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KEYN  TES 

Dear CSOL Members:  

changes to the CSOL 

Bylaws that must be 

reviewed and ratified by 

the League’s membership. 

These votes will take place 

at our Annual Meeting and 

Spring Brunch on May 

12th. At that meeting, we’ll 

induct our new officers for 

the 2021-2022 fiscal year.  

Your invitation for this 

important meeting will be 

emailed to you within the 

next few days.  

We look forward to seeing 

you there. 

the Maestro. Since that  

time, our VP-elect of 

Projects, Karen Kichline 

Ruef, tendered her 

resignation from that 

Board position. As a result, 

the Nominating Committee 

reconvened to select a new 

candidate and has 

nominated Jaimie Flack as 

the VP of Projects for 

2021-2022. The nomination 

has been approved by the 

CSOL Board and now must 

be reviewed and approved 

by the CSOL membership.  

In addition, there are 

Playing our part 

Beethoven Brahms 

Stravinsky Lam Saint-Saëns 

We’re headed into the 

home stretch of our  

CSOL 2020-21 season  

and it’s clear: Spirits are 

individually and 

collectively lifted. Spring is 

finally here, and many of 

us are totally vaccinated. 

We’ve survived one of the 

most challenging periods 

known in a long time--and 

you’ve made it a successful 

year for the League and  

the CSO.  

In March, the membership 

voted in a new slate of 

officers at the Wine with 
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Letter from  the President, continued  into each composer’s personality and 

composing techniques. The Wine events 

with Ken are a true perk of being a CSOL 

Insider. On behalf of all of us, thank you 

to Ken and CSO staff members Alana 

Morrall, Hannah Charney and Mitsuko 

Flynn for their hard work in making these 

well-planned and executed evenings 

happen; you brought a special magic into 

our Wednesday nights.  

Our season is winding down, but we still 

have so much to look forward to this 

spring and summer. Thank you, League 

members, for all that you’ve done to keep 

the CSOL and CSO going this year--you 

are truly a dedicated group of individuals. 

Looking forward to seeing you at the Tiki 

Party, Spring Luncheon, Tour of Homes 

and Summer Fête. 

Spr in g  T ou r  o f  H om e s  

An exciting upcoming event is our first-

ever Spring Symphony Tour of Homes in 

Historic Charleston. Six exceptional 

residences are part of this self-guided Tour, 

taking visitors through charming and very 

distinctive Charleston neighborhoods. More 

information can be found, and tickets can 

be purchased on our website at csolinc.org. 

We also urge you to volunteer to docent  

at one of these lovely homes. Go to 

SignUpGenius at csolinc.org, follow the 

prompts for the Spring Symphony Tour  

of Homes and choose your location/shift. 

What better way to see one of these 

magnificent houses up close? Don’t miss 

the article on page 5 of Keynotes for details 

on this event. 

Win e  w i th  th e  M ae s t r o  

April 17th marked the final Masterworks 

concert of the 2020-2021 season, featuring 

Beethoven’s 5th Symphony. This year, 

during our Wine with the Maestro series 

via Zoom, we’ve had the pleasure of an in-

depth exploration of each of the Masterworks 

with Maestro Ken Lam. These Wednesday 

night Zoom meetings grew in popularity 

during the season due, in large part, to 

Ken’s thoughtfully articulated insights  

Lyn        
Lyn Magee, CSOL President 

Buy 3 Tickets, Get the 4th Free 

Only 1200 $125 .00 sponsorships available 

Buying 3 increases your chances to w in! 

B u y You r  T i cke t s  Today  
https://csolinc.org/2021-car-sponsorship/ 

THE  
BMW  
X3 sDRIVE 30i 
SPONSORSHIP  

Less 
consumption,  

more power 

Advertising Opportunities Available 
in the Tour of  Homes’ Program   

Play your part by showcasing your business 
while supporting the Symphony. Contact  
Jane Miller at janemiller53@comcast.net  

to reserve your space 



CSOL MUSIC 
SCHOLARSHIPS 

This year, the CSOL is 
awarding a total of $17,500 in 
scholarships to 21 students. 
More details about the winners 
will be in the May Keynotes.  

THE ANNUAL SCHOLARSHIP WINNER RECITAL will be virtual this year.  

A taped recording of the recital will be available on the CSOL website; access 
information will be sent by eblast  to the CSOL membership shortly.  

Why a Summer Fête?  

Covid 19 has forced us to do 

things differently. A formal gala 

was too problematic. But with 

more people vaccinated, attending 

a casual social gathering makes 

sense. (It doesn’t hurt it’s in a 

beautiful setting, on the Ashley 

River, overlooking City Marina at 

the Charleston Yacht Club). 

What will be served?  

Mosaic Catering has designed a 

delectable charcuterie box with 

gourmet/specialty items, a wine 

pairing, baguette and a sweet. 

We’re providing socially-distanced 

tables and a community table with 

seating for single and coupled 

guests to gather comfortably.   

What will the program be?  

We’re celebrating the CSO/CSOL’s 

remarkable year and the 100th 

Anniversary of the Women’s Vote.  

Maura Hogan, Arts Critic at the 

Post and Courier, will share 

stories about Charleston women 

involved in the Right to Vote 

movement. She’ll be joined by 

Yuriy Bekker, Concertmaster, 

Principal Pops Conductor and 

Artistic Director, who will 

overview the upcoming concert 

season.  What about music? CSO 

women musicians, of course.  

Is this a fundraising event?  

Yes! As the CSO’s largest donor, 

the League is counting on your 

generosity to help offset the 

CSO’s revenue loss of $1 

million due to Covid. In addition 

to a live Fund the Need at the 

Fête, beginning June 1st, Fund 

the Need will be accessible at 

csolinc.org to reach a broader 

audience of supporters. These 

proceeds go directly to the CSO.  
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SUMMER  
FÊTE  

When can I buy my ticket? 

Tickets will be available at 

csolinc.org in May and are limited 

to 125 guests. $500 and $250 

ticket holders will receive VIP 

benefits. Friends tickets are $125.  

Seating is limited, so gather your 

friends and purchase early! 

VIP Sponsorships are 
a vailable; contact Jaimie 
Flack  at 843-352-2889 or 
gilhooj@comcast.net.  

 

The 11th Annual David and 

Karen Stahl Memorial College 

Scholarship of $2,500 is 

awarded to Emma Joyce, violin. 

College Scholarships of 

$2,000 are awarded to: Laura 

Holmi, trumpet; Lily Lassiter, 

piano; and Joseph Thier Ho-

Mueller, piano.  

Matching Grant Scholarships 

of $500 for private study are 

awarded to: Mion Smith, violin;  

Cyle Tang, viola; and Nora 

Cheng, flute. 

Summer Study Scholarships 

of varying amounts, for a total of 

$6,000, are awarded to: Gabrielle 

Sun, piano; Jonathan Mei, piano; 

Angela Mei, piano; Michael 

Zhang, piano; Elaina Gable, violin; 

Addison Black, piano; Rosemary 

Valmores, flute; David Wang, 

violin; Harry Ding, piano; Vanesa 

Nguyen, piano; Sarah Rickborn, 

piano; Devin O’Brien, doublebass; 

Jack Altenbach, trombone; and 

Thomas Nguyen, piano. 

In addition, the CSOL provides 

need-based scholarships for 

CSYO tuition and for private 

lessons to CSYO/S members. 

 

 

 



Q&A 
Spotlight on Chris  L indgre n 
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Chris Lindgren joined the Charleston Symphony  

as Principal Trombone during the 2018-19 season. 

Prior to that, he held the 2nd Trombone position with 

Symphony in C, performing in Camden, New 

Jersey. He has also performed with the Rochester 

Philharmonic Orchestra, the Charlotte Symphony 

and was featured as a soloist with the Eastman 

Wind Ensemble. During the summers of 2017-2019, 

Chris was a member of the Verbier Festival 

Orchestra in Switzerland. He attended the Aspen 

Music Festival during the summers of 2015 and 

2016 and was the trombone fellow in the Aspen 

Chamber Symphony in 2016. 

Question: Tell us about your 

musical career? 

Answer: I was the youngest 

child in a family of amateur 

musicians who lived outside  

of Chicago. I was surrounded 

by music. So, of course I 

wanted to play the piano—

didn’t everyone, as a hobby? I 

asked my parents for lessons 

and they said I was too young. 

So, my sibs gave me lessons.  

It was also around this time, 

when I was in middle school, I 

went on a school field trip and 

heard the Chicago Symphony 

play The Planets by Gustav 

Holst. That’s when I first 

thought, “You could play  

music as a job.” 

In 5th grade, I started playing 

trombone because that’s  

what my older sibs told me to 

do. I was a typical youngest 

child: a people-pleaser. I 

quickly realized that starting  

an instrument at an early age 

gave you a head start but 

there’s no substitute for 

practice. Lots of practice. 
Continued, next page 

I went to a big high school and 

there were a total of 8 bands—the 

top tier was the wind ensemble. I 

auditioned well and was selected 

for the ensemble. I also started 

taking high quality lessons and 

learned there was a ton of work to 

be done. I think that first year, all I 

did was play one note over and 

over again to make sure I was 

producing the best sound I 

possibly could make. 

I played jazz during middle and 

high school as well as classical 

music. It was one of those forks in 

the road: improvisation/jazz or 

follow the rules/classical music. 

I’m a rules guy. I see the task, 

play the notes as beautifully as I 

can to make them sing, and then, 

task successfully completed. 

My parents were supportive of me 

becoming a musician but none of 

us were blind to the intensely 

competitive nature of this field. 

The more you travel this route, 

the harder it gets. People who are 

talented also peak prematurely in 

their careers. My parents were 

supportive and apprehensive. 

 

I auditioned and was accepted  

at the Eastman School of Music. 

Although this was a big step, it 

was far from unheard of in my 

high school. Zac (Hammond, 

CSO Principal Oboist) who is  

two years older than me (we  

met when I was in 6th grade and 

he was in 8th grade, playing in our 

middle school’s wind ensemble) 

was also at Eastman.  

Eastman helped me grow 

immensely as a musician, and 

when I graduated, I knew I 

needed to continue learning. 

While I was a student at 

Eastman, I attended the Aspen 

Music Festival and met another 

pivotal teacher from the 

Manhattan School of Music. 
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Big or small, we love them all … and you 

will too. Join us at the first ever Symphony 

Tour of Homes in Historic Charleston on 

May 22 and 23. There will be multiple homes 

to visit, underscoring their owners’ diverse 

lifestyles. Here’s a taste of what you’ll see on 

the Tour: 

• Two homes owned by interior designers 

and their families that allowed for 

unfettered creativity 

• A petite cottage transformed with a  

mix of antiques and contemporary  

pieces into a chic second home  

• A grand home and former Designer 

Showhouse with expansive views of  

the Ashley River. Don’t miss the  

hidden pool and garden 

• A tucked-away carriage house,  

blending historic touches with modern 

livability, with a garden renewed by an 

in-demand landscape architect 

• A magnificent home that evolved from 

 

 

SPRING TOUR OF HOMES 
A Fabulous Weekend of Exploration of Charleston's Unique Homes and Gardens 

 a past Designer Showhouse to a showcase 

for current trends. 

 

 

 

 

 

 

 

 

When you buy your member tickets, 
decide whether Saturday or Sunday is 
best for you to enjoy a day exploring 
the homes that make Charleston so 
special. On the other day, please 
volunteer as a docent. Go to 
SignUpGenius at csolinc.org. 

Attendance is limited for this event, so 

purchase your member tickets now and 

invite your friends to purchase online.  

How many ideas will you take away to 

incorporate in your own home?  

I moved to New York to get my 

Masters in Music.  

Question: You seem to have 

an affinity for living in cities with 

bad weather. 

Answer: After winning the 

audition with the CSO and 

moving to Charleston, there 

was a September hurricane 

evacuation. I had previously 

planned a trip back to New 

York, so I missed all the drama. 

But I am a fan of a good 

thunderstorm. And, given we’ve 

been living under quarantine for 

Continued, previous page  

I don’t sense the absence of  

an audience during concerts. But 

I really miss people before and 

after the concerts. No 

people/play/leave. I liked 

meeting the patrons during the 

CSOL Coffees with the Maestro 

or the after-concert events.  

I know this time has been 

beneficial to the orchestra  

from an exploration and problem-

solving standpoint. We’ve 

reworked much of what we do. 

But I can’t wait  until we return to 

whatever is the new normal. 

a year, you’d think there would 

have been at least one good 

storm during that time. Not one. 

Question: What’s the pandemic 

been like for you? 

Answer: I’ve enjoyed having 

more time that I can call my own 

and practicing. But I’m feeling, 

like many people do, the 

enforced isolation is getting old. 

The orchestra is a very tight-  

knit community. The pandemic 

changed the way we live but not 

the way we feel. Nothing beats 

live concerts with a full house. 
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- -  C r o ft M .  Pe n tz  

L  t o  R:  Bar r y  G ol d s mi t h ,  Bar b ara  Bor g,  En och  S her man  

Every year,  Keynotes runs an 

article about the talented winners 

of the student musician 

scholarship auditions. The  

judges are thanked, of course,  

for lending their time and 

expertise. This year, it’s time to 

focus on the talents of the judges.  

Barry Goldsmith received a BS 

degree in Music Education from 

the State University of New York 

at Potsdam. He taught public 

school music and then was 

drafted and directed the US Army 

Signal Corps Band at Fort 

Gordon, Georgia. In 1969, he 

moved to Charleston where Ruth, 

his wife, started the strings 

program in the area schools. 

(Ruth  played viola for 46 years 

with the CSO). Barry received a 

MEd degree in School 

Administration from the University 

of Georgia and an EdS degree 

from the Citadel. Prior to retiring, 

he was Supervisor of Fine Arts for 

the Charleston school district. 

Barry was co-founder of the 

Charleston Symphony Chorus.  

He has judged CSOL auditions for 

almost 20 years. 

Barbara Borg earned a BMus 

degree in violin performance and 

a Master's degree in Anthropology 

from the University of Iowa. She 

later completed a Ph.D. in 

Anthropology at the University of 

Missouri while continuing 

advanced violin study. Barbara is 

an Associate Professor of 

Anthropology at the College of 

Charleston. She also has pursued 

an active parallel part-time career 

as a violinist in chamber groups 

and orchestras including the 

Missouri Symphony Society 

Professional Summer Chamber 

Orchestra, the orchestra of the 

Festival Internacional de  

Música de Camara do Pará, 

Brazil, the Beaufort Symphony 

Orchestra and the Hilton Head 

Symphony Orchestra. 

Enoch Sherman’s singing career 

took him all over the world for two 

decades, singing leading operatic 

roles. He completed his music 

education on a full scholarship at  

 

 

The Juilliard School in the 

American Opera Center. Enoch 

has performed with the San 

Francisco Opera, the Korean 

National Opera and the Chicago 

Lyric Opera, where he was called 

to fill in for an ailing Luciano 

Pavarotti. He was Artist in 

Residence with the St. Paul Opera 

in Minnesota and performed at 

Tanglewood with Seiji Ozawa and 

the Boston Symphony. In addition 

to singing, Enoch enjoys playing a 

variety of instruments. He has 

conducted orchestras and choirs, 

taught music and maintained a 

private voice studio. 

HERE COMES THE JUDGES 
 

A FINAL SUGGESTION  

As judges, these experts  

can’t coach the scholarship 

applicants. But when asked for 

general advice, Enoch suggested, 

“Protect your hearing. A little loud 

music in the ear buds won’t be 

harmful, right? Wrong! The 

damage is cumulative and 

permanent. Hearing is as 

important a gift as talent.”  

Barbara was impressed by the 

overall preparation of the 

students, noting, “Although most 

students didn’t have accompaniment; 

the judges could still readily 

evaluate students’ skill levels. But 

having an accompanist appeared 

to help students be more at ease.”  

Barry summed it  up, “ I’m 

listening and looking to see if the 

student feels the music, not just 

playing the notes but showing it in 

their attitude and stage presence.” 



 

curated products. Anne Warf, 

Merchandizing Co-Chair notes, 

“Part of the fun for SCORE 

volunteers,” says Anne,  

“is being the first to see new items 

as they arrive. “It’s a great perk,” 

agrees Co-Captain Karen Ruef, 

“SCORE volunteers get first dibs!”  

A rewarding aspect  of working at 

SCORE is impacting the customer 

experience. “When you help a 

customer, it puts a smile on your 

face,” says Gail Wamboldt, 

Merchandizing Co-Chair who also 

is a SCORE consignor. “It’s great 

being involved in both sides. As a 

consignor, not only do you get 

great retail space, you also get 

access to the CSOL’s 

sophisticated customer base.” 

Co-Captain Linde Mills sums it up: 

“As SCORE volunteers, we bring 

our intelligence and personality to 

the job. We know we’re making a 

real financial contribution. And 

then we go shopping …”  

If you’re interested in volunteering at 
SCORE, Jodie-Beth at jodie-
beth@jbgalos.com (really) wants to 
hear from you. 

SCORE: (v.) To win or get a bargain in a store; (n.) a written piece of  
music showing parts for instruments/voices. https://dictionary.cambridge.org/dictionary 
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L to R: Surcee Jewelry, Ellis Creek Handmade Children’s Clothes, Sandra Ericksen 

Design Bowls, Blue Moon Art Acrylic Trays, ELEMENT Candles 

 
“SCORE is more than just  
a fun shopping experience.” 

That’s SCORE Treasurer Patty 

McDermott’s description of 

working at the CSOL’s chic  

pop-up shop, SCORE. Beyond 

fun, SCORE adds to the CSOL’s 

bottom line. “Most people would 

be surprised,” says Kitty Reid, a Co-

Captain. “It wasn’t until I became 

CSOL President a few years ago, 

I then realized just how much 

SCORE contributed financially.” 

And SCORE is an exciting retail 

venue with a wide variety of 

 

Celebrate the CSOL’s remarkable year 

SUNDAY, JUNE 27 
5:00_7:30 pm  

at the  

Charleston  
Yacht Club 

SHOP   
Tomorrow’s 
Heirlooms,  

Today 

On May 22-23 
9:30 am--4:00 pm  
SCORE will hold a  

mini pop-up shop 
at the  

Queen Street Playhouse, 
20 Queen Street,  

b/w Church and State Streets, 

the ticket office for the  

Spring Tour of Homes   



CSO & CSOL  

2021  
Calendar  

April 

16, 

17 

Beethoven’s 5th 

Fri/Sat Evenings  

7:30 pm-9:00 pm;  

Sat Matinee 12:00 
pm 

19 CSO 2021-22 

Season Subscriptions 

go on sale! 

May 

TBD Scholarship 

Winners’ Virtual 

Recital 

12 CSOL Annual 

Meeting and 

Luncheon 

22, 

23 

Tour of Homes 

Historic Charleston 

10:00 am-6:00 pm 

June 

3 REVELS Tiki 

Party  

27 Summer Fête 

5:00 pm-7:30 pm 

Charleston Yacht Club 

Thank you to Keynotes Contributors: 

Ann Birdseye, Jaimie Flack, Pat Galos, 

Bob Gebhardt, Linda Manning, Jane 

Miller, George Opryszko, Kitty Reid and 

David Savard  
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As part of the ongoing  

celebration of 100 Years of 

Women’s Suffrage, the Charleston 
Symphony was proud to feature 

pianist Sara Davis Buechner  

playing the Emperor Concerto. 

While still in her 20s, Ms. 

Buechner earned a bouquet 

of top prizes at the world’s 

premiere international  

piano competitions and has 

performed in every state  

and province of North 

America. She has toured 

throughout Latin and South 

America, Europe and enjoys 

a special following in Asia.  

Ms. Buechner joined the 

faculty of Temple 

University’s Boyer College  

of Music and Dance in 2016,  

after teaching at the 

Manhattan School of Music, 

New York University  

and the University of  

British Columbia. 

Ms. Buechner has presented 

masterclasses and workshops 

at major pedagogic venues 

worldwide, adjudicated 

important international 

piano competitions and is a 

contributing editor for Dover 

Publications International.  

As a proud transgender 

woman, Ms. Buechner also 

appears as a speaker and 

performer at important 

LGBTQ events, and has 

contributed interviews and 

articles about her own 

experience to numerous 

media outlets worldwide. 

“One of the most 
original concert 
pianists of our time” 



Debbie and John Avinger are 

hosting a REVELS TIKI PARTY, 

poolside, at their home in  

Mount Pleasant on June 3  

5:30 pm-8:00 pm 

Fabulous food and drink. Island music 
provided by David Landeo. Hawaiian 
shirts and tropical prints are a must.  

Tickets are $75.00  
Buy tickets online at csolinc.org 
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