time. You need
to know the harmonic structure, know the key you’re in,
and visualize the notes on the page. It’s about knowing
the text, inside and out. Memorizing the music in many
different ways gives students (and professionals) great
confidence.

A: Conducting took my hearing and listening abilities to
a much higher level. It’s given me, as a violinist, a more
exact sense of how my line fits into the overall scheme
of things. As concertmaster, it’s imperative that you
appreciate the whole picture and understand what’s
happening in the orchestra during a piece. But I would
term conducting a higher level of understanding.

A: I emphasize the art of practice.
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It’s also improved my knowledge and respect of how
other instruments function and what musicians are
capable of doing on them. As a string player, I don’t need
to think about breathing. It’s a totally different story for
musicians playing wind instruments.

A: During concerts, when I speak about the Pops
selections, I try to be approachable. I understand a new
concertgoer’s fear they’ll attend some symphonic concert,
not understand a thing about the music and be the guy
who’s caught snoring. So I try to show how the music of
someone like John Williams relates to classical scores. For
example, Williams’ leitmotifs. It’s is a melodic phrase that
accompanies the reappearance of a person or situation,
especially in a Wagnerian drama – like the Magic Fire
Music. It helps narrate the story.
A: Exactly. Daaaa Dum. Daaaa Dum. We want the Pops
audience to be inspired to try something new. First
Williams, then Wagner, Mahler, Tchaikovsky and others.
Right now, in any given city, symphonic audiences
represent about 1% of the population of that city. Can
you imagine how amazing it would be to just move that
to 2%? It would be an unheard of improvement.

Our goal is to make audience members feel comfortable
in expanding their grasp of this art form. I understand
economics plays a role in this, especially for younger
people -- ticket prices, the cost of hiring a babysitter etc.,
but the key is to open the doors wide and continually
invite people in.
A: It’s spoiled me. It’s my friend and partner. This violin
can do anything. It’s like driving a Ferrari. You give it a
little gas, and it flies. When I’m playing with a pianist on
a grand with the lid open, I can compete in terms of
volume. This is a violin that just won’t be drowned out.
It has that very special, Italian silvery sound that can cut
through anything. Totally different from the English or
French-made violins that have a warmer sound. I’m one
lucky guy; playing the Guarneri is a dream come true.

While 2020 has been a strange year, it has
also been a test of relationships. Thank you
to the CSOL membership for all that
you’ve done for the Symphony during
these unprecedented times. We would not
be here without you. The conductors,
musicians and staff appreciate you, from
the bottom of our hearts. Happy holidays!

Ghost, Nymeria & Finn Denton

Bassie & Asta Ruef
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