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SLASH FT. MYLES KENNEDY AND THE CONSPIRATORS: 
‘FLYING BLIND’
Biography
Fifteen years and five albums in, SLASH FT. MYLES KENNEDY AND THE CONSPIRATORS still work the same way they did at the start: get in a room, play, and see what happens. FLYING BLIND, the band’s fifth full-length and the follow-up to 2022’s 4, is twelve tracks of this—much of it written in bursts, some of it conjured on the spot with the band together in a room, and all of it cut largely live with producer Michael “Elvis” Baskette in about a week. That immediacy runs throughout FLYING BLIND, due February 26, 2027 via Gibson Records.
“It’s very straightforward and down-to-earth and raw,” SLASH says of FLYING BLIND.
Which was the idea with SMKC from the very beginning, back when there wasn’t much of an idea at all. “I got into working with the Conspirators as a happy accident from doing that first solo album,” SLASH says, referring to his star-studded, self-titled 2010 effort, on which KENNEDY was one of many guest vocalists, “and established a relationship with these guys on a musical and personal level that I wasn’t about to give up when Guns re-started [in 2016].” Which is to say, nobody set out to build a long-standing institution here. But five albums and numerous world tours later, that’s more or less what has happened.
KENNEDY is still adjusting to the concept. “It blows my mind that 15 years has moved this quickly,” he says. “Really, in the blink of an eye. But as they say, time flies when you’re having fun. And we have a lot of fun. It’s a ‘pinch-me’ kind of thing.”
The irony is that they probably haven’t been standing still long enough to notice. FLYING BLIND was made the way things in the SMKC world are often made: in a quick burst of inspiration, and in stolen windows of time. SLASH spent the stretch surrounding its creation with Guns N’ Roses on stadium runs, recording his blues record, Orgy of the Damned, and embarking on the subsequent S.E.R.P.E.N.T. Festival tour in support of it. Kennedy, meanwhile, was on a break from Alter Bridge and in the thick of his third solo album when he began receiving the first demo ideas from SLASH.
“The schedule is so tight, and you have to abide by it or everything else starts to get affected,” KENNEDY says. “Had this been the case for me 25 years ago, when I don’t think I had the experience as a writer, I might have cracked under pressure. But now it’s just a given that you’re always creating. It’s a muscle thing. The creative part of your brain doesn’t have time to atrophy, and you just keep going.”
The process has been in place for years now: SLASH puts down the ideas—whether it’s voice memos, snatches of recordings, or demos cut alone at his home studio with a drum machine and guitars—and then sends them to KENNEDY, who adds melodies and lyrics and sends them back. If both men like what they hear, the CONSPIRATORS—bassist TODD KERNS, drummer BRENT FITZ, and rhythm guitarist FRANK SIDORIS—get involved, and the song becomes an arrangement.
“I always like to go and do some healthy pre-production,” SLASH says, “because I don’t like to be in a situation where you’re relying on your spontaneity and your inspiration to come up with new stuff while you’re in the studio. When it doesn’t happen and everybody’s sitting around and the clock is ticking, it’s an awful feeling.”
What he hands over is often more than enough to work with. “He’s an incredible riff writer,” KENNEDY says. “And he also comes up with simple chord progressions that are very compelling for melodies. It works, and it’s timeless.”
What makes FLYING BLIND distinct is how quickly it all came together. On past CONSPIRATORS records, riffs often accumulated over long tours, and were jammed on at soundchecks night after night until they turned into something more. This time there was a longer gap between cycles, without an accumulated stockpile. So SLASH brought demos, and KERNS and FITZ came over to his home studio to work them out. Then SIDORIS turned up to “sort of put the icing on the cake as far as guitars are concerned,” as SLASH puts it, and the songs were shaped in the room over a matter of days. “It’s pretty spontaneous stuff that didn’t get a lot of development time,” SLASH says.
Opening track “Avarice and Greed” is a case in point: SLASH picked up a guitar in his studio with KERNS and FITZ there, played something off the top of his head, and the band followed him. Its driving riff and focused attack made it an obvious candidate for the album’s lead-off track—though, SLASH notes, nothing is really known until KENNEDY shows up. “When Myles comes in and sings, there’s an added dynamic that happens on all the songs, and it sort of makes everything change,” he says.
From there, FLYING BLIND hits on a wide range of sounds and styles: there’s the talk box hook and noticeable country twang of “Good Time Girl” (SLASH cops to the influence of Jimmy Bryant here, by way of Speedy West) and the straightforward riff-rock of “Sweet Kill,” which he calls “probably the most ’80s thing I’ve done in a while”; the down-tuned churn of “One of Your Kind,” and the stabbing, punky chords that fuel “Here In Babylon.” “Thrill Seeker,” meanwhile, is built on a dizzying descending riff that stays deep in the pocket, while “Rev My Heart” is a classic rock ’n’ roll rave-up that rides an earworm progression and a lighthearted lyric. And “Living the Dream,” an instrumental guitar showcase and something of a CONSPIRATORS tradition, puts SLASH’s inimitable playing on full display. “It’s nice to do a new one every record,” SLASH says with a laugh, “so that live you don’t have to do the same one all the time.”
And then there’s what may be the album’s biggest departure: “Looking for a Miracle,” the first song SLASH has written on pedal steel, and that features the first pedal-steel solo he’s ever committed to tape. He came up with the main idea on the instrument a couple of years ago, then worked out how to play it on guitar so the band could rehearse it. He added the pedal steel last, working out the solo on his own while the rest of the band kept going in the studio.
“I love pedal steel,” SLASH says. “It’s one of these instruments that is so unbelievable in what you  can do with it. So it’s become a thing for me. But it is a commitment, it's a pretty complex instrument.”
“What’s cool is the Conspirators and myself have watched that evolution,” KENNEDY adds. “For such a long time, we would go and rehearse for tours or do pre-pro for whatever, and then we’d leave, and Slash would stay at his little studio and practice to all hours on mastering that instrument.”
When it came to recording FLYING BLIND, the band took a different approach than last time. Whereas 4 was cut with producer Dave Cobb at Nashville’s RCA Studio A, the legendary facility Chet Atkins built in the mid-’60s, this time they went back to Michael “Elvis” Baskette, who helmed both 2014’s World on Fire and 2018’s Living the Dream, and into a very different kind of room—Baskette’s Studio Barbarosa, which is situated in a Florida residence. The band stayed there while they recorded, which had some humorous side effects. “When you all live together during the process, people discover your quirks,” KENNEDY says. His own involved a specific breakfast protocol and a compulsion to leave a kitchen spotless, which SLASH noticed immediately and remarked upon. Evenings ran to just hanging out, and maybe watching an old Hammer Films horror flick on Svengoolie. “Just being bros,” as KENNEDY puts it.
Going in, SLASH asked Baskette for two things: keep things as live as possible, and don’t over-tweak them afterward. “And he really adhered to that,” SLASH says. “It worked out great.” The band cut the bulk of the record in roughly a week, going for two songs a day, with everyone playing at once and retaining as much of the live performances as they could. SLASH liked to arrive with the arrangements mostly in place, but, as he puts it, “just open-ended enough so that new ideas could be implemented should they arise.” KENNEDY, who came in months later to cut his vocals, is particularly happy with how everything came out: “Out of all the records, the sounds and performances on this one are probably my favorite,” he says. “It’s very present. It’s right there.”
And so, 15 years on, the CONSPIRATORS continue to refine and push forward, all the while carrying the torch for straight-ahead, raw rock ’n’ roll much in the same way blues players have always balanced innovation with tradition. “You’re not trying to reinvent the wheel,” KENNEDY says. “We’re not veering off and trying to do a jazz odyssey, or saying, ‘Hey, this is our EDM record!’ That’s just not going to happen here. Exploring the different options within this context is enough for me.”
For SLASH, the driving factor behind the new record--and maybe the CONSPIRATORS as a whole--is love of the game rather than ambition. “When we started, we didn’t have anything,” he says. “We weren’t setting out to conquer the world; it was really just for the pure pleasure of it. So now, we get together and play, we have a really good time, and then we go out and tour and do it again the next time.”
SLASH laughs. “As long as there’s electricity, we’ll keep plugging in.”
SLASH FT. MYLES KENNEDY AND THE CONSPIRATORS are:
SLASH (Guitar, Pedal Steel)
MYLES KENNEDY (Vocals)
TODD KERNS (Bass)
BRENT FITZ (Drums)
FRANK SIDORIS (Rhythm Guitar)
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