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Trumpet Tune in D Major, Op. 15 .......................................................................................................................... C.S. Lang 
 Dr. Jacob Hofeling       (1891-1971) 
 
Covidea III ................................................................................................................................................................. Paul Ayres 
 Dr. Ian Classe             (b. 1970) 

 
Komm, Gott Schöpfer, Heiliger Geist BWV 667 ................................................................................................... J.S. Bach 
 Dr. Susan Marchant       (1685-1750) 
 
Allegro Maestoso ...................................................................................................................................... Albert D. Schmutz  
 Dr. Rosi Kaufman (1887-1975) 

 
Pastorale ................................................................................................................................................................. A. Schmutz  
   

 
Praeludium in G Major ................................................................................................................................ Nicolaus Bruhns  
 Luke Nicolay (1665-1697) 

 
Prelude on “Rhosymedre” ........................................................................................................... Ralph Vaughan Williams 
 Dr. Jacob Hofeling       (1872-1958) 
 
Aria ...................................................................................................................................................................... Florence Price 
        (1887-1953) 
 
Prelude and Fugue in C Major ............................................................................................................J.G. Albrechtsberger  
 Dr. Ian Classe & Heidi Hansen       (1736-1809) 

 Offering   

Allein Gott in der Höh sei Ehr BWV 662 ................................................................................................................. J.S. Bach 
 Dr. Susan Marchant       (1685-1750) 
 
Prélude et Fugue en fa mineur, Op. 7 No. 2 ................................................................................................ Marcel Dupré  
 Dr. Matt Gender       (1886-1971) 
 
“Nun danket alle Gott” from Cantata No. 79, BWV 79 ............................................................J.S. Bach, arr. Virgil Fox 
 Dr. Jacob Hofeling                                                           (1685-1750, 1912-1980) 



Program Notes 

New Zealand-born Craig Sellar Lang (1891-1971) was a British organist, composer and music teacher. 
Educated at Clifton College, Lang was also a pupil of Walter Parratt and Charles Villiers Stanford at the Royal 
College of Music. Lang worked at various institutions as music director before resigning to focus on 
composition and teaching in 1945. His instructional works, aimed at students, were highly influential. A 
choral composer as well as an organ composer, Lang's choral music includes service settings such as 
the Magnificat and Nunc Dimittis in B flat, Op.16 and anthems such as He shall give his angels charge over 
thee. His works for organ include a lengthy Sonata in D minor Op. 47, the Introduction and Passacaglia in A 
minor Op.51, the Fugue-Trilogy on E.G.B. Op. 58. His best-known work is the Tuba Tune in D Major for organ, 
Opus 15, a favorite of recitalists. This boisterous little piece, reminiscent of Handel (with some brief key 
changes that are more modern), owes its title to the melody sounded forth on an organ's tuba stop (or 
related large reed).  

 
The following piece is a brand-new composition by English composer Paul Ayres (b. 1970). Paul was born in 
London, studied music at Oxford University, and now works freelance as a composer & arranger, choral 
conductor & musical director, as well as an organist & accompanist. He has received over one-hundred 
commissions, and his works have been awarded composition prizes in Bulgaria, Canada, Croatia, New 
Zealand, Poland, Russia, Spain, Switzerland, the UK and the USA. Covidea III is the third in a set of pieces 
written during the COVID-19 pandemic, each using the genome of SARS-CoV-2 virus as source material for 
musical notes. The ‘cantus firmus’ (the melody used as the basis of the composition) in the pedal part is 
based on the sequence of the nucleobases Adenine (A), Guanine (G), Cytosine (C),  and Thymine (T) found in 
the first line of the virus’s genetic code: ATTAAAGGTT TATACCTTCC CAGGTAACAA ACCAACCAAC TTTCGATCTC 
TTGTAGATCT. Each letter is a half-note with A,G, and C matching their musical counterparts while T is a rest. 
According to Paul, “My idea was to make something beautiful, or at least pleasant, out of something that 
isn’t.” The piece is meditative but also has a moderate crescendo leading to a climax before returning to a 
calm and peaceful motive for the conclusion. There seem to be several stylistic influences from composers 
such as Duruflé, Vaughan Williams, and Howells. 
 
Komm, Gott, Schöpfer, Heiliger Geist BWV 667 (Come, God Creator, Holy Ghost), is a choral prelude by the 
baroque organ master Johann Sebastian Bach (1685-1750), based on the Lutheran chorale of the same name 
for Pentecost. Originally written by Martin Luther based on the Latin "Veni Creator Spiritus" chant, Bach’s 
version for the organ features organo pleno (full organ) with Pedale obligato (an indispensible pedal part that 
must be played as written). This chorale prelude consists of two variations linked by a bridging interlude: the 
first is a miniature chorale prelude with an uninterrupted cantus firmus in the soprano line; in the second, 
the four lines of the cantus firmus are heard in the pedal, beneath a flowing imitative ritornello 
accompaniment on the keyboard. A bright and uplifting work, this prelude accompanies the feast of 
Pentecost quite well. 
  

The next two pieces come from the relatively unknown composer, Albert Daniel Schmutz (1887-1975). 
Schmutz was born in Kansas and after studying music, became a professor of composition, chorale music, 
piano and organ at Emporia State University in Emporia, Kansas for 30 years . He was subsequently a 
professor at Kansas State Teachers College. While working at Emporia State University, he was also involved 
as a teacher at the National Music Camp in Interlochen (Michigan) which became a major cultural institution 
in the 20th century. Schmutz was also head of the music department for six years at Bethel 
College in Newton, Kansas where Dr. Kaufman found these unpublished manuscripts. The Allegro Maestoso 
is a grand and triumphant processional piece in march form which features the plenum (full organ sound). 



The Pastorale is more subdued piece that demonstrates the various colors of the instrument such as flutes, 
strings, and solo diapason. In addition to organ music, Schmutz wrote various works for choir, concert band, 
and chamber ensembles. His works have been performed all over the United States, though less so in 
modern times. 
 
The stylus fantasticus, a style characterized by sweeping rhetorical lines, fast scales, polyphonic writing, and 
many color changes is a major component of the next piece. According to Athanasius Kircher, a 
German Jesuit scholar and polymath who published around 40 major works in the 17th century, the style 
could be characterized as “especially suited to instruments. It is the most free and unrestrained method of 
composing, it is bound to nothing, neither to any words nor to a melodic subject, it was instituted to display 
genius and to teach the hidden design of harmony and the ingenious composition of harmonic phrases and 
fugues."  Nicolaus Bruhns’ (1665-1697) Praeludium in G Major is a powerful exemplar of this style, following 
the typical structure of a North German toccata. The work features various free sections in dialogue with one 
another including a number of imitative motives. Interspersed between these freer sections are two fugues 
based on repeated-note subjects. Following the second fugue, the piece builds to a fantastical end featuring 
fast moving 16th note lines on top of double pedal. 
 
One of the finest English composers of the 20th century, Ralph Vaughan Williams (1872-1958) is among the 
best-known British symphonists and choral composers, noted for his very wide range of moods, from stormy 
and impassioned to tranquil, from mysterious to exuberant. Among the most familiar of his concert works 
are Fantasia on a Theme by Thomas Tallis and the Serenade to Music. His works include operas, ballets, 
chamber music, secular and religious vocal pieces, and orchestral compositions including nine symphonies, 
written over sixty years. Strongly influenced by Tudor music and English folk-song, his output marked a 
decisive break in British music from its German-dominated style of the 19th century. Vaughan Williams is also 
known for editing and writing for The English Hymnal among others. As such, many of the hymns still sung 
today were either edited or composed by him. His Prelude on “Rhosymedre” is based on the hymn-tune 
“Rhosymedre” and features lush string and flute combinations that sound choral in nature. The melody 
begins in the left hand followed by a developmental transition. Then, the melody reappears in the right hand.  
Given the melodic focus, this is an excellent prelude prior to a congregational singing of a hymn with the 
same tune. 
 
Florence Beatrice Price (1887-1953) was an American composer, pianist, organist and music teacher. Price is 
noted as the first African-American woman to be recognized as a symphonic composer, and the first to have 
a composition played by a major orchestra. She was born Florence Beatrice Smith in Little Rock, Arkansas, as 
one of three children in a mixed-race family. Despite the racial issues of the era, her family was well 
respected and lived well within their community. Price learned piano and composition at an early age and 
attended the New England Conservatory when she was of age. Living in Chicago in the 1930s, Price began to 
achieve national recognition for her compositions. In 1932, she submitted compositions for the Wanamaker 
Foundation Awards and won first prize with her Symphony in E minor as well as third for her Piano Sonata. 
While her training was steeped in European tradition, Price's music also includes many American idioms and 
reveals her Southern roots. She wrote with a vernacular style, using sounds and ideas that fit the reality of 
urban society. Being a committed Christian, she frequently used the music of the African-American church as 
material for her arrangements. At the urging of her mentor George Whitefield Chadwick, Price began to 
incorporate elements of African-American spirituals, emphasizing the rhythm and syncopation of the 
spirituals rather than just using the text. Her melodies were blues and jazz-inspired and mixed with more 
traditional, European Romantic techniques. Price’s Aria features a weaving of tradition and modernism that 
reflects the way life was for African Americans in large cities in the early 20th century as well as 
demonstrating a unique combination of styles that can reach any audience. 



Hailing from the classical period, Johann Georg Albrechtberger (1736-1809) was an Austrian composer, or-
ganist, music theorist, and one of the teachers of Ludwig van Beethoven. He was also friends with the well-
known composers Joseph Haydn and W.A. Mozart. Albrechtberger’s published compositions consist 
of preludes, fugues and sonatas for the piano and organ as well as string quartets and other genres, but the 
greater proportion of his works, vocal and instrumental, exists only in manuscript. Primarily writing in the 
galant style, Albrechtsberger maintains a conservatism in his writing and calls back to earlier baroque forms, 
particularly in his organ music while fellow contemporaries and successors move towards more early-19th-
century idioms. The Prelude and Fugue in C Major, a duet for organ four-hands and two feet, is similar in de-
sign to the late baroque prelude and fugue but features a more simplified harmonic structure with more clas-
sical ideas such as repeated dominants and tonics. 
 
Another choral prelude from J.S. Bach (1685-1750), Allein Gott in der Höh' sei Her BWV 662 (Alone to God on 
high be honor) is based on the chorale of the same name, a German version of the Gloria in excelsis Deo. This 
chorale prelude, unusually marked tempo adagio features two ornate fugal inner parts over a continuo-like 
pedal, with a florid and melismatic cantus firmus in the soprano, its figurations reminiscent of those for obli-
gato violin or oboe in the Weimar cantatas. On the organ, the ornamented chorale melody soars above the 
accompaniment on a solo stop indicating the glory of God above all else. 
 
Born at Rouen, France into a musical family, Marcel Dupré (1886-1971) was a child prodigy. His father Albert 
Dupré was organist in Rouen and a friend of Aristide Cavaillé-Coll, the preeminent organ builder of the 19th 
century, who built an organ in the family house when Marcel was 14 years old. After taking lessons 
from Alexandre Guilmant, Dupré entered the Paris Conservatoire in 1904, where he studied with Guilmant 
again as well as Louis Vierne for organ and Charles-Marie Widor for fugue and composition. Dupré became 
famous for performing more than 2,000 organ recitals throughout Australia, the United States, Canada and 
Europe, which included a recital series of 10 concerts of the complete works of Bach performed entirely from 
memory. The sponsorship of an American transcontinental tour by the John Wanamaker Department 
Store interests rocketed his name into international prominence. Dupré's "Symphonie-Passion" began as an 
improvisation on Philadelphia's Wanamaker Organ. Succeeding Widor in 1934 as titular organist at St. 
Sulpice in Paris, Dupré retained this position for the rest of his life and he composed wide-ranging oeuvre of 
65 opus numbers. His Prélude et Fugue en fa mineur, Op. 7 No. 2 was written in his earlier years as part of a 
set of Three Preludes and Fugues in 1914. It features  

 

The hymn “Nun danket alle Gott” (Now thank we all our God) by protestant minister Martin Rinckart (1586-
1649) has been used my multiple composers as a basis for new composition. It served Johann Sebastian Bach 
(1685-1750) multiple times, from an introspective and fugal organ chorale prelude to a cantata for Reforma-
tion Day. This cantata, Gott der Herr ist Sonn und Schild BWV 79, features “Nun danket alle Gott” as a third 
movement. Bach chose to set the tune with louder, more joyous instrumental forces than was traditional 
Centuries later, flamboyant American organist Virgil Fox (1912-1980) probably reflected upon these contrast-
ing settings of the hymn, preferring the one in the Cantata to fit his exuberant style of playing the organ. Al-
though not the type of chorale prelude representing any historical forms, registration practice, or models 
that Bach might have considered, Virgil Fox creates an organ transcription of Bach’s chorale that produces a 
rousing seasonal hymn popular with American audiences.  

 

 

 

Program Notes by Dr. Ian Classe with contributions from Dr. Jacob Hofeling, Dr. Rosi Kaufman, et al. 



The Artists 
(in order of appearance) 

Originally from Mesa, Arizona, Dr. Jacob Hofeling has a bachelor of music degree from 
Arizona State University in Organ Performance, and a master of music degree and a 
doctorate of musical arts in organ from the University of Kansas. Hofeling has also 
studied abroad in Bremen, Germany at the Hochschule für Künste under Professor 
Edoardo Bellotti. Hofeling holds a position as Director of Music at St. Luke’s Episcopal 
Church in Kansas City, Missouri, and was recently the interim professor of organ at 
Washburn University in Topeka, Kansas. The KC Metropolis wrote that Hofeling’s 

playing, “had a wonderful variety of registers and colors and displayed a secure sense of control.” As a continuo 
player he has had the honor of performing with the Kansas City Symphony in December 2018. His performances 
have been heard on the radio at KBAQ in Phoenix, Arizona and KPR in Kansas.   
 
 
Dr. Ian Classe originally hails from the St. Louis, Missouri area. After studying several musical instruments 
from a young age, Ian attended Truman State University where he received a Bachelor of Arts in Music. 
Following his time at Truman, Ian attended Pittsburg State University in Pittsburg, Kansas where he studied 
organ, harpsichord, and choral conducting with Dr. Susan Marchant and received a Master of Music degree in 
Organ Performance. Ian then proceeded to the University of Kansas where he studied organ with Dr. James 
Higdon, improvisation with Dr. Kevin Vogt, and choral conducting with Dr. Michael Bauer, earning a 
Doctorate of Musical Arts in Church Music.  
 
In recent years, Dr. Classe has traveled abroad several times to Europe and the UK where he performed in 
Scotland, Italy, and the Netherlands. While in Europe, Ian participated in master classes with organists such 
as Thierry Escaich & Ben van Oosten. Ian also participated in the American Guild of Organists’ National 
Pedagogy Conference in 2017, working with the Notre Dame Cathedral Organists Olivier Latry, Philippe 
Lefebvre, and Vincent Dubois. In 2019, Ian completed a doctoral thesis on organ registration of American 
composers in the late 19th century. In addition to being an in-demand recitalist and chamber musician, Ian is 
also an experienced church musician and director, having worked in a number of denominations over the 
past decade. He is a member of several professional organizations including the American Guild of Organists 
(AGO) and the American Choral Directors Association (ACDA). Dr. Classe is currently serving as the Director of 
Music Ministries at Gold Canyon United Methodist Church. 

 

Dr. Susan Marchant, a native of Buffalo, New York, received her undergraduate 
training at the Oberlin College Conservatory of Music, then earned MM, MMA, and 
DMA degrees at Yale University. She has been a member of the Pittsburg State 
University faculty since 1979, and her teaching duties there have included the areas 
of applied organ and harpsichord as well as music theory and literature.  
 
An active keyboard performer, Dr. Marchant has been presented on a number of 
prominent recital series across the country and has performed at a national 
convention of the Organ Historical Society. In June, 1995, she was a featured artist at 

the Region VI convention of the American Guild of Organists, where she presented a performance of Bach's 
Clavierubung, Part III. She has also served as harpsichordist and co-director of the Early Music Consort of 
Kansas City, a period-instrument ensemble.  
 



On the campus of Pittsburg State, she guided the project that resulted in the University's acquisition of the 
Fisk Opus 106 pipe organ, an instrument that has been widely praised for its excellence.  
 
Dr. Marchant’s interest in choral conducting was sparked by her extensive work with Daniel Moe at Oberlin. 
She has served as Director of Choral Activities at Pittsburg State since 1988. The PSU Choirs have been 
featured at state conventions of the Kansas Music Educators Association (KMEA), and they also maintain an 
active schedule of on-campus performances and annual touring throughout the region. Biennial spring tours 
have taken the ensembles to various parts of North America and Europe. Recent tours have been to 
interesting venues in Germany, Austria, Ireland, Italy, Scotland, England, and Wales. 
 

Additionally, Dr. Marchant holds the position of Director of Music for Pittsburg's First United Methodist 
Church where she has overseen another organ project of considerable repute, the Fisk Opus 152. The large 
congregation of First United Methodist has earned a regional reputation for the quality of its music program. 
Its adult choir was chosen, through a national audition process, to perform at the 1992 General Conference 
of the United Methodist Church held in Louisville. Among this group's other activities was an English tour, a 
trip that included choral performances in Wesley's Chapel as well as Norwich and Gloucester Cathedrals, and 
organ recitals for Dr. Marchant in Southwark Cathedral and St. Botolph's, Aldgate. An active member of a 
number of professional organizations, she has served on the State Boards of KMEA and KsACDA and is a past 
dean of both the Ozark and the Southeast Kansas Chapters of the AGO. Dr. Marchant has served as Chair of 
the Department of Music at Pittsburg State University since the fall of 2014.  

 

Dr. Rosi Penner Kaufman has served as Director of Music at Rainbow Mennonite 
Church in Kansas City, Kansas, for over 20 years where she guided the project to 
rescue and install the E. & G.G. Hook organ. After recently completing a Master of 
Arts in Theological Studies from Chicago Theological Seminary, she was ordained as 
Minister of Music and Worship in Mennonite Church USA. Dr. Kaufman holds degrees 
in Organ Performance from The University of Kansas (DMA) and The University of 
Iowa (MA). She taught organ at Bethel College in North Newton, Kansas for ten years. 
She now lives in Prairie Village, Kansas, with her husband Mitch, and has two adult 
children. 

 
 
Luke Nicolay, MM, has long been a lover of music including everything from 
Tchaikovsky and Bach to Whitney Houston and Lauv. Luke has earned degrees from 
both Southwestern College and the University of Kansas. He has interned with, 
studied under, and worked with renowned organists such Olivier Latry, Michel 
Bouvard, Vincent Dubois, Philippe Lefebvre, Brett Valliant, Jean-Baptiste Robin, and 
prominent music historian Aurélie Decourt. Prior to serving as Director of Worship 
and Music at Faith Lutheran Church in Chico, CA, Luke served as Director of Music at 
Peace Lutheran in Kansas City. In addition to his musical pursuits, Luke loves to cook, 

read, and especially travel. His most recent adventures took him to Europe for 3.5 weeks for an organ 
festival in Haarlem, Netherlands. 
 

Originally from Wisconsin, Heidi Hansen, MM, is an accomplished organist and church musician with degrees 
from the University of Iowa and the University of Kansas, studying under Dr. Gregory Hand and Dr. James 
Higdon. Heidi has also participated in various events and master classes with organists such as Olivier Latry, 



Philippe Lefebvre, and Michel Bouvard. In addition, Heidi is a skilled accompanist who works with various 
chamber ensembles, soloists, and choral groups such as The Quire of Eastern Iowa. She is currently serving as 
principal organist at Tempe First United Methodist Church in Arizona. 

 
Matt Gender, DMA, is a touring concert organist and composer from Florida. He has 
degrees in organ performance from the University of Florida and the University of 
Kansas, and has studied organ with Laura Ellis and James Higdon, and choral 
conducting with Michael Bauer. Dr. Gender is a prize-winning improviser, most 
recently having won first place at the University of Michigan’s Organ improvisation 
competition, and always enjoys improvising especially to silent movies. Matt 
maintains an active schedule as a touring concert organist; he has played throughout 
the Southeast and Midwest. Dr. Gender is also a practiced sound engineer and 
electroacoustic composer, specializing in microsound, granular synthesis, modular 

systems, and musique concrete. He is currently the Director of Music and Organist at Trinity Lutheran Church 
in Mason City, Iowa. 

The Organs 
(in order of construction or installation date) 

The E. & G.G. Hook Opus 488 found at Rainbow Mennonite Church in Kansas City, KS is a fine example of late
-19th century American organ building. It is a two-manual, 19-stop organ built in 1869. In the latter half of 
the 19th century (much like today), most churches did not have the space or resources for the large, 
expensive organs found in music halls, cathedrals, or at national expositions.  Indeed, most churches had one 
or two-manual instruments with less than 30 stops.  The Hook organ company at the time had a number of 
standardized designs from which to choose, from small single-manual instruments with just a few stops up to 
medium-sized church organs such as the Opus 488.  These standardized designs were easier and quicker to 
construct but still featured the same quality workmanship which went into the larger instruments. And even 
though they were standardized, each organ still had unique aspects to its construction. This particular organ 
was originally built for the Woodside Presbyterian Church in Troy, NY and served that congregation for over 
100 years before it was rescued by the Rainbow Mennonite Church. When the Woodside church closed in 
2003, the organ ownership was transferred to the Albany Presbytery which proceeded to sell it to Rainbow 
Mennonite in 2004.  Following its removal from Woodside Presbyterian, the organ underwent a restoration 
by Richard Hamar, an expert in old mechanical-action instruments with the assistance of Quimby Pipe Organs 
and the Rainbow Mennonite Congregation.  Aside from the aforementioned changes, the organ has 
practically the same disposition and character as it did in 1869. As one might expect from an American organ 
of this period, several stops have colorful names such as the Keraulophon and Melodia. The organ is in 
excellent condition thanks to the care of Dr. Rosi Penner Kaufman and the Rainbow Mennonite congregation 
and will hopefully continue to provide music as well as a window into American Organ history for years to 
come. 

Originally built in 1964, the Reuter Organ Co. Opus 1451 at Trinity Lutheran Church in Mason City, IA was 
constructed at the height of the Orgelbewegung or Organ Reform Movement. A mid-20th century trend 
in pipe organ building, originating in Germany, the movement was most influential in the United States in the 
1930s through 1970s, and began to wane in the 1980s. It arose with early interest in historical 
performance and was strongly influenced by Albert Schweitzer's championing of historical instruments 
by Gottfried Silbermann and others, as well as by Schweitzer's opinion that organs should be judged primarily 
by their ability to perform with clarity the polyphonic Baroque music of J. S. Bach (1685–1750). The 
movement ultimately went beyond the attempts to copy old instruments and endorsed a new philosophy 



of organ building which critics termed "more Neo than Baroque." When originally constructed, the Opus 
1451 incorporated many of these ideas such as a "vertical" style of tonal registration in which ensembles 
were ideally built up with no pitch being duplicated in the same octave, and then the ensembles were 
crowned with high-pitched mixture stops. Organ voicers of the time preferred higher pitches and clarity over 
blend. Casework was sometimes eschewed in favor of open standing pipework (which is still visible on the 
organ today) and shuttered swell boxes became less common. Many critics argued the movement took its 
ideas to excess and was a failure, particularly in the United States as North American buildings tend to have 
substantial architectural and acoustical differences from the European churches, having large implications 
for successful organ building. As the movement waned, more and more churches renovated their 
instruments in order to bring back a more balanced approach that would work better in their spaces. Such is 
the case with the Opus 1451. In 2006, the Reuter Organ Company renovated the instrument, balancing and 
enhancing the tonal scheme by re-voicing and adding 11 new ranks of pipes. The organ is now more eclectic 
but warmer and more versatile with a wider range of accessible repertoire. The 2006 renovation also 
included the addition of a three-manual drawknob console and new casework designed and crafted to 
complement the new Pedal and Great pipework. 

The Russell & Co. Opus 20 is another example of a small, yet mighty instrument. Constructed in 1991 
following the end of the Organ Reform Movement, the Opus 20 is built in a more authentic Germanic style 
featuring a simple plenum and reed on the Great division and an assortment of color and accompanimental 
stops on the Swell. The pedal is simple as well featuring all the necessary stops for a small instrument from a 
16’ reed to a quiet 8’ bourdon. The organ, though small, fills the Sanctuary space of Faith Lutheran Church 
quite well and features a sensitive mechanical suspended action with 56-note manual compass and a 32-
note pedalboard. The Opus 20 is another testament to the idea that an organ need not be enormous to be 
elegant and effective. 
 

The history of organ and church music study at the University of Kansas is long and distinguished. From 
modest beginnings in 1867, it has grown into one of the largest programs in the country. In order to serve 
such a program, the University of Kansas has had a number of organs at its students’ disposal over the years. 
The most exquisite of these instruments is the Hellmuth Wolff Opus 40. Finished in 1996, the Opus 40 was 
an unusual project for an organ builder in that its home, the Bales Organ Recital Hall, was planned in reverse 
of the usual way: The contract for the organ was signed before the building was designed. In essence, the 
recital hall was designed around the organ instead of the organ being designed for the building. The Bales 
Organ Recital Hall is a facility designed for and dedicated solely to the teaching, rehearsal, and performance 
of organ music (though choral music sounds excellent there as well). The 198-seat hall features exceptional 
acoustics specially designed for the magnificent 45-stop mechanical action organ built by Hellmuth Wolff & 
Associés Ltée. Every decision about the building was made with the acoustics in mind. From the thick 
concrete walls to the special hardwood veneers on the seats, the idea was to make sure that the audience 
was comfortable but still able to hear the music the way the composers intended. The organ itself is a work 
of art that combines multiple styles of organ building into an eclectic style that draws heavily from the 
French romantic. The organ speaks brightly, boldly, but is not shrill. It is warm yet clear and the acoustics of 
the room enhance every color and pitch.  The instrument has a familiar tone quality and yet it is also quite 
unique. The Opus 40 is a masterpiece that was only made possible through the concerted teamwork of 
donors, faculty, acousticians, architects, organ builders, musicians, and artists.  

Upon realization of the plan for construction of a new Sanctuary building in the early 2000s, Gold Canyon 
United Methodist Church also planned for the addition of an organ in the new building to provide and 
support music in worship. Concerns about a fund-raising campaign for the organ in addition to the building 
campaign led the church to decide to purchase a digital electronic organ instead of a pipe organ. Thus enters 
the Rodgers Model T967, also known as the Trillium 967. The T967, originally installed in what is now known 



as the Education Building in 2003, is a collection of speakers and amplification channels that attempts to 
mimic the sound of a pipe organ through sophisticated digital sound sampling and computer technology. Like 
the organ reform movement, this technology is not always 100 percent effective, but it does offer some 
versatility in that there are three sound palettes from which to choose samples in addition to a MIDI 
extension. In 2005, the organ and its components were dedicated in the new Sanctuary building and received 
a moderate renovation, doubling the number of audio channels and speakers so as to adequately fill the new 
space. In addition, the organ received an antiphonal speaker system that allows for sound to be projected 
from the back of the room in addition to the front. Over the last 18 years, a number of plans for additional 
renovations were presented, including the addition of new audio channels as well as the possibility of 
hybridizing the instrument with anywhere from 3-15 ranks of real pipes. However, none of these plans came 
to fruition and so the instrument today is much like it was when installed, plus time. 

The First United Methodist Church of Pittsburg, Kansas, was established in 1879 as the Tabernacle Methodist 
Church, three years after the founding of the City of Pittsburg. The current building, the third in the church’s 
140-year history, dates from 1914. By the mid-2010s, it was becoming obvious that the church needed a 
renovation. There were structural problems, aesthetic issues, and the old Reuter organ was in undesirable 
condition. By 2019, the church had completed a major renovation, a new pipe organ having been included as 
part of the renovation plan from the beginning. Joseph Myers, acoustical consultant from Kirkegaard 
Associates of Chicago, had assisted with revitalizing the sanctuary design, recommending numerous changes 
that would improve the acoustical ambience – for the spoken word, for both congregational and choral 
singing, and for the support of organ tone. It was decided that in order to best support the music ministry 
and the church as a whole, a renovation of the old organ was a waste of resources. Instead, the church 
commissioned the renowned C.B. Fisk organ builders to design and construct a new instrument for the space. 
The C.B. Fisk Opus 152 is a two-manual and pedal instrument of 26 stops, 22 of which are independent 
voices. An unorthodox and unique design, the Opus 152 features a small Great division supported by a much 
larger Swell division. Placed behind the façade at impost level, the Great comprises only 6 stops but provides 
a solid foundation of 16, 8, and 4 foot tone for leading congregational song. The Swell division is home to a 
complete 8 foot flue chorus, a pair of strings, a flute-scaled cornet séparée, and three colorful reed voices, all 
at 8 foot pitch. The heavily-built Swell box is located above the Great division and is oriented back to front, 
with expression shades on the front and both sides. Due to its wealth of tone colors and extensive dynamic 
range, the Swell division ably accompanies the church Choir and contributes to the organ’s ability to 
showcase a wide range of organ solo repertoire. Importantly, the upperwork of the Swell can be coupled to 
the Great foundations to create an appropriate organo pleno on Manual I. The Pedal is home to two 
independent voices – the Principal 16, which appears in the façade from DD, and the Trombone 16. Four 
additional Pedal stops are mechanically transmitted from the Great. The Opus 152 is an extremely expressive 
and versatile instrument of unsurpassed quality, allowing for the support of full-throated congregational 
singing, choral accompaniment, as well as the performance of repertoire from the boisterous and grand to 
the extremely sensitive and meditative. 

 


