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Should the cantor pray slowly, including many melodies to help the congregation 
achieve Kavanah or shorten the service to avoid tirha d’tzibbura (imposing on the 
congregation)? (1) 
Orah Hayyim 53:11 & 281:1 in the Rema 
 
By Rabbi David Golinkin 
In memory of Brenda Kaufman Berman z”l  
who sang to God with a pleasant voice, 
who returned her pure soul to her Creator 
3  Shevat 5754. 
May her memory be for a blessing! 
  
Question: Should the Sheliah Tzibbur (hereafter: cantor) pray slowly, including many songs in 
order to help the congregation achieve Kavanah or shorten the service in order to avoid tirha 
d’tzibbura (imposing on the congregation)? 
Responsum: “There is nothing new under the sun”; our rabbis have grappled with this question 
from the thirteenth century until today. 
 

I. One should prolong the service with a pleasant voice in order to help the 
congregation pray with Kavanah 
 

1. In Mishnah Ta’anit 2:2 there is a detailed description of the recitation of the Amidah 
prayer during a public fast: “When they stand in prayer, they appoint to lead the service 
an elder and one who is conversant with the prayers, who has children, and his house is 
empty [of food], so that his heart may be complete in prayer…”. A baraita in Ta’anit 16a 
expands the list of attributes of the cantor to eleven: “… and he has a melodious and 
pleasant voice…“, and so ruled Maimonides in the Laws of Fasting 4:4, as did the Tur 
and Shulhan Arukh in the Laws of Fasting (Orah Hayyim 589:1), and in brief in the Laws 
of Prayer (OH 53:4) and cf. the Laws of Rosh Hashanah (OH 581:1 in the Rema). 

2. This idea of “a pleasant voice” is emphasized in a well-known Midrash that appears 
in Pesikta Derav Kahana (10:3, Aser Te’aser, ed. Mandelbaum, p. 164) edited in the Land 
of Israel in the fifth or sixth century. I have corrected the text according to the 
manuscripts cited there: 

Another explanation: “Honor the Lord with your wealth (meihonekha)” (Proverbs 3:9), if your 
voice is pleasant, declaim the Shema(2) and pass in front of the ark [to lead the 
Amidah], following the verse “Honor the Lord with your wealth”. R. Hiya bar Ada the nephew of 
Bar Kapara (Amora, Eretz Yisrael, second generation) had a pleasant voice, and Bar Kapara said 
to him: Hiya, my son, declaim the Shema and pass in front of the ark, following the verse 
“Honor the Lord with your wealth (meihonekha)”, with what He has endowed 
you (shehanankha). 



This midrash is based on the wordplay “meihonekha/shehanankha” which is based on the fact 
that the Sages in Eretz Yisrael did not distinguish between the letter  ה and the letter ח. As a 
result, “the rabbis do not refrain from explaining a ה as if it is a ח” (Yerushalmi Shabbat, chapter 
7, fol. 9b at bottom). Indeed, this is a common phenomenon in rabbinic literature. (3) In any 
case, this Midrash states that those who have a pleasant voice should honor God with what He 
has endowed them — with their voice. 
This derashah and similar derashot appear in Pesikta Rabbati and Midrishei Tanhuma, and are 
cited later on in the literature of the Geonim and Rishonim.(4) 

3. The Geonim report that the Amora Rav practiced the ten measures of Hassidut (piety) 
following his teacher Rabbi Yehuda Hanasi (B.M. Levin, Otzar Hageoniim Lekiddushin, 
responsa section, p. 88, paragraph 167). Here is the tenth measure according to the 
version found in Sha’arei Teshuvah, No. 178: 

Tenth: For he had a pleasant voice and was used to going down before the ark [=serving as 
cantor] and being an interpreter for his teacher [=Rabbi Yehuda Hanasi] and whoever needed 
it, to fulfill what was said: “Honor the Lord with your wealth” (Proverbs 3:9). And Rabbi Haya 
bar Ada followed him [he then quotes Pesikta Derav Kahana cited above with a different 
ending]: “He said: ahanyei [=give enjoyment] to your Creator from what d’ahanyakh [=from 
what He has given enjoyment to you], this is the meaning of “Honor the Lord with your 
wealth (meihonekha)”. 
In other words, this is a similar derashah with a different play on words: meihonekha/ahanyakh. 

4. There is a similar derashah in the Zohar (Yitro, fol. 93a), which according to modern 
scholars was written by Rabbi Moshe de Leon and others in Spain in the 13th-
14th centuries. 

“Honor the Lord with your wealth (meihonekha)” (Proverbs 3:9) – meihonekha — 
mimamonkha [=from your money]; meihonekha — mihenkha [=from your grace]. With the joy 
of the melody to make the heart happy, because this is the joy of the heart like the melody of 
the entire world. 

5. The next source is stronger. It states that one who has a pleasant voice is required to 
sing before God. So we read in Sefer Hassidim — the central work of Hassidei 
Ashkenaz — attributed to Rabbi Yehudah Hehassid, Rabbi Judah the Pious (Regensburg, 
ca. 1140-1217; ed. Margaliot, paragraph 768, p. 459): 

Whoever has a pleasant voice and the Holy One Blessed be He does not enjoy his voice, it’s 
better for him had he not been born. And if the Holy One Blessed be He is pleased [=with his 
voice], about him it is said: “Let me hear your voice, for your voice is pleasant and your 
appearance is comely” (Song of Songs 2:14) and it is written “the sweet singer of Israel” (II 
Samuel 23:1), and it is written “My voice will call to the Lord” (Psalms 3:5). 

6. A second passage from Sefer Hassidim (ed. Margaliot, parag. 251, p. 219) obliges a 
person with a pleasant voice to sing specifically before God and not other songs: 

He who has a pleasant voice will sing to God and not other songs, as it is said: “Sing forth, O 
you righteous, to the Lord” (Psalms 33:1) and not other songs. “The tents of the righteous 
resound with the voice of singing and salvation” (ibid., 118:15) and he did not state which song, 
that is why it is said “Sing forth, O you righteous, to the Lord” — and not other songs and 
praises. 



7. The next source regarding a pleasant voice and prayer at a moderate pace appears 
in Sefer Or Zarua written by Rabbi Yitzchak b”r Moshe of Vienna (ca. 1180-1250), who 
was a student of the above-mentioned Rabbi Yehudah Hehassid in Regensburg. We will 
quote from the printed version with an important addition from an “Addendum” 
to Sefer Hassidim.(5) The passage begins with three quotes from the above-mentioned 
Rabbi Yehudah Hehassid who advocates slow prayer in a pleasant voice. I have 
numbered the passages and corrected the third passage according to Sefer Hassidim. It 
should be noted that this entire passage is typical of Hassidei Ashkenaz — they know 
what happens after a person dies and they also meet the dead after they die. 

A. And I heard from the mouth of Rabbi Yehudah Hehassid zatzal, that there was a great and 
distinguished rabbi who used to reprimand in the synagogue that they were stretching out 
the blessings [= the early morning blessings], for he was in a hurry to study, and he was 
punished for this in that world [=in the World to Come]. 
In other words, R. Yitzhak Or Zarua himself heard from Rabbi Yehudah Hehassid that a great 
and important rabbi used to reprimand the cantors who stretched out the early morning 
blessings (and probably also the Pesukei Dezimra verses) because he was in a hurry to study, 
and he was punished for this in the next world. 
B. And I also heard in the name of Rabbi Yehudah Hehassid zatzal, who said that during the 
winter when it is very cold, it is better that those who are not warmly dressed should go 
home and they should not shorten the praise of God for their sakes. 
In other words, R. Yitzhak Or Zarua heard in the name of Rabbi Yehudah Hehassid that when 
praying in the winter — and the winter in Regensburg is very cold — one should not shorten 
the prayers. He who is not warmly dressed, should go home. 
C. [And Rabbi Yehudah Hehassid zatzal said that he knew a Jew from Worms] called R. Bunem 
and he was old and a gravedigger. And I heard from him in truth that one time he came to the 
synagogue early and saw a man sitting in the front of the synagogue and on his head a crown of 
grass… and he was afraid because he thought that he was a demon… And [Rabbi Bunem] said to 
him: Aren’t you so-and-so who just died and I buried you? And he said to him: yes. And [Rabbi 
Bunem] said to him: Where are you in that world? And he said to him: Very well. And [Rabbi 
Bunem] said to him: What merits do you have, for you were just an ordinary person? And [the 
dead man] said to him: Just the merit that I would recite the blessings in a pleasant voice in 
the synagogue, by that merit they brought me to Heaven and they honor me… 
Rabbi Yitzhak Or Zarua concludes: 
I, the author, wrote these stories so that a Godfearer would see and pay attention and say 
the praises of God in a pleasant voice and with Kavanah and he will merit to go to Heaven. 

8. The Maharil (Rabbi Ya’akov Molin, Mainz, 1360-1427) continued to a large extent in the 
footsteps of the Hassidei Ashkenaz. It should be noted that he was not only a posek; he 
also served as the cantor in his community. The following passage was written by his 
student Rabbi Zalman in connection with the length of the prayers on Rosh Hashanah 
(Minhagei Maharil, Hilkhot Musaf Shel Rosh Hashanah, paragraph 11, ed. Spitzer, p. 
300): 

Mahari Segal taught that it’s a mitzvah to extend the prayer on Rosh Hashanah at least until 
noon. And this was the ancient custom of “half to God and half to you”. Therefore, a person 



should not feel remorse if the cantor prolongs the prayer, as long as his entire intent is for the 
sake of Heaven. 
In other words, the Maharil cites the opinion of Rabbi Yehoshua in Beitzah 15b, that on Yom 
Tov one should divide the day “half to God and half to you”, i.e., half a day should be devoted 
to study and half a day to eating and drinking. In contrast to the Rashba and others whom we 
will see below, the Maharil, in accordance with the approach of Hassidei Ashkenaz, states that 
it’s a mitzvah to prolong the prayers on Rosh Hashanah, provided that his intent is for the sake 
of Heaven. 

9. Rabbi Levi Yitzhak of Berdichev (Poland, Ukraine, 1740-1809) was a Rosh Yeshiva and 
Rebbe who became famous, among other things, for his style of prayer. The following 
story is related by Martin Buber in his Tales of the Hassidim: The Early Masters (New 
York, 1947, p. 213 = Allen, pp. 228-229: 

Once, on the eve of the Sabbath, Rabbi Levi Yitzhak prayed before the congregation of a town 
in which he was stopping as a guest. As always, now too he drew out the prayer far beyond its 
usual length through the many exclamations and gestures not provided for in any 
liturgy. When he had finished, the Rav of that town went up to him, proffered the Sabbath 
greetings, and asked: “Why are you not more careful not to tire the congregation [=tirha 
d’tzibbura]? Do not our Sages relate of Rabbi Akiva that whenever he prayed with the 
congregation, he did so quickly, but that when he prayed alone, he yielded himself to his 
transports, so that frequently he began in one corner of the room and ended up in another” 
[Berakhot 31a]. 
The Rabbi of Berdichev replied: “How is it possible to assume that Rabbi Akiba with his 
countless disciples hastened his prayer in order not to tire the congregation! For surely, every 
member of it was more than happy to listen to his Master hour after hour! The meaning of this 
Talmudic story is more likely this: When Rabbi Akiva really prayed with the congregation, that is 
to say when the congregation felt at heart the same fervor as he, his prayer could well be short, 
for he had to pray only for himself. But when he prayed alone, that is to say, when he prayed 
with his congregation, but his was the only heart fervent among them, he had to draw out his 
prayer to lift their hearts to the level of his”. 
This derashah is very far from the simple meaning of the Talmudic story, but it teaches us Rabbi 
Levi Yitzchak’s approach, that the role of the cantor is to prolong the prayer in order to uplift 
the community and enable them to pray with kavanah. 
In summary, thus far we have seen sources that say that the cantor needs a pleasant voice or 
that if someone has a pleasant voice it’s fitting for him to serve as cantor or that he must serve 
as the cantor. We have also seen that according to Rabbi Yehudah Hehassid and his student 
Rabbi Yitzhak b”r Moshe of Vienna in the thirteenth century, the cantor must pray in a pleasant 
voice and not shorten the service because of the cold or in order to rush to study, and whoever 
prays in a pleasant voice and with Kavanah will merit going to Heaven, even if he is a simple 
Jew. The Maharil ruled in the fifteenth century that it’s a mitzvah to extend the prayers on Rosh 
Hashanah if he is doing so for the sake of Heaven. And Rabbi Levi Yitzchak of Berdichev 
maintained in the 18th century that the cantor must prolong the prayers in order to lift up the 
hearts of the congregation to pray with Kavanah. 
 
  



II.      Services must be shortened because of tirha d’tzibbura and when a cantor lengthens the 
prayers there is suspicion that he’s doing so in order to show off his beautiful voice. 
On the other hand, there are many sources that emphasize that the prayers should be 
shortened because of tirha d’tzibbura or out of suspicion that the cantor prolongs the prayers 
in order to show off his beautiful voice. 

1. The first passage appears surprisingly in the aforementioned Or Zarua by Rabbi Yitzhak 
b”r Moshe of Vienna. Immediately after citing the three passages by Rabbi Yehudah 
Hehassid and after emphasizing that praying in a pleasant voice and with Kavanah leads 
to Heaven, he writes: 

However, on Shabbat and on Yom Tov they must pray so that they leave the synagogue and 
begin to eat at the fifth hour because it is forbidden to fast on Shabbat until the sixth hour [as 
it is said in Yerushalmi Ta’aniyot 3:11 and Yerushalmi Nedarim 8:1…]: It is forbidden to fast until 
the sixth hour on Shabbat (6). 
In other words, on the one hand, Rabbi Yitzhak emphasizes that one must prolong the prayer in 
a pleasant voice, and on the other hand he warns that one must eat during the fifth hour on 
Shabbat because it’s forbidden to fast until the sixth hour on Shabbat! Indeed, the Rema briefly 
summarized the two opposing opinions of Rabbi Yitzhak in his Darkei Moshe to Tur Orah 
Hayyim 281 (Tur Hashalem, part 3, p. 172) and from there in his glosses to the Shulhan 
Arukh, ibid., 281:1. 

2. Sefer Hassidim also relates to the problems of tirha d’tzibbura and of a cantor who 
wants to show off his pleasant voice. He maintains (ed. Margaliot, parag. 251, p. 219) 
that in the beginning the cantor did not repeat what the congregation had already 
recited. For example, the congregation would recite on Shabbat morning “layesharim 
nava tehillah” and the cantor would immediately continue, “befi yesharim tithallal” 
without repetition. 

And now that they repeat, it’s a sin since they are doing so in order to make their pleasant 
voice heard. And furthermore, it’s unnecessary tirha d’tzibbura, since the congregation 
already recited it slowly and did not hurry, what need is there to repeat what they have 
already said? … and the God-fearing will not do so. 

3. The main posek opposed to a cantor showing off his voice and to tirha d’tzibbura was 
the Rashba (Rabbi Shlomo ben Aderet, Barcelona, 1235-1310; Responsa of the 
Rashba, Part I, No. 115; cf. Allen, pp. 88-89): 

[Question:] You also asked about a cantor whose voice is pleasant and agreeable to those who 
hear it and who lengthens his prayer so that the people will hear his pleasant voice. And he 
takes pride in this and rejoices in his voice and this is his intent when he prays. And he says 
that this is fitting and that he should be happy in his heart. Is it appropriate to reprimand him 
that he should make his prayer supplications and how can he supplicate out of joy? 
Responsum: These things are according to the intention of the heart. If this cantor rejoices in 
his heart because he is giving praise and acknowledgment to God with a pleasant and 
melodious voice and he rejoices out of awe — may a blessing come upon him. For one of the 
requirements for cantors is that they have a melodious and pleasant voice. As we have learned 
in a Baraita in tractate Ta’anit [and then he quotes the passage cited above] … and he has a 
melodious and pleasant voice… 



But one should pray with seriousness, as we have learned in the Mishnah (Berakhot 5:1 = Bavli 
Berakhot 30b) “No one stands to pray except out of seriousness”… 
Therefore, if this cantor is happy and stands in awe as it is written (Psalms 2:11) “Serve the 
Lord with fear and worship him with trembling”, then this is praiseworthy [based 
on Berakhot 30b at bottom]. But if he intends to show off his voice and is happy for his voice 
to be heard and praised by the people, then it is improper. And about him and the like it is 
said (Jeremiah 12:8 as explained in Ta’anit 16b) “She raised her voice against Me, therefore I 
have hated her”. 
In any case, whoever prolongs his prayer is not doing the proper thing, for in a number of 
places they said to shorten [the prayers] because of tirha d’tzibbura. “And Rabbi Yehudah 
said: This was the custom of Rabbi Akiva, when he prayed with the congregation, he would 
shorten his prayer. And when he prayed alone, a person would leave him in one corner and find 
him in another … because of the [kneeling and prostrations]” which he used to do 
(Berakhot 31a). 
The Rashba establishes an important principle regarding our topic: “These things are according 
to the intention of the heart. If this cantor rejoices in his heart because he is giving praise and 
acknowledgment to God with a pleasant and melodious voice and he rejoices out of awe — 
may a blessing come upon him… But if he intends to show off his voice and is happy for his 
voice to be heard and praised by the people, then it is improper.” Yet, even so, he writes at the 
end that the cantor must shorten the service due to tirha d’tzibbura. 
The Rashba’s responsum was quoted by Rabbi Yosef Karo in the Bet Yosef to Orah 
Hayyim 53:11 (s.v. katav harashba, Hatur Hashalem, vol. 1, p. 236) and was summarized by him 
in Shulhan Arukh Orah Hayyim 53:11: 
A cantor who prolongs his prayer so that they should hear his pleasant voice, if it’s because he 
is happy in his heart for giving thanks to God may He be blessed with melody, may a blessing 
come upon him. Provided that he should pray with seriousness and that he stands with fear and 
awe. But if he intends to show off his voice and rejoices in his voice, this is improper. In any 
case, whoever prolongs his prayer is not doing a good thing because of tirha d’tzibbura. 

4. The Maharshal, Rabbi Shlomo Luria (Poland, 1510-1573) also quoted the Rashba’s 
responsum briefly in his Yam Shel Shlomo (Hullin, chapter 1, paragraph 50) and added: 
“And he wrote well that one should not prolong [the prayers] in any matter against 
the wishes of the congregation even on Shabbat and Yom Tov; and even if the 
congregation agrees – too much is improper because it is not ‘half to God and half to 
you’ ” (Beitzah 15b quoted above by the Maharil). 

In other words, the Maharshal disagrees with the Maharil quoted above. Even if the 
congregation wants to extend the prayer on Shabbat and Yom Tov, it’s improper to do so, as we 
have learned in the abovementioned passage from Beitzah 15b that Yom Tov belongs “half to 
God and half to you”. The Maharshal was subsequently quoted by Rabbi Avraham Gombiner in 
the Magen Avraham to Orah Hayyim 528. 

5. The Rosh (Rabbeinu Asher, Ashkenaz and Toledo, ca. 1250-1321) related to our topic 
tangentially when he was asked about a different topic (Responsa Rosh 4:22; also 
quoted by Tur Orah Hayyim 53). The questioner complained about cantors from lowly 
families. The Rosh responded that family pedigree is not a consideration — a righteous 



cantor without a good pedigree is better than a wicked cantor from a good family. Then 
he added: 

But I was disturbed because the cantors of this country [=Toledo or Spain] [sing] for their own 
pleasure, to hear a pleasant voice, and even if [the cantor] is a completely wicked person, 
[the congregation] is only concerned that he has a pleasant voice, and God says, (Jeremiah 
12:8) “She raised her voice against Me, therefore I have hated her”. 
In other words, the Rosh opposed wicked cantors who were chosen solely because of their 
good voices. 

6. Rabbi Binyamin Aharon Slonik (Poland, ca. 1550-1619) addressed this issue in 
his Responsa Mas’at Binyamin, 6. Towards the end of a long responsum about the 
proper cantillation of the Ten Commandments, he complains about cantors who read 
the Torah without preparation and without understanding. 

… Furthermore, they do not read even one verse of the Torah with its vowels and cantillation 
according to proper grammar, nor do they know the difference between good and 
bad, because the communities choose and desire those cantors who know how to prolong 
the prayers and the kaddishim with a pleasant voice and a beautiful melody, and “from 
month to month and Sabbath to Sabbath” (cf. Isaiah 66:23), the  tunes continue to increase, 
“they are renewed every morning” (cf. Lamentations 3:23) which our holy forefathers could not 
have imagined (cf. Deut. 32:17)… 
In other words, Rabbi Slonik objected to cantors who lengthen their prayers with a pleasant 
voice and a beautiful melody. 

7. In the Takkanot of Lithuania enacted at Brisk in the years 1623-1625, we find the 
following enactment (Pinkas Hamedinah, Dubnow, Berlin, 1925, p. 12, No, 62): 

It was decreed that no cantor may sing on Shabbat more than three nigunim altogether in 
Shaharit and Musaf. And on Shabbat Rosh Hodesh or the four parshiyot [before Pesah] or 
[the Shabbat before] a wedding… and on a Shabbat with a Bris and Shabbat Hanukkah there 
is permission to do four nigunim but no more… 
In other words, this Takkanah limits a cantor, that he may chant three nigunim (musical 
compositions) on a regular Shabbat and four on special Shabbatot. 

8. Rabbi Shabbetai Sheftel Horowitz (Askenaz, 1592-1660), son of the Shelah, discussed 
our topic in Vavei Ha’amudim which appears in most editions of Shenei Luhot 
Haberit (Amud Haavodah, chapter 10, ed. Jerusalem, 1969, vol. 3, p. 19; loosely quoted 
by S.Y. Agnon in Yamim Noraim, Rosh Hashanah, Chapter 12, Tel Aviv, 1998, p. 43): 

… How much the more so, the cantors, who are the messengers of the congregation, that they 
know what they are saying and understand what they are reciting, and their intention should 
be on the things that come out of their mouths and not on the melodies, as I have seen [to our] 
disgrace due to our many sins… and there is no doubt that the length of the voices is the 
length of the exile due to our many sins… 
9. Rabbi Aharon Shmuel Kaidanover (Eastern Europe and Ashkenaz, 1624-1676) was asked in 
his Responsa Emunat Shmuel (Frankfurt am Main, 1683, No. 16) about an elderly man over 
seventy years old who had served as a cantor on a voluntary basis for many years, but his voice 
was weak and he would pray at great length. He ruled that it is permissible to remove him from 
his position because he does not have a “pleasant voice” as mandated in the above-
mentioned baraita from Ta’anit and because of tirha d’tzibbura. 



10. Rabbi Avraham Danzig (Danzig and Vilna, 1748-1820) discussed our topic in his Hayye 
Adam (Laws of Rosh Hashanah 138:4). “And I do not like what I have seen that they arrange for 
the Days of Awe a cantor who will sing nicely”. He then quotes Rabbi Avraham Gombiner and 
the Maharshal quoted above. After that he adds (and this may be a quote from an earlier 
work): 
Because the cantor, his intent is only that the melody be beautiful and good… and his intent 
is not on the prayers and requests that were arranged for us, and he confuses the minds of 
those who hear the prayers…, and if I had the strength, I would abolish this bad custom. 
In other words, like many of the poskim in this camp, Rabbi Avraham Danzig is opposed to 
cantors who are only interested in the melodies and ignore the content of the prayers. 

11. Rabbi Yitzhak Seligman Baer (Germany, 1825-1897) was a well-known expert on the 
Masoretic text and the siddur. In his classic siddur (Seder Avodat Yisrael, Rodelheim, 
1868, p. 361), he summarizes several laws related to the daytime meal on Yom Tov: 

On Yom Tov, one comes late to the synagogue and rushes to leave because of the joy of Yom 
Tov [as per Megillah 23a], therefore, one should rebuke cantors who prolong the prayers 
beyond noon. 
In other words, his approach is similar to that of the Maharshal and opposed to that of the 
Maharil 
. 
III. Summary and Practical Halakhah 
It’s difficult to give a definitive ruling on this issue due to the disagreements cited above, but I 
believe that we can establish two guiding principles: 

1. The first principle was already established by the Rashba: “These things are according to 
the intention of the heart”. “Secret matters belong to the Lord our God” (Deut. 29:28). 
We do not know the motives of a cantor when he lengthens the service, but a cantor 
who wants to lengthen the service must make every effort to sing and lengthen the 
service for the sake of Heaven, in order to help the congregation pray with Kavanah and 
not for other reasons. 

2. “To everything there is a season and a time for every purpose under Heaven” 
(Kohelet 3:1), or to use a phrase of Rabbi Yehudah in another liturgical context 
(Ta’anit 14b): “everything is according to the years, the place, and the time”. As for the 
time, it’s not a good idea to lengthen the service on a weekday when it’s really tirha 
d’tzibbura which prevents people from going to work. It’s not a good idea to 
lengthen Kabbalat Shabbat in the summer, but it makes sense to do so in the winter 
when Shabbat begins very early. The same holds true for the place: it’s not a good idea 
to lengthen the service if the congregation consists of children or new immigrants, but it 
makes sense to do so with an experienced congregation that loves to sing. A cantor 
must use his discretion in order to adjust the length of the service to the time and the 
place. 

May the words of our mouths and the meditations of our heart be acceptable to you O Lord, 
our Rock and our Redeemer. 
David Golinkin 
Jerusalem 
27 Tevet 5783 



Notes 
1. This responsum is based on a lecture I gave in memory Brenda Kaufman Berman z”l, a 

very talented rabbinical student at the Schechter Rabbinical Seminary, on 24 Adar 5754 
(March 7, 1994). There is a certain amount of overlap between Golinkin, 2011 and this 
responsum, but the question there was the attributes of a good cantor, while the 
question here is the tension between a good voice, singing and kavanah vs. tirha 
d’tzibbura. 

2. “Lifros et shema” was a specific method for the cantor and the congregation to recite 
the Shema aloud — see Ezra Fleischer, Tarbitz 41 (5732), pp. 133-144 = his book Tefillot 
Hakeva…, Jerusalem, 2012, pp. 231-242. 

3. For many examples of the ח/ה  switch, see M.H. Segal, A Grammar of Mishnaic Hebrew, 
Oxford. 1927, p. 27 note 2; Y.N. Epstein, Mavo Lenusah Hamishnah, Jerusalem, 1948, 
pp. 1232-1233. 

4. This derashah appears in a different form in Pesikta Rabbati 25, “Aser Te’aser”, ed. Ish 
Shalom, fol. 127a and the first section is found in Midrash Tanhuma, Re’eh 12 = Midrash 
Tanhuma, ed. Buber, Re’eh 9, p. 22. After that, these derashot are quoted in different 
forms in the responsa of the Geonim Sha’arei Teshuvah, No. 178 and by Rishonim such 
as Shibolei Halaket, paragraph 10, ed. Buber, p. 11 = Tanya Rabbati, paragraph 3, ed. 
Baron, p. 8 and in Rashi to Proverbs 3:9. 

5. ed. Zhitomir, 1862, part 2, Hilkhot Shabbat, No. 42, fol. 9d = ed. Machon Yerushalayim, 
2010, part 2, No. 22, section 6, p. 52 with an addition from a long addendum in Sefer 
Hassidim, ed. Wistinetzky-Freimann, Berlin, 1924, No. 427, pp. 126-128. 

6. This passage in the Yerushalmi apparently hints at a disagreement in the Talmudic and 
medieval periods among rabbis who ate a lot on Shabbat and Yom Tov vs. those who 
fasted. See Yitzhak Gilat, “Ta’anit B’shabbat”, Tarbitz 52 (5743), pp. 1-16 = his 
book: Perakim B’hishtalshelut Hahalakhah, Ramat Gan, 1992, pp. 109-122. 
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