


Welcome to Sunnyvale Presbyterian Church, and to our online spring concert watch
party! Sunnyvale Presbyterian Church is a vibrant and supportive community for all people
who are seeking connection with God and with one another. No matter where you are on your
journey, you are welcome—with all your passions and doubts! We hope you’ll visit us online
again soon, and later, in person (after the church campus re-opens).

To join the spring concert video watch party on April 23 @ 7 p.m.,
simply use the link on our website.

Conductor Andrew Aron will host the watch party on YouTube Premiere, a platform that anyone
can access without cost and without downloading any software. During the video watch party,
Andy and Valerie (organist) will be in the chat window, answering questions and providing some
running commentary about this beautiful concert music!

Want more music?
Join our email list to receive news about future concerts at Sunnyvale Presbyterian Church. We will
send you only news about music concerts; your email address will not be sold to third parties.

Go to bit.ly/SVPCmusiclist to join.

Our Pipe Organ

Our 3-manual, 57-rank Balcom & Vaughan pipe organ was custom designed for our sanctuary, and
was installed in 1986. The pipes you see at the front of the church are only a fraction of the 3116
pipes in this organ. The remaining pipes are just behind those front pipes, inside four rooms filled
with wall-to-wall pipes of all sizes—one room for each of the three manuals (keyboards), plus an
upper room for the pedals. The Great organ is in the center, just below the cross; the Swell division
is behind the large, flamed-copper pipes to the left of the cross; the Positif pipes are behind the
flamed-copper pipes in the right case, with the Pedal division located above. You’re welcome to
come up to the organ console after the concert for a closer look, or to find out more about the
instrument.


https://www.svpc.us/index.php
https://visitor.r20.constantcontact.com/manage/optin?v=0013J7BZf17TJVbF0mfHb27wPGrwFDn-qvQ

PRELUDE/PROCESSIONAL
Toccata and Fugue in D Minor, BWV 565
Valerie Sterk, organ

Requiem for the Living

Johann Sebastian Bach (1685-1750)

Dan Forrest (b. 1978)

Kathleen Newby, soprano
Michael Desnoyers, tenor

1. Introit—Kyrie (Chorus)

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Exaudi orationem meam,

ad te omnis caro veniet.

Kyrie eleison. Christe eleison.

Kyrie eleison.

2. Vanitas Vanitatum (Chorus)
Vanitas vanitatum, omnia vanitas!

Pie Jesu Domine, dona eis requiem.
Lacrimosa,

et locutus est, pereat dies in qua natus sum.

3. Agnus Dei (Soprano solo and chorus)
(Soprano solo)

Agnus Dei, qui tollis peccata mundi,
miserere nobis, dona eis requiem.
(Choir, and solo)

Agnus Dei, qui tollis peccata mundi,
dona nobis pacem, miserere nobis,
dona eis requiem.

4. Sanctus (Chorus)

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt caeli et terra gloria tua.
Hosanna in excelsis!

Connie Ho (Friday), mezzo-soprano
Kaitlyn Pasaylon (Saturday), mezzo-soprano

Rest eternal grant to them, O Lord,

And let perpetual light shine upon them.
Hear my prayer, for unto Thee all flesh shall
come.

Lord have mercy; Christ have mercy;

Lord have mercy.

Vanity of vanities, all is vanity!

(from Ecclesiastes)

Merciful Lord Jesus, grant them rest.

Full of tears,

(from the Dies Irae)

He said, Let the day perish wherein | was born.
(from Job 3:2-3)

Lamb of God,

who takes away the sins of the world,
have mercy on us; grant them rest.
Lamb of God,

who takes away the sins of the world,
grant us peace; have mercy on us;
grant them rest.

Holy, Holy, Holy,

Lord God of Hosts.

Heaven and earth are full of Thy glory.
Hosanna in the highest!



5. Lux Aeterna (Soprano solo, and choir)

(Soprano solo, and choir) May light eternal shine upon them, O Lord,
Lux aeterna luceat eis, Domine: in the company of Thy saints forever:

Cum sanctis tuis in aeternum: quia pius es. for Thou art merciful.

Et lux perpetua luceat eis. Let perpetual light shine on them.

(Tenor solo)

Come unto me, all ye who labor and are heavy
laden, and | will give you rest.
(Matthew 11:28)

(Chorus and soprano solo)

Requiem aeternam dona eis, Domine, Rest eternal grant to them, O Lord,

et lux perpetua luceat eis. and let perpetual light shine upon them.

Dona nobis pacem. Grant us peace.

Welcome and Invitation for Offering Rev. Hardy H. Kim

As this is a replay of a former live concert, we are not collecting an offering at this time.

OFFERTORY

Suite Gothique, op. 25 Léon Boéllmann (1862-1897)
Introduction—Choral
Toccata

Valerie Sterk, organ

HARP SOLO
Clair de Lune Claude Debussy (1862-1918)/transcribed for harp by Victor Coeur
Dan Levitan, harp

PIANO SOLO
Variations, op. 41 Nicolai Kapustin (b. 1937)
Jessica Li, piano



City Called Heaven

African American spiritual/arr. Josephine Poelinitz (b. 1944)

Trente Morant, tenor

| am a poor pilgrim, a poor pilgrim of sorrow,

I’'m left in this old wide world, this old wide world
alone!

Oh | ain’t got no hope, got no hope for tomorrow.

I’'m trying to make it, make heaven my home.

I’ll Fly Away

Sometimes I’'m tossed and I’'m driven, Lord.
Sometimes | just don’t know which way to turn.
Oh | heard of a city, of a city called heaven.

I’'m trying to make it, make heaven my home.

Albert E. Brumley (1905-1977)/arr. Craig Courtney

Jessica Li and Ajung Won, pianists

Some glad morning when this life is o’er, I'll fly
away;

To a home on God’s celestial shore, I'll fly away.

I’ll fly away, O glory, I'll fly away.

When | die, hallelujah, by and by, I'll fly away, fly
away.

When the shadows of this life have gone, I'll fly
away;

Like a bird from prison bars has flown, I'll fly away.

I’ll fly away, O glory, I'll fly away.
When | die, hallelujah, by and by, I'll fly away, fly
away.

Just a few more weary days and then, I'll fly away;
to a land where joys shall never end, I'll fly away.

I’ll fly away, O glory, O yes, I'll fly away.
When | die, hallelujah, by and by,
O, I'll fly away, I'll fly away, fly away.



He Never Failed Me Yet

Robert Ray (b. 1946)

Trente Morant, tenor

Chorus:

| will sing of God’s mercy, every day, every hour, He
gives me power.

I will sing and give thanks to Thee

for all the dangers, toils and snares that He has
brought me out.

He is my God and I'll serve Him, no matter what
the test.

Trust and never doubt, Jesus will surely bring you
out,

He never failed me yet.

| know God is able to deliver in time of storm.

| know that he'll keep you safe from all earthly
harm.

One day when my weary soul is at rest,

I’'m going home to be forever bless’d.

Trust and never doubt, Jesus will surely bring you
out,

He never failed me yet.
Chorus

Didn’t my God deliver Moses from King Pharoah?

And didn’t He cool the fiery furnace for Shadrach,
Meshach, and Abednego?

When | think of what my God can do, He delivered
Daniel, | know He will deliver you.

Trust and never doubt, Jesus will surely bring you
out,

He never failed me yet.

Chorus

He never failed me, He never failed me yet!

Trust and never doubt, Jesus will surely bring you

out,
He never failed me yet.



Biographies

Kathleen Newby, soprano, is a member of the Sunnyvale Presbyterian Church choir, where she is a
frequent soloist. Kathleen worked for many years at the First Congregational Church of Redwood
City as a soprano soloist and section leader, also performing in a section-leader quartet that gave
yearly Christmas Concerts. More recently, Kathleen has performed as a soprano soloist with the
South Bay Singers in a performance of Handel’s Messiah. She was soprano soloist for a Ladera
Community Church performance of the Vivaldi Gloria, where she has occasionally been a soloist or
section leader. This spring, Kathleen is looking forward to being a soloist with the South Bay
Community Orchestra. Kathleen was a voice major at San Jose State University, where she studied
both voice and violin; she also plays piano. Kathleen currently studies voice with Dramatic Tenor
Carl Franzen and performs as a soloist in studio performances of the Franzen Opera Studio in San
Jose.

Sought out for his “rich and resonant” and “sweet, well-projected lyric tenor,” Michael Desnoyers
has sung over 50 different roles across San Francisco Bay Area stages, including performances with
Opera San Jose, West Bay Opera, West Edge Opera, Festival Opera, Lamplighters Music Theatre, Ars
Minerva, Pocket Opera, and the Handel Opera Project. Future engagements include Tamino in Die
Zauberfléte, Nemorino in Lelisir d’‘amore, and the tenor solo in Orff’s Carmina Burana.

Praised for “a beautifully produced, even voice whose palpable sincerity and flawless legato seemed
ideally suited to Mozart,” Michael has performed most of the major roles in the Mozart tenor
repertoire. With an extensive repertoire that spans from the Baroque to the 21st Century, he has
sung a number of world premieres. He frequently performs as a concert soloist, having sung
Mozart’s Requiem, Coronation Mass, and Vespere solennes; Bach’s Johannes-Passion and
Matthdus-Passion; Handel’s Messiah, Rossini’s Petite Messe Solennelle, Saint-Saéns’ Christmas
Oratorio, CPE Bach’s Magnificat, and Dvorak’s Mass in D. Mr. Desnoyers can be heard on the
Lamplighters’ CD recordings, singing the roles of Cyril in Princess Ida, Ernest in The Grand Duke, and
of Lord Tolloller in lolanthe, where he was praised by Opera News for his “crystal clear timbre.” He
has performed with many Bay Area vocal ensembles, including the San Francisco Symphony Chorus,
American Bach  Soloists, Capella SF, and Gaude. For more, please Vvisit:

http://michaeldesnoyers.com.

Trente Morant is the director of the Berkeley Broadway Singers. A Bay Area resident for more than
20 years, he is an accomplished and popular conductor, arranger, accompanist and performer.
Trente has worked with the Oakland Youth Chorus for almost two decades, conducting the chorus in
performances and workshops with such luminaries as Bobby McFerrin, Charlie Haden, Nancy
Wilson, Pete Seeger and Voicestra. Under his direction, the chorus performed at the White House
and on CBS’s The Morning Show. He also was the guest narrator for a performance of “Carnival of
the Animals” for the Oakland East Bay Symphony’s Young People’s Concert.


http://michaeldesnoyers.com

Trente earned his degree from Westminster Choir College in Princeton, New Jersey. While studying
voice and conducting, he worked as a chorister with Eugene Ormandy, William Steinberg, Leonard
Bernstein, Zubin Mehta, Robert Shaw, Roger Wagner and Joseph Flummerfelt.

For many years, he toured the country as a performer and lecturer, specializing in music from the
Harlem Renaissance. He also served as musical director at theaters in the New York Tri-City area for
numerous productions, including West Side Story, Candide, Barnum, Pirates of Penzance, The Music
Man, Shenandoah, Pippin, Chicago and Hair.

In the Bay Area, he has sung the “leading player” in Pippin with the Alameda Civic Light Opera, in
Carmina Burana with the Oakland Ballet, and in performances of Porgy and Bess, Follies and
Bernstein's Mass and The Messiah with the Oakland East Bay Symphony, conducted by Maestro
Michael Morgan. He also has served as vocal director at the Woodminster Theater for many
productions, and has conducted at the Monterey and San Francisco Jazz Festivals. Among his
upcoming projects are a “One Man Cabaret Act” and recording his first CD. During the school year,
Trente always returns to his first love of teaching music to young children.

Notes

Johann Sebastian Bach: Toccata and Fugue in D Minor

One of the most famous organ pieces ever, the Toccata and Fugue in D Minor, BWV 565, is certainly
Bach’s most popular organ work today. J.S. Bach was a master of improvisation at the organ, and
the brilliant and dramatic writing in the Toccata is among his showiest writing for the instrument.
Bach was unparalleled as a composer of fugues and was renowned during his lifetime for his ability
to improvise complex fugues on the spot. The Toccata and Fugue is a fairly early composition; it was
probably composed while Bach held organist positions at Arnstadt or Mihlhausen, sometime
between 1703 and 1708. Recently some scholars have doubted the authenticity of the Toccata and
Fugue, primarily on stylistic grounds. Regardless, it has been transcribed and performed by
countless musicians in recent decades, across a broad spectrum of musical styles, and even into
popular culture—from rock bands, to jazz artists, to ringtones, to classical orchestrations, as in
Stokowski’s famous orchestral transcription interpreted in Disney’s Fantasia movie (1940).

Dan Forrest: Requiem for the Living (2013)

A Requiem, at its core, is a prayer for rest—traditionally, for the deceased. The five movements of
Dan Forrest’s Requiem for the Living, however, form a narrative just as much for the living, and their
own struggle with pain and sorrow, as for the dead. The opening movement sets the traditional
Introit and Kyrie texts—pleas for rest and mercy—using ever-increasing elaborations on a simple
three-note descending motive. The second movement, instead of the traditional Dies Irae, sets
Scriptural texts that speak of the turmoil and sorrow which face humanity, while yet invoking
musical and textual allusions to the Dies Irae. This movement juxtaposes aggressive rhythmic
gestures with long, floating melodic lines, including quotes of the Kyrie from the first movement.



The Agnus Dei is performed next (a departure from the usual liturgical order) as a plea for
deliverance and peace; the Sanctus, following it, becomes a response to this redemption. The
Sanctus offers three different glimpses of the “heavens and earth, full of Thy glory,” all of which
develop the same musical motive: an ethereal opening section inspired by images of space from the
Hubble Space Telescope, a stirring middle section inspired by images of our own planet as viewed
from the International Space Station, and a closing section which brings the listener down to Earth,
where cities teem with the energy of humanity. The Lux Aeterna which then closes the work
portrays light, peace, and rest—for both the deceased and the living. Requiem for the Living was
commissioned by the Hickory Choral Society (Hickory, NC), as part of their ongoing commitment to
funding new major works for the choral repertoire. The work is Dan Forrest’s largest piece to date
and was written over a period of approximately 10 months in 2012.

Spirituals

Gospel music is an important style in the historical context of American music. As we attempt to
meet the diverse needs of our choruses in schools, churches, and the community, it is essential to
include music from this rich and significant heritage so our students can experience the enjoyment
and expression inherent in this style of music. Spirituals are Christian songs that were composed
and sung by African Americans, particularly during the decades they were enslaved in the American
South (the late 1700s until the end of slavery in 1865). Originally melodies passed on by oral
tradition, spirituals were later harmonized and became popular as choral arrangements.

Many spirituals began in the religious services the African slaves were allowed to hold. Often those
meetings were the only place where slaves could gather, socialize, and freely express their faith,
sufferings, and true feelings. Singing, chanting, shouting, clapping, and even dancing were part of
these worship meetings. As Christianity spread among the African slaves, they were especially
drawn to Biblical stories that had parallels to their captivity, hardships, and sorrows. Stories of
Moses, Daniel, the Israelites’ slavery in Egypt, their exile in Babylon, and the sufferings of Christ
were common themes in spirituals. Lyrics of spirituals also communicated the sufferings and
anguish endured by the slaves. Texts of spirituals sometimes had double meaning, and could be
understand as both Biblical/Christian texts and as desperate cries for freedom from the cruelties of
slavery. In 1855, Frederick Douglass, a former slave, recalled hearing spirituals: “...they were tones,
loud, long and deep, breathing the prayer and complaint of souls boiling over with the bitterest
anguish. Every tone was a testimony against slavery, and a prayer to God for deliverance from
chains. The hearing of those wild notes always depressed my spirits, and filled my heart with
ineffable sadness. The mere recurrence, even now, afflicts my spirit, and while | am writing these
lines, my tears are falling. To those songs | trace my first glimmering conceptions of the
dehumanizing character of slavery. | can never get rid of that conception. Those songs still follow
me, to deepen my hatred of slavery, and quicken my sympathies for my brethren in bonds.”



Some spirituals or gospel songs, like “City Called Heaven,” are slower, fervent “sorrow songs.” They
are often sung in the “call and response” manner of preaching, with a soloist improvising lines of
text (like a preacher), and a choir answering with a repeating refrain. “I'll Fly Away” may be the
most frequently recorded gospel song ever. It was composed in 1829 by Albert Brumley, with a text
similar to many spirituals, but in a more upbeat, bluegrass style. Other spirituals, like the gospel
song “He Never Failed Me Yet” composed in 1982, are more hopeful, joyful, and even exuberant.
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for 50+ Years of Volunteer Service to the
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to Dorothy Givens for her 50+ years of volunteer service, supporting the Chancel Choir's music
ministry both in Sunday-morning worship services and in the biannual choir concerts. Beginning
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appreciate, admire, and have been inspired by Dorathy’s faithful service, caring heart, gracious
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