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Birds of America.
John James Audubon (1785-1851). 

First edition aquatint engravings with original hand color on 
double elephant folio Watman paper. 
London: Robert Havell, 1827-1838. 
(Lots 1 - 19).

Audubon pursued his birds with an unusual passion for 
accuracy and painterly beauty, a fervor caused, one imagines, 
as much by desperation as by scientific and aesthetic high-
mindedness. 

Lot 1. Audubon, John James (1785-1851).  
American Woodcock, Plate 268. 
25 1/4” x 38 1/2” sheet, 33 1/2” x 46 1/2” framed.
Retail: $22,000. Estimate: $7,000-$10,000. 
Comparable: Guernsey’s, 2014 - $10,625. Reserve: $5,500.

Lot 2. Audubon, John James (1785-1851). 
Cock of the Plains (Sage Grous), Plate 371. 
38 1/2” x 26” sheet, 49 1/2” x 37” framed.
Retail: $17,000. Estimate: $10,000-$15,000. 
Comparable: Christie’s, 6/25/04 - $22,705.   Reserve: $7,000.

Lot 3. Audubon, John James (1785-1851). 
American Snipe, Plate 243. 25 3/4” x 37 1/4” sheet, 29” x 39” framed.
Retail: $15,000. Estimate: $9,000-$12,000. 
Comparable: Christies, 2004 - $19,120.  Reserve: $8,000.

Lot 4. Audubon, John James (1785-1851). 
Bemaculated Duck, Plate 338. 26 3/4” x 39 3/4” sheet.
Retail: $35,000. Estimate: $20,000-$30,000. 
Comparable: Christies, 2004 - $10,158. Reserve: $19,000.

From the Sachsen-Meiningen set of Audubons, colored for King 
William IV of Great Britain who ruled from 1830-1837.

Audubon’s prints are, in a word, stunning. He was an 
exceptional naturalist. The striking posture of the birds 
displays as much of their shape and plumage as possible, 
with a degree of detail that proves the extent of his research. 
Audubon stood out from other ornithological naturalists of his 
time by depicting his birds in dynamic, active attitudes, rather 
than just in profile. The artist’s eye and hand can be seen 
on every page; the birds have personalities, and with them, 
Audubon cemented his status as an American archetype, as 
much a part of our national folklore as George Washington or 
Johnny Appleseed.

Showing a South Carolina Plantation near Charleston in the 
background.



Lot 6. Audubon, John James (1785-1851). 
Ferruginous Thrush, Plate 116. 
38 1/2” x 25 1/2” sheet, 45 1/2” x 32 1/2” framed.
Retail: $26,500. Estimate: $10,000-$15,000. 
Comparable: Arader Galleries, 2015 - $19,520. Reserve: $8,500.

Lot 7. Audubon, John James (1785-1851). 
Frigate Pelican, Plate 271. 
37 3/4” x 25” sheet, 49 1/2” x 37” framed.
Retail: $45,000. Estimate: $25,000-$35,000. 
Comparable: Arader Galleries, 2014 - $24,400.  Reserve: $17,000.

Lot 5. Audubon, John James (1785-1851). 
Glossy Ibis, Plate 287. 25 1/2” x 38 1/2” sheet, 32 1/2” x 35” framed
Retail: $65,000. Estimate: $20,000-$30,000. 
Comparable: Christies, 6/25/04 - $33,460. Reserve: $12,000.

The lumbermill in the background 
illustrates a principle industry of 
the south in the 19th Century.



Lot 8. Audubon, John James (1785-1851). 
Long-Billed Curlew, Plate 231. 
24 5/8” x 37 5/8” sheet, 37” x 49” framed.
Retail: $185,000. Estimate: $80,000-$120,000. 
Comparable: Guernseys, 2013 - $109,800.   Reserve: $60,000.

 “This bird is the largest of the genus found in North America. The great length of its bill is of itself sufficient to distinguish it from every 
other...It is well known by the inhabitants of Charleston that it breeds on the islands on the coast of South Carolina; and my friend the 
Reverend John Bachman has been at their breeding grounds.”

- (Audubon’s Ornithological Biography, 1831).

This icon hung in the Ronald Reagan White House.



Lot 9. Audubon, John James (1785-1851). 
Great Northern Diver or Loon, Plate 306. 
37 3/4” x 25” sheet, 49 1/2” x 37” framed.
Retail: $80,000. Estimate: $50,000-$70,000. 
Comparable: Arader Galleries, 2017 - $39,650. Reserve: $45,000.

“View it as it buoyantly swims over the heaving billows of the Atlantic, or as it glides along deeply immersed, when apprehensive of 
danger, on the placid lake, on the grassy islet of which its nest is placed; calculate, if you can, the speed of its flight, as it shoots across 
the sky; mark the many plunges it performs in quest of its finny food, or in eluding its enemies; list to the loud and plaintive notes 
which it issues, either to announce its safety to its mate, or to invite some traveller of its race to alight, and find repose and food; 
follow the anxious and careful mother-bird, as she leads about her precious charge; and you will not count your labour lost, for you will 
have watched the ways of one of the wondrous creations of unlimited Power and unerring Wisdom.”

- (Audubon’s Ornithological Biography, 1831).

The essense of the upper Midwest, nothing else comes close.



“Look at that Mallard as he floats on the lake; see his elevated head glittering with emerald-green, his amber eyes glancing in the light! 
Even at this distance, he has marked you, and suspects that you bear no good will towards him, for he sees that you have a gun, and he 
has many a time been frightened by its report, or that of some other. The wary bird draws his feet under his body, springs upon them, 
opens his wings, and with loud quacks bids you farewell.” 

- (Audubon’s Ornithological Biography, 1831).

Lot 10. Audubon, John James (1785-1851). 
Mallard Duck, Plate 221.  25 ¼” x 38” sheet, 37” x 49” framed.
Retail: $175,000. Estimate: $65,000-$90,000. 
Comparable: Christies, 2004 - $89,625. Reserve: $55,000.

A compositional masterpiece, certainly Audubon’s greatest flock of ducks.



Lot 11. Audubon, John James (1785-1851). 
Great Cinereous Owl, Plate 351. 38” x 25 1/4” sheet, 46” x 34” framed.
Retail: $58,000. Estimate: $40,000-$55,000. 
Comparable: Guernseys, 2013 - $79,300. Reserve: $30,000.

Lot 12. Audubon, John James (1785-1851). 
Great Horned Owl, Plate 61. 38” x 25 1/4” sheet, 46” x 34” framed.
Retail: $85,000. Estimate: $60,000-$80,000. 
Comparable: Arader Galleries, 2017 - $51,850. Reserve: $55,000.

 “The comparatively small size of this bird’s eyes renders it 
probable that it punts by day, and the remarkable smallness of 
its feet and claws induces me to think that it does not prey on 
large animals... It keeps however within the woods, and does 
not frequent the barren grounds, like the Snowy Owl, nor is it so 
often met with in broad day-light as the Hawk Owl, but hunts 
principally when the sun is low; indeed, it is only at such times, 
when the recesses of the woods are deeply shadowed, that the 
American hare and the murine animals, on which the Cinereous 
Owl chiefly preys, come forth to feed. ” 

- (Audubon’s Ornithological Biography, 1831).

 “The flight of the Great Horned Owl is elevated, rapid and 
graceful. It sails with apparent case, and in large circles, in 
the manner of an eagle, rises and descends without the least 
difficulty, by merely inclining its wings or its tail, as it passes 
through the air. Now and then, it glides silently close over the 
earth, with incomparable velocity, and drops, as if shot dead, on 
the prey beneath. At other times, it suddenly alights on the top 
of a fence-stake or a dead stump, shakes its feathers, arranges 
them, and utters a shriek so horrid that the woods around echo 
to its dismal sound. Now, it seems as if you heard the barking of 
a cur-dog; again, the notes are so rough and mingled together, 
that they might be mistaken for the last gurglings of a murdered 
person, striving in vain to call for assistance; at another time, 
when not more than fifty yards distant, it utters its more usual 
hoo, hoo, hoo-e, in so peculiar an under tone, that a person 
unacquainted with the notes of this species might easily conceive 
them to be produced by an Owl more than a mile distant.” 

- (Audubon’s Ornithological Biography, 1831).



Lot 14. Audubon, John James (1785-1851). 
Passenger Pigeon, Plate 62. 37” x 25” sheet, 49” x 37” framed.
Retail: $95,000. Estimate: $40,000-$60,000. 
Comparable: Christies, 2004 - $28,680. Reserve: $35,000.

Lot 13. Audubon, John James (1785-1851).  
Canada Goose, Plate 201. 37 3/4” x 25” sheet, 49 1/2” x 37” framed.
Retail: $125,000. Estimate: $50,000-$60,000. 
Comparable: Guernseys, 2013 - $48,800.   Reserve: $40,000.

 “It is extremely amusing to witness the courtship of the Canada 
Goose in all its stages; and let me assure you, reader, that 
although a Gander does not strut before his beloved with the 
pomposity of a Turkey, or the grace of a Dove, his ways are quite 
as agreeable to the female of his choice. I can imagine before 
me one who has just accomplished the defeat of another male 
after a struggle of half an hour or more. He advances gallantly 
towards the object of contention, his head scarcely raised an 
inch from the ground, his bill open to its full stretch, his fleshy 
tongue elevated, his eyes darting fiery glances, and as be moves 
he hisses loudly, while the emotion which he experiences, causes 
his quills to shake, and his feathers to rustle. ” 

- (Audubon’s Ornithological Biography, 1831).

 “The multitudes of Wild Pigeons in our woods are astonishing. 
Indeed, after having viewed them so often, and under so many 
circumstances, I even now feel inclined to pause, and assure 
myself that what I am going to relate is fact. Yet I have seen it all, 
and that too in the company of persons who, like myself, were 
struck with amazement. ” 

- (Audubon’s Ornithological Biography, 1831).

Now extinct.



Lot 15. Audubon, John James (1785-1851). 
Ivory-Billed Woodpecker, Plate 66. 25 3/4” X 37 1/2” sheet, 37” X 49 1/2” framed.
Retail: $145,000. Estimate: $100,000-$125,000. 
Comparable: Arader Galleries, 2016 - $122,000. Reserve: $90,000.

 “It is at times a shy bird, so that one can seldom approach 
it, unless under cover of a tree, or when he happens 
accidentally to surprise it while engaged in its daily 
avocations. When seen in a large field newly brought into 
tillage, and yet covered with girdled trees, it removes from 
one to another, cackling out its laughter-like notes as if it 
found delight in leading you a wild-goose chase in pursuit 
of it.” 
- (Audubon’s Ornithological Biography, 1831).

Now extinct.



“The flight of this species is remarkable for its speed, 
and the ease and elegance with which it is performed. 
The Wood Duck passes through the woods and even 
amongst the branches of trees, with as much facility as 
the Passenger Pigeon; and while removing from some 
secluded haunt to its breeding-grounds, at the approach 
of night, it shoots over the trees like a meteor, scarcely 
emitting any sound from its wings.”
- (Audubon’s Ornithological Biography, 1831).

Lot 16. Audubon, John James (1785-1851). 
Summer or Wood Duck, Plate 206. 38” x 25 1/4” sheet, 46” x 34” framed.
Retail: $145,000. Estimate: $90,000-$120,000. 
Comparable: Guernseys, 2013 - $85,400. Reserve: $80,000.



James Audubon’s “Snowy Owl” is one of the most desirable images from 
his monumental Birds of America: one of his very few nocturnal scenes, 
and certainly one of the most vibrant and charming full-page illustrations 
of his 435-plate series. “At home in the far North, the snowy owl sits upon 
its hillock, surveys its bleak domain, and intones its baleful booming to the 
polar sky... About every fourth year flights of these big ghostly owls drift 
into the United States; at longer intervals invasions of thousands pour 
across the border. Persecuted by trophy hunters, few survive the winter 
and make the return trip.” - (Audubon’s Ornithological Biography, 1831).

Lot 17. Audubon, John James (1785-1851). 
Snowy Owl, Plate 121.   25” x 37 1/2”, 37 x 49 1/2” framed.
Retail: $275,000. Estimate: $180,000-$220,000. 
Comparable: Arader, 2015 - $198,250.
Reserve: $170,000.



Lot 18. Audubon, John James (1785-1851). 
Fish Hawk or Osprey, Plate 81. 38 1/2” x 25 3/4” sheet, 49 1/2” x 37” framed.
Retail: $190,000. Estimate: $150,000-$200,000. 
Comparable: Arader Galleries, 2014 - $164,700. Reserve: $100,000.

 “Comparing the great size of this bird, its formidable 
character, its powerful and protracted flight, and the 
dexterity with which, although a land bird, it procures its 
prey from the waters of the ocean, with the very inferior 
powers of the bird named Kingfisher, I should be tempted 
to search for a more appropriate appellation than that of 
Fish-Hawk, and, were I not a member of a republic, might 
fancy that of Imperial Fisher more applicable to it.”
- (Audubon’s Ornithological Biography, 1831).

From the Sachsen-Meiningen set of Audubons, colored for King 
William IV of Great Britain who ruled from 1830-1837.
Impressive uncut margins, never bound.



Lot 19. Audubon, John James (1785-1851). 
Iceland or Jer Falcon, Plate 366. 37 3/4” x 25” sheet, 49 1/2” x 37” framed.
Retail: $225,000. Estimate: $120,000-$150,000. 
Comparable: Guernseys, 2013 - $170,800. Reserve: $100,000.

“Their flight resembled that of the Peregrine Falcon, but 
was more elevated, majestic, and rapid. They rarely sailed 
when travelling to and fro, but used a constant beat of 
their wings. When over the Puffins, and high in the air, 
they would hover almost motionless, as if watching the 
proper moment to close their pinions, and when that 
arrived, they would descend almost perpendicularly on 
their unsuspecting victims.” 
- (Audubon’s Ornithological Biography, 1831).

A compelling icon.



Viviparous Quadrupeds of North America.
John James Audubon (1785-1851). First edition imperial folio lithographs with original hand color. 
New York: J.J. Audubon - [V.G. Audubon], 1845-1848. (1848). Lithography by J. T. Bowen. 
(Lots 20-54).

Upon the completion of John James Audubon’s famed Birds of America in the 1830s, the accomplished naturalist and draughtsman embarked on another 
ambitious project: The Viviparous Quadrupeds of North America.  

Audubon’s extensive travel and study of birds fueled his aspiration to produce a similarly monumental record of the quadrupeds native to North America.  
He believed that this study would serve as an appropriate culmination of his life’s work to create a complete scientific record of the animals of this continent.

Audubon enlisted his sons in the new project: John Woodhouse to provide animal portraits and Victor to add background detail.  The Reverend Dr. John 
Bachman, a close supporter of Audubon, also played a crucial role in the production of the quadrupeds.  Audubon and his team studied specimen of the 
Eastern woodlands, the Rocky Mountains, the Mississippi River, and the coastal areas of Florida and the east.  Due to physical limitations, Audubon was 
only able to complete seventy-seven drawings before his death in 1851, leaving his sons to complete the project in his absence.  His work was published in 
Philadelphia under J.T. Bowen using an innovative steel lithography technique, and each plate was hand colored with remarkable consistency.  

The dynamism and degree of detail at work in Audubon’s quadruped lithographs are striking, and his work and dedication are a timeless testament to the 
American Dream.

Lot 20. Audubon, John James (1785-1851). 
American Bison or Buffalo (Male), Plate 56. 21 7/8” x 27 7/8” sheet.
Retail: $38,000. Estimate: $20,000-$30,000. 
Comparable: Guernseys, 2012 - $30,500. Reserve: $15,000.

Lot 21. Audubon, John James (1785-1851). 
American Bison or Buffalo (Female), Plate 57. 21 7/8” x 27 7/8” sheet.
Retail: $32,000. Estimate: $16,000-$22,000. 
Comparable: Guernseys, 2013 - $30,500. Reserve: $14,000.

Lot 22. Audubon, John James (1785-1851). 
Common American Wildcat, Plate 1. 21 7/8” x 27 7/8” sheet. 
Retail: $22,000. Estimate: $15,000-$20,000. 
Comparable: Guernseys, 2012 - $21,960. Reserve: $12,000.

Lot 23. Audubon, John James (1785-1851). 
Grey Fox, Plate 21. 21 7/8” x 27 7/8” sheet. 
Retail: $28,000. Estimate: $15,000-$20,000. 
Comparable: Guernseys, 2014 - $31,250. Reserve: $12,000.



Lot 24. Audubon, John James (1785-1851). 
Black or Silver Fox, Plate 116. 21 7/8” x 27 7/8” sheet.
Retail: $35,000. Estimate: $15,000-$20,000.
Comparable: Arader Galleries, 2018 - $25,000. Reserve: $12,000.

Lot 25. Audubon, John James (1785-1851). 
Canada Lynx, Plate 16. 21 7/8” x 27 7/8” sheet.
Retail: $25,000. Estimate: $12,000-$18,000. 
Comparable: Guernseys, 2012 - $26,840. Reserve: $10,000.

Lot 26. Audubon, John James (1785-1851). 
Jaguar, Plate 101. 21 7/8” x 27 7/8” sheet. 
Retail: $28,000. Estimate: $12,000-$18,000. 
Comparable: Guernseys, 2012 - $20,740. Reserve: $10,000.

Lot 27. Audubon, John James (1785-1851). 
Ocelot, Plate 86. 21 7/8” x 27 7/8” sheet.. 
Retail: $28,000. Estimate: $15,000-$20,000. 
Comparable: Arader Galleries, 2018 - $27,500. Reserve: $10,000.

Lot 28. Audubon, John James (1785-1851). 
Swift Fox, Plate 52. 21 7/8” x 27 7/8” sheet.
Retail: $18,000. Estimate: $10,000-$15,000. 
Comparable: Guernseys, 2014 - $11,875. Reserve: $9,000.

Lot 29. Audubon, John James (1785-1851). 
Common Mouse, Plate 90. 21 7/8” x 27 7/8” sheet. 
Retail: $25,000. Estimate: $12,000-$18,000. 
Comparable: Arader Galleries, 2018 - $17,080. Reserve: $10,000.



Lot 34. Audubon, John James (1785-1851). 
Raccoon, Plate 61. 21 7/8” x 27 7/8” sheet.
Retail: $14,000. Estimate: $8,000-$12,000. 
Comparable: Guernseys, 2014 - $12,500.
Reserve: $7,000.

Lot 35. Audubon, John James (1785-1851). 
Polar Bear, Plate 91. 21 7/8” x 27 7/8” sheet. 
Retail: $12,000. Estimate: $8,000-$11,000. 
Comparable: Arader Galleries, 2017 - $11,590. 
Reserve: $6,500.

Lot 36. Audubon, John James (1785-1851). 
Grizzly Bear, Plate 131. 21 7/8” x 27 7/8” sheet. 
Retail: $12,000. Estimate: $8,000-$11,000. 
Comparable: Arader Galleries, 2014 - $9,150.
Reserve: $6,000.

Lot 30. Audubon, John James (1785-1851). 
Virginian Deer, Plate 136. 21 7/8” x 27 7/8” sheet. 
Retail: $28,000. Estimate: $12,000-$15,000. 
Comparable: Arader Galleries, 2018 - $22,500. Reserve: $9,000.

Lot 31. Audubon, John James (1785-1851). 
American Elk, Plate 62. 21 7/8” x 27 7/8” sheet. 
Retail: $18,000. Estimate: $10,000-$14,000. 
Comparable: Guernseys, 2013 - $20,740. Reserve: $8,000.

Lot 32. Audubon, John James (1785-1851). 
Cougar (Female and Young), Plate 97. 21 7/8” x 27 7/8” sheet.
Retail: $15,000. Estimate: $10,000-$14,000. 
Comparable: Arader Galleries, 2015 - $13,420. Reserve: $8,000.

Lot 33. Audubon, John James (1785-1851). 
American Black Bear, Plate 141. 21 7/8” x 27 7/8” sheet. 
Retail: $17,500. Estimate: $9,000-$12,000. 
Comparable: Guernseys, 2012 - $11,590. Reserve: $7,000.



Lot 40. Audubon, John James (1785-1851). 
Black-Tailed Hare, Plate 63. 21 7/8” x 27 7/8” sheet. 
Retail: $7,000. Estimate: $4,000-$6,000. 
Comparable: Arader Galleries, 2015 - $7,930. 
Reserve: $3,500.

Lot 41. Audubon, John James (1785-1851). 
Caribou, Plate 126. 21 7/8” x 27 7/8” sheet. 
Retail: $7,000. Estimate: $3,000-$5,000. 
Comparable: Arader Galleries, 2018 - $3,660.
Reserve: $2,500.

Lot 42. Audubon, John James (1785-1851). 
Cinnamon Bear, Plate 127. 21 7/8” x 27 7/8” sheet. 
Retail: $9,000. Estimate: $4,000-$6,000. 
Comparable: Skinner, 2007 - $4,994. 
Reserve: $3,500.

Lot 43. Audubon, John James (1785-1851). 
Collared Peccary, Plate 31. 21 7/8” x 27 7/8” sheet. 
Retail: $9,000. Estimate: $5,000-$8,000. 
Comparable: Guernseys, 2013 - $6,710.
Reserve: $4,000.

Lot 44. Audubon, John James (1785-1851). 
Common American Deer, Plate 81. 
21 7/8” x 27 7/8” sheet. 
Retail: $12,000. Estimate: $7,000-$10,000. 
Comparable: Arader Galleries, 2014 - $8,750.
Reserve: $5,500.

Lot 45. Audubon, John James (1785-1851). 
Common American Skunk, Plate 42. 
21 7/8” x 27 7/8” sheet.
Retail: $4,500. Estimate: $2,500-$4,000. 
Comparable: Arader Galleries, 2018 - $3,050.
Reserve: $2,000.

Lot 37. Audubon, John James (1785-1851).  
American Beaver, Plate 46. 21 7/8” x 27 7/8” sheet. 
Retail: $9,000. Estimate: $5,000-$8,000. 
Comparable: Arader Galleries, 2014 - $8,540. 
Reserve: $4,000.

Lot 38. Audubon, John James (1785-1851). 
Arctic Fox, Plate 121. 21 7/8” x 27 7/8” sheet. 
Retail: $6,800. Estimate: $4,000-$6,000. 
Comparable: Arader Galleries, 2017 - $6,710.
Reserve: $3,000.

Lot 39. Audubon, John James (1785-1851). 
Black American Wolf, Plate 67. 21 7/8” x 27 7/8” sheet. 
Retail: $8,500. Estimate: $4,000-$6,000. 
Comparable: Arader Galleries, 2018 - $5,490. 
Reserve: $3,500.



Lot 46. Audubon, John James (1785-1851).  
Long-Tailed Deer, Plate 118. 21 7/8” x 27 7/8” sheet. 
Retail: $5,500. Estimate: $3,000-$5,000. 
Comparable: Arader Galleries, 2017 - $4,575.
Reserve: $2,500.

Lot 47. Audubon, John James (1785-1851). 
Moose, Plate 76. 21 7/8” x 27 7/8” sheet. 
Retail: $6,500. Estimate: $3,000-$5,000. 
Comparable: Arader Galleries, 2018 - $3,965. 
Reserve: $2,500.

Lot 48. Audubon, John James (1785-1851). 
Nine-Banded Armadillo, Plate 146. 
21 7/8” x 27 7/8” sheet.
Retail: $12,000. Estimate: $7,000-$10,000. 
Comparable: Arader Galleries, 2015 - $10,370. 
Reserve: $5,500.

Lot 49. Audubon, John James (1785-1851). 
Polar Hare, Plate 32. 21 7/8” x 27 7/8” sheet. 
Retail: $9,000. Estimate: $5,000-$8,000. 
Comparable: Sothebys, 2007 - $7,800.
Reserve: $4,000.

Lot 50. Audubon, John James (1785-1851). 
Prairie Wolf, Plate 71. 21 7/8” x 27 7/8” sheet. 
Retail: $8,500. Estimate: $5,000-$8,000. 
Comparable: Arader Galleries, 2016 - $5,625.
Reserve: $4,000.

Lot 51. Audubon, John James (1785-1851). 
Red-Texan Wolf, Plate 82. 21 7/8” x 27 7/8” sheet. 
Retail: $9,000. Estimate: $5,000-$8,000. 
Comparable: Sotheby’s, 2005 - $9,000.
Reserve: $4,000.

Lot 52. Audubon, John James (1785-1851). 
Rocky Mountain Sheep, Plate 73. 
21 7/8” x 27 7/8” sheet.
Retail: $7,500. Estimate: $3,000-$5,000. 
Comparable: Arader Galleries, 2018 - $3,660.
Reserve: $2,500.

Lot 53. Audubon, John James (1785-1851). 
Texan Hare, Plate 133. 21 7/8” x 27 7/8” sheet.
Retail: $12,000. Estimate: $5,000-$8,000. 
Comparable: Arader Galleries, 2018 - $6,100.
Reserve: $4,000.

Lot 54. Audubon, John James (1785-1851). 
Virginian Opossum, Plate 66. 21 7/8” x 27 7/8” sheet. 
Retail: $12,000. Estimate: $5,000-$8,000. 
Comparable: Guernseys, 2013 - $4,880.
Reserve: $3,500.



Lot 55.

Descourtilz, Jean Theodore (1775-1835). 
Ara Ararauna..., Plate 6.

Chromolithograph. London: Thomas Reeves, 
1852-1856. 24” x 17 1/2” sheet, 28” x 21” framed.

Retail: $5,500. Estimate: $1,000-$2,000.  
Reserve: $800.

Lot 57.

Lear, Edward (1812-1888). 
Platycerus Tabuensis (Tabuan Parrakeet).

Lithograph with hand color. London, 1832.  
From Illustrations of the Family of Psittacidae or 
Parrots. 21 1/4” x 14” sheet, 32” x 25” framed.

Retail: $6,500. Estimate: $1,500-$3,000.  
Reserve: $1,200.

Lot 58.

Lear, Edward (1812-1888). 
Trichoglossus Matoni (Maton’s Parrakeet).

Lithograph with hand color. London, 1832.  
From Illustrations of the Family of Psittacidae or 
Parrots. 21 1/4” x 14” sheet, 32” x 25” framed.

Retail: $6,500. Estimate: $1,500-$3,000.  
Reserve: $1,200.

Lot 59.

Lear, Edward (1812-1888). 
Trichoglossus Versicolor (Variegated Parrakeet).

Lithograph with hand color. London, 1832.  
From Illustrations of the Family of Psittacidae or 
Parrots. 21 1/4” x 14” sheet, 32” x 25” framed.

Retail: $6,500. Estimate: $1,500-$3,000.  
Reserve: $1,200.

Lot 56.

Descourtilz, Jean Theodore (1775-1835). 
Psittacus Cyanogaster..., Plate 9. 

Chromolithograph. London: Thomas Reeves, 
1852-1856. 24” x 17 1/2” sheet, 28” x 21” framed.

Retail: $5,500. Estimate: $1,000-$2,000.  
Reserve: $800.

These splendid, large-scale images are from the 
rarest bird book to be devoted to the Americas, 
Jean Theodore Descourtilz’s fundamental 
systematic treatise on the birds of Brazil.

Audubon was an original subscriber to Lear’s Illustrations of the Family of Psittacidae or Parrots, these three works come from his library.



Lot 60.  Havell, Robert Jr. (1793-1878). 
Terns at the Shore [Havell’s Tern or Forster’s Tern].

Oil on canvas. London, ca. 1831-32. 
Provenance: by descent in the family of the artist. 
25” x 30” canvas; 34” x 39” framed.

Retail: $85,000. Estimate: $30,000-$50,000.  
Reserve: $20,000.

Havell came to the United States following Audubon, looking to sell his 
artwork to American collectors; his paintings are rare. His oil painting 
Terns at the Shore is a striking example of the goal of his partnership 
with Audubon. Havell was completely faithful in his rendering of the 
ornithologist’s original intent. Similar details of this bird can be seen in both 
Audubon’s original watercolor, in the collection at the New York Historical 
Society, as well as in Audubon’s aquatint engraving.  Havell’s strong artistic 
vision is thus exposed by studying his additions to Audubon’s original 
concept. In Terns at the Shore, the artist adds several more birds, a striking 
shoreline and a variety of seashells.

Lot 61.   Paton, Frank (British, 1856-1909). Disturbed by a Ferret.   

Oil on canvas. Signed lower right: “Frank Paton, 1902.” 22” x 42 1/2” framed.

Retail: $13,500. Estimate: $4,000-$6,000. Reserve: $2,500.

Frank Paton, a frequent exhibitor 
at the Royal Academy, was born at 
Gravesend in Kent, and spent most 
of his working life between London 
and Kent. He established himself 
as an animal and genre painter, and 
his paintings are characterized by 
both their great attention to detail 
and their humorous content.

Many of Frank Paton’s paintings 
were subsequently engraved and 
amongst these engravings were a 
series of etchings surrounded by 
humorous vignettes, illustrating 
sporting or social preoccupations. 

Paton was a family man, and was 
keen to teach his children to follow 
in his footsteps as an artist. His son 
painted still life and interior scenes.



Lot 62.   de Oude, Jan Ekels (1724-1781). A Dutch Townscape.

Oil on canvas. 18th century. 11 3/4” x 17”, 17” x 22 1/2” framed. 

Retail: $15,000. Estimate: $5,000-$8,000. Reserve: $3,500.

Lot 63. Hardy, Heywood (1842-1923). 
A Welcomed Refreshment.

Oil on canvas. Signed lower left: “Heywood Hardy.” 
17 1/4” x 26 1/2” visible, 23 1/2” x 32 1/2” framed.

Retail: $14,000. Estimate: $3,000-$5,000.  
Reserve: $1,500.

Lot 64.   Stuart, James Everett (1852-1941). 
Approaching Storm (Devil’s Punch Bowl, Yellowstone National Park).

Oil on canvas. Signed verso: “J. E. Stuart July 18, 1885.” 
18” x 30” canvas.

Retail: $18,000. Estimate: $6,000-$10,000. Reserve: $5,000.

Lot 65.   Elkins, Henry Arthur (1847-1884).   In the Colorado Rockies.

Oil on canvas.   Signed lower right: “H.A. Elkins”
43” x 27” canvas, 49 1/2” x 33 1/2” framed.

Retail: $12,500. Estimate: $6,000-$10,000. Reserve: $4,000.

The city townscape was a new genre of Dutch painting during the second 
half of the seventeenth-century and undoubtedly began in response to 
growing patriotism and nationalistic pride.  Jan Ekels de Oude’s charming 
townscape is an excellent example of this genre.  The buildings are drawn 
with exacting attention to detail and the overall composition provides the 
viewer with an image of eighteenth-century Dutch town life.

James Everett Stuart was a prolific painter of the west coast, said 
to have produced over 5,000 paintings of west coast scenery over 
his lifetime. Born in Bangor, Maine in 1852, Stuart was the grandson 
of famous portraitist Gilbert Stuart. He moved to California with his 
parents at the age of eight and settled on a ranch near Rio Vista.  
Stuart was a prize student under Virgil Williams and Raymond Dabb 
Yelland at the California School of Design in the late 1870s. Stuart  
was also a member of the legendary Bohemian Club of San Francisco. 
The Bohemian Club was started in 1872 by a group of journalists and 
artists in an editorial room of a San Francisco newspaper. Among 
its founding members were artists Virgil Williams, Samuel Marsden 
Brookes and Jules Tavernier. 

In this view of Colorado, Elkins skillfully captures the majesty of 
the landscape.  From the first inhabitants, the Ute, Shoshone and 
Comanche, to the early explorers in the mid-nineteenth century, 
hunters and ranchers, Colorado has been regarded as the eastern 
gateway to Rocky Mountains. The subtly modulated pastel tones  
of the sky are reflected in the background landscape forming a 
harmonious and well-balanced composition, as well as adding an 
overwhelming sense of depth to the work.



Lot 66.

Smith, Charles H. (19th century). 
Number 62, Two small cats.

Watercolor over graphite, numbered and 
annotated in pencil. From the manuscript folio 
The Felidae. Cat Kind. 

15 3/4” x 12 1/2” sheet, 27” x 24” framed.  
Provenance: H. Bradley Martin.

Retail: $3,600. Estimate: $2,000-$3,000.  
Reserve: $1,500.

Lot 67

Smith, Charles H. (19th century).  
Number 38 / 20, Jaguarundi.

Watercolor over graphite, numbered and 
annotated in pencil. From the manuscript 
folio The Felidae. Cat Kind.  

15 3/4” x 12 1/2” sheet, 27” x 24” framed.  
Provenance: H. Bradley Martin.

Retail: $3,600. Estimate: $2,000-$3,000.  
Reserve: $1,500.

Lot 68.

Smith, Charles H. (19th century). 
Number 44, Leopardus (Oceleot?).

Watercolor over graphite, numbered and 
annotated in pencil. From the manuscript folio 
The Felidae. Cat Kind.  

15 3/4” x 12 1/2” sheet, 27” x 24” framed.  
Provenance: H. Bradley Martin.

Retail: $3,600. Estimate: $2,000-$3,000.  
Reserve: $1,500.

Lot 69.

Smith, Charles H. (19th century). 
Number 95, Cheetah (Asiatic).

Watercolor over graphite, numbered and 
annotated in pencil. From the manuscript folio 
The Felidae. Cat Kind.  

15 3/4” x 12 1/2” sheet, 27” x 24” framed.  
Provenance: H. Bradley Martin.

Retail: $3,600. Estimate: $2,000-$3,000.  
Reserve: $1,500.

Lot 70.

Smith, Charles H. (19th century). 
Number 37, Black Leopard.

Watercolor over graphite, numbered and 
annotated in pencil. From the manuscript 
folio The Felidae. Cat Kind. 

15 3/4” x 12 1/2” sheet, 27” x 24” framed. 
Provenance: H. Bradley Martin.

Retail: $3,600. Estimate: $2,000-$3,000.  
Reserve: $1,500.

Charles Hamilton Smith worked with Sir 
William Jardine on completing The Naturalist’s 
Library: Mammalia, a 13 volume study on the 
mammals of the world. The second volume of 
the work was devoted to the history of the 
Felinae, for which Smith drew some of these 
exquisite watercolor studies. The illustrations 
are more than just anotamical studies as they 
elegantly melf the art of watercolor painting 
with that of science to create enduring 
images with aesthetic appeal. The cats are 
skillfully placed within suitable landscapres to 
replicate their natural habitats and each enimal 
possesses an element of animation reflecting 
their innate physical movement.



Lot 71.

Mee, Margaret (1909-1988). 
Bromeliad Aechmea tocantina / Mato Grosso / 
Rio Alto Juruena: July-August, 1962.

Watercolor, gouache and graphite on paper.
Brazil, c. 1962. 25 1/2” x 18 3/4” sheet,  
31” x 24” framed.

Retail: $28,000. Estimate: $7,000-$12,000.
Reserve: $5,000.

Lot 72.

Mee, Margaret (1909-1988). 
Catasetum pileatum.

Watercolor on paper. Brazil, c. 1964.  
Cultivated in Sao Paolo, procured in  
Alto Rico Negro. 26” x 19” sheet,  
37” x 30 1/2” framed.

Retail: $25,000. Estimate: $5,000-$10,000.
Reserve: $4,000.

Lot 75.

Brittan, Charles Edward (1837-1888). 
A Dromedary (Camel).

Pencil, watercolor and gouache on paper.  
Signed lower right: “C. E. Brittan.”  
18 1/2” x 28 3/4” sheet, 29” x 39” framed.

Retail: $25,000. 
Estimate: $8,000-$12,000. 
Reserve: $7,000.

Lot 73.

Brittan, Charles Edward (1837-1888). 
An Ostrich.

Pencil, Watercolor and gouache on paper.  
Signed lower right: “C. E. Brittan.”  
28 3/4” x 18 1/2” sheet, 39” x 29” framed.

Retail: $18,000. 
Estimate: $6,000-$10,000. 
Reserve: $5,000.

Lot 74.

Brittan, Charles Edward (1837-1888). 
A Leopard.

Pencil, watercolor and gouache on paper.  
Signed lower right: “C. E. Brittan.”  
18 1/2” x 28 3/4” sheet, 29” x 39” framed.

Retail: $18,000.  
Estimate: $6,000-$10,000. 
Reserve: $5,000.

Unlike Amazon botanical artists before her, Margaret worked entirely from living plants. Her fifteen expeditions into the interior, mostly to Amazonia, 
involved travelling and living under the most primitive conditions. She would draw at night by torchlight to capture rare nocturnal flowers, and this 
immediacy gave her paintings an accuracy, depth, and colour unrivalled by her predecessors. Her travels coincided with the beginning of the commercial 
exploitation of the forest, and she expressed her fury at the damage caused to the land and its peoples” (DNB).

Mee’s magnificent botanical paintings, most based on specimens collected during her own expeditions, includes several illustrations and descriptions of 
plants either recently discovered (one by Mee herself) or never previously illustrated, as explained in the preface by Sir George Taylor, Director of the Royal 
Botanic Gardens at Kew, who compares Mee’s paintings favorably to the work of her predecessor C.F. P. von Martius, author of the Flora Brasiliensis (1840-
1906). 17 plant families are represented, with each section introduced by one of 10 different botanist contributors.

These enchanting works are excellent examples of the nineteenth-century British fascination with exotic 
wildlife. Born in 1837, the year in which Queen Victoria ascended to the throne, Charles Edward Brittan 
was born in Truro, Cornwall.  He later moved to Plymouth where his son, who bears the same name and 
who was also an artist, was born in 1870.  Brittan specialized in the painting of animals and birds, mostly in 
the watercolor medium. Although works by him a scarce, they are instantly recognizable for their truth to 
nature. The animal is placed within a realistic landscape and the innate characteristic of each subject is ably 
reproduced on paper. These wonderful examples are particularly notable for their size and quality of color.



Lot 76.

Travies, Edouard (1809-1865). 
Hummingbird (Trochilidae Euzynomus, Brasil).

Watercolor with black chalk. 
France, c. 1848. Signed lower left. 
For Les Oiseaux Les Plus Remarquables. 
11” x 9” sheet, 21” x 17” framed.

Retail: $28,000. Estimate: $7,000-$9,000.
Reserve: $5,000.

Lot 79.

Travies, Edouard (1809-1865). 
Hummingbird (Trochilidae Poucheti, Brasil on 
Cattleya Loddigesii, Brasil).

Watercolor with black chalk. 
France, c. 1848. Signed lower left. 
For Les Oiseaux Les Plus Remarquables. 
11” x 9” sheet, 21” x 17” framed.

Retail: $28,000. Estimate: $7,000-$9,000.
Reserve: $5,000.

Lot 77.

Travies, Edouard (1809-1865). 
Hummingbird (Trochilidae Gzayi).

Watercolor with black chalk.
France, c. 1848. Signed lower left. 
For Les Oiseaux Les Plus Remarquables. 
11” x 9” sheet, 21” x 17” framed.

Retail: $28,000. Estimate: $7,000-$9,000.
Reserve: $5,000.

Lot 80.

Travies, Edouard (1809-1865). 
Hummingbird (Trochilidae Ouvitus).

Watercolor with black chalk. 
France, c. 1848. Signed lower left. 
For Les Oiseaux Les Plus Remarquables. 
11” x 9” sheet, 21” x 17” framed.

Retail: $28,000. Estimate: $7,000-$9,000.
Reserve: $5,000.

Lot 78.

Travies, Edouard (1809-1865). 
Hummingbird (Trochilidae Dezbyi).

Watercolor with black chalk. 
France, c. 1848. Signed lower left. 
For Les Oiseaux Les Plus Remarquables. 
11” x 9” sheet, 21” x 17” framed.

Retail: $28,000. Estimate: $7,000-$9,000.
Reserve: $5,000.

Lot 81.

Travies, Edouard (1809-1865). 
Hummingbird (Trochilidae Mosquitus).

Watercolor with black chalk. 
France, c. 1847. Signed lower left. 
For Les Oiseaux Les Plus Remarquables. 
11” x 9” sheet, 21” x 17” framed.

Retail: $28,000. Estimate: $7,000-$9,000.
Reserve: $5,000.

The work of Edouard Travies represents a pinnacle in French 
ornithological illustrations and his original work is exceedingly rare. 
Natural history, as a descriptive prusuit bent on identifying new 
species, demanded detailed illustrations. The minute precision of 
Travies work places him with the best of France’s scientific artists.



Lot 83.    Carthidge, Daniel (18th century). 
Budda’s Hand, Citron Tree.
Watercolor on paper. England, c. 1784. 
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $8,500. Estimate: $2,000-$3,000.
Reserve: $1,500.

Lot 82.     Carthidge, Daniel (18th century). 
Dog’s Tongue (Monkey Puzzle Tree).
Watercolor on paper. England, c. 1784. 
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $6,500. Estimate: $2,000-$3,000.
Reserve: $1,200.

Lot 85.    Carthidge, Daniel (18th century). 
Pymah Tree (Palm Tree).
Watercolor on paper. England, c. 1784.
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $6,500. Estimate: $2,000-$3,000.
Reserve: $1,200.

Lot 86.    Carthidge, Daniel (18th century). 
Limonia (Lemon Tree).
Watercolor on paper. England, c. 1784.
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $8,500. Estimate: $2,000-$3,000.
Reserve: $1,500.

Lot 84.    Carthidge, Daniel (18th century). 
Indian Fig Tree.
Watercolor on paper. England, c. 1784. 
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $9,500. Estimate: $3,000-$4,000.
Reserve: $2,000.

Lot 87.    Carthidge, Daniel (18th century). 
Pepper Tree.
Watercolor on paper. England, c. 1784.
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $8,500.  Estimate: $2,000-$3,000.
Reserve: $1,500.

Important original watercolors for exotic botanical subjects, by noted English artist  Daniel Carthidge for The figures of Several Plants both Exotic & of British 
Produce drawn for Sir Thom. Shortt. These exquisite botanical watercolors were the original studies for a volume of engravings.  Each image captures more 
profoundly than any engraving the vitality and beauty of the subjects, with subtle yet vivid color, and distinctive, wonderfully schematic stylization.

Lot 88.    Carthidge, Daniel (18th century). 
Fetularia (Carrion Plant).
Watercolor on paper. England, c. 1784.
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $9,500. Estimate: $3,000-$4,000.
Reserve: $2,000.

Lot 89.    Carthidge, Daniel (18th century). 
Euphorbia trigona (African milk tree).
Watercolor on paper. England, c. 1784.
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $6,500. Estimate: $2,000-$3,000.
Reserve: $1,200.

Lot 90.    Carthidge, Daniel (18th century). 
Cinnamon Tree.
Watercolor on paper. England, c. 1784.
14 1/4” x 9” sheet, 24 1/2” x 19” framed.
Retail: $8,500. Estimate: $2,000-$3,000.
Reserve: $1,500.



Lot 91.   Smith, Edwin Dalton (1800-1883).   Plate 142, Auricula.

Watercolor on paper.   London, 1827-1832.
Original watercolors for Robert Sweet’s The Florist Guide...
9 1/2” x 7 3/4” sheet, 17 1/2” x 16” framed.

Retail: $12,000. Estimate: $7,000-$10,000.   Reserve: $5,000.

Smith’s original watercolors show of various ornamental garden flowers illustrated as botanical studies. Notable are the auriculas, of 
which the first varieties appeared in European gardens in the mid sixteenth century. It became a hugely popular garden flower during 
the seventeenth, eighteenth and nineteenth centuries, grown and perfected for displays and competitions.

Lot 92.   Smith, Edwin Dalton (1800-1883).  Plate 22, Auricula.

Watercolor on paper.   London, 1827-1832.
Original watercolors for Robert Sweet’s The Florist Guide...
9 1/2” x 7 3/4” sheet, 17 1/2” x 16” framed.

Retail: $12,000. Estimate: $7,000-$10,000.   Reserve: $5,000.

Lot 93.   Smith, Edwin Dalton (1800-1883).   Plate 163, Auricula.

Watercolor on paper.   London, 1827-1832.
Original watercolors for Robert Sweet’s The Florist Guide...
9 1/2” x 7 3/4” sheet, 17 1/2” x 16” framed.

Retail: $12,000. Estimate: $7,000-$10,000.   Reserve: $5,000.

Lot 94.   Smith, Edwin Dalton (1800-1883).   Plate 35, English Florists’ tulip.

Watercolor on paper.   London, 1827-1832.
Original watercolors for Robert Sweet’s The Florist Guide...
9 1/2” x 7 3/4” sheet, 17 1/2” x 16” framed.

Retail: $12,000. Estimate: $7,000-$10,000.   Reserve: $5,000.

Lot 95.   

Anglo-Indian School.   

Three original watercolors of 
Mangustaan (Mangosteen).

Watercolor and gouache on paper.
Provenance: Ambassador and Mrs. 
Joseph Verner Reed.
12” x 15” visible, 
19 1/2” x 22 1/2” framed, each.

Retail: $15,000. 
Estimate: $8,000-$12,000.   
Reserve: $7,000.



From the Drawing Collection of Samuel Howitt (1765-1822).
Original watercolors on paper, signed “Howitt”.    Provenance: Collection of Walter Faulkes, Fearnley Hall.
8 1/2” x 6” visible, 17” x 14 1/2” framed, each.

Howitt’s habit of drawing animals from life at the Tower of London was the basis of the 1811 A New Work of Animals, 56 carefully 
executed designs based on the fables of Aesop. It is likely that the Tower of London was also the source for many of the watercolors of 
animals and birds presented in his Drawing Collection. 

Lot 96.   Howitt, Samuel (1765-1822).
Plate 102, Cougar.

Retail: $12,500. Estimate: $6,000-$8,000.
Reserve: $4,000.

Lot 97.   Howitt, Samuel (1765-1822).
Plate 95, Tiger.

Retail: $12,500. Estimate: $6,000-$8,000.
Reserve: $4,000.

Lot 98.   Howitt, Samuel (1765-1822).
Plate 101, Ocelot.

Retail: $12,500. Estimate: $6,000-$8,000.
Reserve: $4,000.

Lot 99.   Howitt, Samuel (1765-1822).
Pronghorn Antelope.

Retail: $10,000. Estimate: $5,000-$7,000.
Reserve: $3,000.

Lot 100.   Howitt, Samuel (1765-1822).
Plate 108, Lynx.

Retail: $10,000. Estimate: $5,000-$7,000.
Reserve: $3,000.

Lot 101.   Howitt, Samuel (1765-1822).
Plate 110, Canada Lynx.

Retail: $10,000. Estimate: $5,000-$7,000.
Reserve: $3,000.

Lot 102.   Howitt, Samuel (1765-1822).
Plate 85, Jackal.

Retail: $9,000. Estimate: $2,000-$4,000.
Reserve: $1,500.

Lot 103.   Howitt, Samuel (1765-1822).
Young Elk or Wapiti.

Retail: $9,000. Estimate: $2,000-$4,000.
Reserve: $1,500.

Lot 104.   Howitt, Samuel (1765-1822).
Antelope.

Retail: $8,500. Estimate: $2,000-$4,000.
Reserve: $1,500.



Lot 105. Catlin, George (1796-1872). North American Indians, No. 1.

Lithograph with original hand color. London: day & Hage, 1844.  
22 1/2” x 16 3/4” sheet, 35” x 28 1/2” framed.

Retail: $7,500. Estimate: $3,000-$5,000. Reserve: $2,500.

Lot 106. Bodmer, Karl (1809-1893). Assiniboin Indians, Tab 32. (State 1).

Aquatint engraving with hand coloring. Including the C. Bodmer 
blindstamp. From Travels in the Interior of North America; J. Holscher, 
Coblenz; Bertrand, Paris; Ackermann & Co., London: 1832-1843.  
24 3/4” x 18 1/8” sheet, 35 1/2” x 28 1/2” framed.

Retail: $18,000. Estimate: $7,000-$10,000. Reserve: $5,000.

Lot 107. Bodmer, Karl (1809-1893).  
Idols of the Mandan Indians, Tab 25. (State 3).

Aquatint engraving with hand coloring. Including the C. Bodmer 
blindstamp. From Travels in the Interior of North America; J. Holscher, 
Coblenz; Bertrand, Paris; Ackermann & Co., London: 1832-1843.  
25 1/4” x 19 5/8” sheet, 35 1/2” x 28 1/2” framed.

Retail: $18,000. Estimate: $7,000-$10,000. Reserve: $5,000.

Lot 108. Bodmer, Karl (1809-1893). Pehriska-Ruhpa, Tab 17. (State 2).

Aquatint engraving with hand coloring. Including the C. Bodmer 
blindstamp. From Travels in the Interior of North America; J. Holscher, 
Coblenz; Bertrand, Paris; Ackermann & Co., London: 1832-1843.  
24 3/4” x 18 1/8” sheet, 35 1/2” x 28 1/2” framed.

Retail: $18,000. Estimate: $7,000-$10,000. Reserve: $5,000.



Lot 110. Bodmer, Karl (1809-1893). 
The Interior of the Hut of a Mandan Chief, Tab 19. (State 1).

Aquatint engraving with hand coloring. From Travels in the Interior of North 
America; J. Holscher, Coblenz; Bertrand, Paris; Ackermann & Co., London: 
1832-1843. 17 1/2” x 23 1/2” sheet, 28 1/2” x 35 1/2” framed.

Retail: $9,500. Estimate: $6,000-$8,000. Reserve: $4,500.

Lot 109. Bodmer, Karl (1809-1893).  
Winter Village of the Minatarres, Tab 26 (State 1).

Aquatint engraving with hand coloring. Including the C. Bodmer 
blindstamp. From Travels in the Interior of North America; J. Holscher, 
Coblenz; Bertrand, Paris; Ackermann & Co., London: 1832-1843.  
14 3/4” x 17 1/2” visible, 25 1/2” x 28 1/2” framed.

Retail: $9,500. Estimate: $4,000-$6,000. Reserve: $3,000.

Lot 111. Bodmer, Karl (1809-1893). 
A Mandan Village, Tab 16. (State 1).

Aquatint engraving with hand coloring.  
Including the C. Bodmer blindstamp.  
From Travels in the Interior of North America; J. 
Holscher, Coblenz; Bertrand, Paris; Ackermann & 
Co., London: 1832-1843. 14 3/4” x 17 1/2” visible, 
25 1/2” x 28 1/2” framed.

Retail: $7,500. Estimate: $3,000-$5,000.  
Reserve: $2,500.

Lot 112. Bodmer, Karl (1809-1893). 
Woman of the Snake-Tribe, Woman of the Cree-
Tribe, Tab 33. (State 1).

Aquatint engraving with hand coloring.  
From Travels in the Interior of North America; J. 
Holscher, Coblenz; Bertrand, Paris; Ackermann & 
Co., London: 1832-1843. 19 1/2” x 25 1/4” sheet,  
28 1/2” x 35 1/2” framed.

Retail: $7,500. Estimate: $3,000-$5,000.  
Reserve: $2,500.

Lot 113. Bodmer, Karl (1809-1893). Herd of 
Bisons on the upper Missouri, Tab 40 (State 1).

Aquatint engraving with hand coloring.  
From Travels in the Interior of North America; J. 
Holscher, Coblenz; Bertrand, Paris; Ackermann 
& Co., London: 1832-1843. 17 1/2” x 23 1/4” 
sheet.

Retail: $7,500. Estimate: $3,000-$5,000.  
Reserve: $2,500.

The most acclaimed book on American Indian life and the 
American Frontier.  Karl Bodmer was a little-known Swiss 
painter when he was chosen by Prince Maximilian of Prussia 
to accompany his voyage to America, in order to document in 
pictorial terms the expedition.  With the rest of Maximilian’s 
company, the two traveled among the Plains Indians from 1832 
to 1834, a time when the Plains and the Rockies were still 
virtually unknown.  They arrived in the West before acculturation 
had begun to change the lives of the Indians, and Bodmer, who 
was a protegé of the great naturalist von Humboldt, brought a 
trained ethnologist’s eye to the task. The Bodmer/Maximilian 
collaboration produced a record of their expedition that is 
incontestably the finest early graphic study of the Plains tribes.  

The work that he did in America is considered to be the high 
point of a distinguished career.  Perhaps more significant, the 
plates made from Bodmer’s sketches were the first truly accurate 
images of the Plains Indians to reach the general public.  Because 
the 1837 smallpox epidemic killed more than half the Blackfeet 
and almost all the Mandans, Bodmer’s visually striking work, 
together with prince Maximilian’s detailed studies of these tribes, 
form the primary accounts of what became virtually lost cultures.  
Bodmer’s magisterial work encompasses the most celebrated 
images of American Indian life from the 19th century. 



Lot 114. Catlin, George (1796-1872). North American Indian Portfolio...

31 Lithographs with original hand color. London: Chatto & Windus, 1875. 
Framed Folio Set: 22 3/4” x 15 1/2” sheet, 31 3/4” x 24 1/2” framed each.

Retail: $125,000. Estimate: $80,000-$120,000.  
Comparable: Siebert, 1999 - $123,500 (3rd edition). Reserve: $65,000.

A wonderful rare 1875 edition, including six additional plates not printed in the original 1844 edition.

Chatto & Windud’s records indicated that they acquired the 
original lithographic stones made in 1844, including six that 
were never printed. These six plates are: “Joc-O-Sot, the 
walking Bear,” “Mah-To-Toh-Pah, The Mandan Chief,” “O-Jib-
Be-Ways,” “Buffaloe Hunting,” “The War Dance” and “The Scalp 
Dance.”

Catlin was the first artist to travel widely among the Plains 
Indians of North America and create an important body of 
paintings and graphics to illustrate their cuteoms and artifacts. 
His purpose was both unselfish and romantic. He wanted, and 
labored unceasingly to persuade his contemporaries that Native 
American culture should be honored and preserved.



Lot 117. Newton, J.W. Newton’s New and Improved Terrestrial Globe & 
Newton’s New and Improved Celestial Globe...

London, 1820. Approximate height 34” x 12” diameter.

Retail: $75,000. Estimate: $20,000-$30,000. Reserve: $18,000.

This pair of globes is a fine example of the Newton family’s work from 
the early nineteenth century, when the firm was under the direction of 
William Newton.  The terrestrial globe reflects the most recent territorial 
boundaries of the United States.  The Western Boundary of the United 
States follows the Red River northwest, as agreed upon in the Adams Onis 
treaty between Spain and the United States in 1819.  The Pacific Northwest 
(“New Albion”) contains numerous Native American tribal areas, with the 
national boundary left undefined.  This reflects the ambiguity of control 
in this area during this interesting period. Beginning in 1818, the United 
States and England agreed to jointly administer this region, deferring the 
resolution of their conflicting claims until the signing of the Oregon Treaty 
in 1846.

The stand is a fine example of the late Georgian style.  The three arms 
holding the globes aloft feature mahogany inlay surmounted by half moons 
holding up the meridian.  These arms rest on an attenuated urn form 
that connects to the tripod base, with each down swept leg terminating 
in delicate brass casters.  Turned spindles connect the legs to a central 
compass covered in glass.

Lot 118.   Smith, Charles & Son. 
Smith’s Terrestrial Globe and Smith’s Celestial Globe.

London; c. 1825.   Approximately 43” high, 18” diameter.

Retail: $120,000. Estimate: $30,000-$50,000. Reserve: $25,000.

Smith’s Terrestrial [and Celestial] Globe Containing the Whole of the Latest 
Discoveries and Geographical Improvements, also the Tracks of the most 
celebrated Circumnavigators.  With: Smith’s Celestial Globe, Containing all 
the principal Stars Complete from the Works of Wollaston, Flamsted, De La 
Caille, Havelius, Mayer, Bradley, Herschel, Maskelyne, the Transition of the 
Astronomical Society of London &c.  London: C. Smith & Son, 172 Strand.

Each 18 inches in diameter, with horizons of 24 inches in diameter and 
overall height of 43 inches.  The globes are constructed of hollow papier-
mache hemispheres which join along the equator and are covered with 
several thin layers of gesso plaster.  Onto which are laid the hand-colored 
copperplate engraving gores on laid paper.  Each sphere is placed in a fine 
mahogany tripod stand, at the top of which is the horizon ring encircling 
the circumference of each globe; horizon rings both with laid down printed 
paper displaying the months of the year and the signs of the Zodiac.  The 
meridian rings are brass, engraved with longitude markings.  The mahogany 
stands terminate in brass shoes and casters surrounding a central compass.

Charles Smith was a respected publisher and map and globe seller.  He was 
the engraver and Map Seller Extraordinary to HRH the Prince of Wales.

Lot 115. Blaeu, Willem Jansz 
(1571-1638). Terrestrial Globe. 

Amsterdam, 1602 (But after 
1621).   Height (In Stand) 21” x 13” 
diameter.

Retail: $350,000.  
Estimate: $70,000-$100,000.  
Reserve: $55,000.

A Very Rare Blaeu Table 
Terrestrial Globe.

Blaeu’s terrestrial globes were 
highly valued and were much in 
demand, because of the care with 
which they had been prepared, 
because of the efforts to give the 
latest information on discoveries, 
and because of the loxodromic 
lines which made them of special 
value to navigators. 

The globe has four cartouches in all, one of which is in North America and 
the rest either partially or completely in the southern continent. The globe 
includes a limited number of non-cartographic elements. The continents 
sometimes bear representations of animals, both real and mythical such 
as drawings of folkloric groups in Central Asia (nomads), Brazil (cannibals), 
and Patagonia (a giant). Ships and sea monsters are drawn in the oceans. 
The largest scene is found in the Pacific Ocean: there we see Neptune on a 
seahorse surrounded by other sea gods.

Lot 116.   Wilson, J. and Son   New 
American 13” Terrestrial Globe.

New York: Wilson and Son, 1831.   
19 1/2” high x 18” diameter.

Retail:$18,000.  
Estimate: $6,000-$9,000. 
Reserve: $5,000.

James Wilson was the first 
globe-maker in America. From 
humble beginnings as a Vermont 
farmer, he went on to establish 
the premier globe manufactory 
of the New World, building 
terrestrial and celestial globes 
similar to the London article but 
at a much cheaper price.  Like many early American engravers, Wilson was 
largely self-taught.  He traveled to Boston to learn engraving under John 
Akin, and eventually became an apprentice of Amos Doolittle.  In 1810 he 
began producing his own globes, following the model of a pair of European 
celestial and terrestrial globes belonging to Mr. Miltmore of Dartmouth 
College.  He began making thirteen inch globes in 1821 and in 1835 Cyrus 
Lancaster (having assumed leadership of the firm after the death of Wilson’s 
two sons in 1833) brought out a new edition of the thirteen inch globe with 
the American eagle in the cartouche. 

The terrestrial globe gives a definitive view of the earth and its explorations 
of the late eighteenth century.  It shows Hawaii called Sandwich Islands or 
Owyhee with notes on the death of Cook in 1779 and with Hergest and two 
others in 1792.  New Holland or Australasia not yet divided into provinces.  
In North America, Louisiana and Missouri are states but entire Northwest 
called Missouri Territory and Southwest called Internal Provinces.



Lot 119.   Newton, William Edward (1818-1879).    Newton’s New Improved 
Terrestrial Globe & Newton’s New Improved Celestial Globe.

London, 1846.   Height (in stand) 20 inches; diameter 12 inches.

Retail: $24,000. Estimate: $8,000-$12,000. Reserve: $5,000.

The venerable Newton family of cartographers was the leading English 
globemaking firm of the early 19th Century. The firm’s history dates back to 
Nathaniel Hill of the mid-18th century, who taught the art of globemaking  
to Thomas Bateman (fl. 1754-1781), who then trained John Newton (1759- 
1844), the patriarch of the Newton firm. John Newton began his firm 
in 1780, first publishing a reissue of a Nathaniel Hill pocket globe in 
partnership with William Palmer. Soon after the turn of the 19th Century, 
Newton was joined in business by his second son William (1786-1861), 
changing the firm’s name to J.& W. Newton. From 1831 to 1841, Miles 
Berry, a civil engineer, was a member of the firm. After 1841, ownership 
passed to William Newton’s eldest son William Edward Newton (1818-
79). Alfred Vincent (1821-1900) also became associated with the firm, and 
it remained in operation by subsequent generations until the early 20th 
Century. 

Lot 120.   de Rossi, Giuseppe after 
Joducus Hondius (1563-1629). 
Untitled [Terrestrial Globe].

Published in Italy, 1615.    
Height (in stand) 18”, diameter 8”.

Retail: $245,000. 
Estimate: $60,000-$90,000.  
Reserve: $45,000.

A copy of the 1601 globe by the 
famed cartographer Jodocus 
Hondius (1563-1612), by the 
Milanese publisher Giuseppe 
de Rossi. A similar globe with 
uncoloured gores is held at the 
National Martime Museum 
(GLB0153). 

An 8¼-inch diameter terrestrial 
globe made up of twelve copper-
engraved paper gores pasted on a 
plaster-coated solid wooden sphere; the dedicatory cartouche surmounted 
with coat of arms: Illmo viro optimarõq. artium amatori et Fautori D 
Paulo Mellino Romano Iosephus de Rubeis Mediolanensis deuoti animi 
monomentum dat dicatquae; an address to the reader: I Hondius Lectoris... 
Anno 1615 to the large southen continent TERRA AUSTRALIS INCOGNITA; 
several notes on unexplored regions, ships and monsters to oceans, 
the fictitious island of Frisius given, North America labelled AMERICA 
SEPTENTRIONALIS a Chirstophoro Columb. 1492 detecta without northen 
coast, California as a peninsula. Later wooden meridian ring with divided 
paper scale; the later stand composed of octagonal horizon supported with 
four quadrants united on turned tapering column fixed to stand.

Lot 122.   Trippensee Planetarium Company.   Untitled [Tellurian].

American: ca. 1930s.   Shield-form Cartouche on Globe: TRIPPENSEE/ 
Planetarium/ Company/ Detriot,/ Mich. Additional Legend on Globe: 
Rand, McNally & Co’s/ New 3 Inch/ Terrestrial Globe/ Copyright 1891, by/ 
Rand McNally & Co. Oval metal tag on arm: TRIPPENSEE PLANETARIUM/ 
SERIAL NO. PATENTED/ DETROIT MICHIGAN  Reference: Hovey, Edward. 
Elements of Mathematical Geography: A Hand Book for School and Home 
Use in Connection with the Trippensee Planetarium (Detroit: 1911).
14 inches high; 21 inches long.

Retail: $35,000. Estimate: $10,000-$15,000. Reserve: $7,000.

Solar and lunar eclipses, and the succession of seasons, are among the 
astronomical principles demonstrated on the Trippensee Planetarium. This 
geared scientific instrument is comprised of a three-inch terrestrial globe 
by Rand McNally & Co. turning at the end of an ebonized wood arm with 
small inset round compass, spherical painted wood representations of the 
moon and the planet Venus, and a brass sphere representing the sun. This 
device serves its original educational purpose by providing a working model 
for students to visualize the earth in the solar system, and is also decorative 
and entertaining.

Lot 121.   Delamarche, Charles-
Francois (1740-1817).   
Terrestrial Globe. 

Paris: Rue du Foin St. Jacques, 
1791. 
Stand height 17”, 
globe diameter 7 1/2”

Retail: $35,000. 
Estimate: $10,000-$15,000. 
Reserve: $7,000.

Single pedestal globe with horizon 
ring, armature & meridian all of 
wood, with minimal wear else 
fine; globe with vibrant original 
color and clear, sharp patina; some 
wear and fading on the armatures; 
overall excellent condition. An 
attractive, very capably executed 
table or desk globe, in the 
distinctive style of the Delamarche 
firm, one of the most successful French entrepreneurs in maps and globes. 
This a great example of their work and likely done by the founder of the 
firm, The cartouche reads “Dresse par Delamarche Geogr. Rue du Foin St. 
Jacques A Paris, An. 1791.” Delamarche, was the family firm who were 
the successors of the great map and globemaking family, the Robert De 
Vaugondys. The Delamarche firm was the first to successfully reach a fairly 
sizable, general market of globe buyers. It accomplished this by reducing 
the cost of constructing globe stands and other parts, while maintaining 
a high level of quality in the maps of their globes, which are cleanly and 
attractively engraved. Traditional brass meridians were replaced by wooden 
ones, and the horizon rings and armatures supporting the rings were greatly 
simplified and made from either wood or stiff board. Also, the firm generally 
used simpler, single-pedestal stands rather than four-legged designs. Yet, 
as this well-preserved example demonstrates, Delamarche’s design and 
materials proved to be very durable.



Folio, (12 x 8 inches). 3 engraved pictorial title pages (the first supplied in 
facsimile, without text leaves S4 and final two leaves, f6 in part three with 
marginal stain, some browning and staining). Part I “Histoire Universelle des 
Indes Orientales et Occidentales” (Wytfliet): [1-6], 1-34, 38, 36-76, [1-2], 
77-136, [1-6]. Part II “Histoire Universelle des Indes Orientales” (Magin): 
[1-12], 1-28, 19, 30-41, [1], 42, [1], 43, [1], 44, [1], 45, 34, 45, 36, 47, 38, 49, 
40-72. Part III “Histoire Universelle des Indes Orientales, de la Conversion 
des Indiens”: [1-2], 1, [1], 2, [1], 3, [1], 4, [1], 8, [1], 6, [1], 7,[1], 7, [1], 9-17, 
22, 19-22, 19, 24-71, 66. 19 fine engraved double-page maps, woodcut 
initials, head- and tail-pieces (slight browning). Later vellum over pasteboard 
(rebacked, covers bowed).  Provenance: Contemporary marginalia. From 
the important library of Jean R. Perrette, his sale, Ex Libris Jean R. Perrette: 
Important Travel, Exploration & Cartography, April 5, 2016, Christie’s 
sale 12259, Lot 34, with Perrette’s bookplate to the front pastedown.  
Second French edition, first published in 1605, of “the first separately 
published atlas devoted to the Americas” (Skelton). 3 parts in one volume. 
With Mercator’s map of the world (Shirley 207: “Reduced from Rumold 
Mercator’s map of ten years earlier”) and 18 maps of the Americas. The 
first part is extracted and freely translated from the first edition published 
in Latin in 1597, “Descriptionis Ptolemaicæ augmentum,” and the fine and 
important series of American maps are printed from the same copper 
plates, with only very minor changes, primarily to the titles. The second part 
was written by Magini and is entirely devoted to the East Indies. Cornelis 
van Wytfliet, secretary to the Council of Brabant, called his atlas of the 
New World a supplement to Ptolemy’s “Geography,” although the two 
works are actually quite separate. Dedicated to King Philip III of Spain, and 
covering the history of the first European encounters with the New World, 
its geography, and natural history, Wyfliet used as his source the works of 
Acosta, Hakluyt, de Bry and Ramusio. Wytfliet’s atlas was an immediate 
success, and six further editions, including three with French text (as here), 
were published within the next two decades. “It is as important in the 
history of the early cartography of the new world, as Ptolemy’s maps are in 
the study of the old” (Phillips).  

Lot 124. Wytfliet, Cornelius (1555-1597). Histoire Universelle des Indes 
Orientales et Occidentales.

Douay: Chez Franchois Fabri, 1607.

Retail: $38,000. Estimate: $18,000-$25,000.  
Comparable: Christies, 2005 - $25,000.   Reserve: $12,500.

Small folio (10 3/8 x 7 1/2 inches): engraved title-page with three figures 
representing France, Austria and Switzerland, with letterpress overslip 
(lightly soiled and frayed at the edges); 39 fine engraved double-page maps 
of Europe. Contemporary limp vellum (joints split at the head and foot 
of the spine, lightly browned with a few stains, lacking two pairs of ties; 
recent expert repairs to wear on top of spine, and paper repairs to some 
preliminary leaves). PROVENANCE: early ownership inscriptions partially 
obscured on the title-page; ink library stamp of De. Revillout on the title-
page; later bibliographical inscription on the front paste-down and mss. 
foliation on the verso of the maps. First Edition and exceptionally rare of 
the earliest atlas by Metellus (aka Jean Matal and Sequanus). Metellus, a 
respected cartographer in his day, was born in Burgundy and but spent 
much of his working life in Louvain. He later relocated to Cologne where 
in 1598 his maps of America, after those of Wytfliet, were published in the 
German edition of Acosta’s De Natura Nova Orbis as “Geographische und 
historische... Landschafft America”. Many of the maps in this volume are 
after those in Gerard Mercator’s Galliae Tabule Geographicae. 

Lot 123.   Metellus, Johannes Matalius (1520-1597).   
Franciae, Austrasiae, et Helvetiae, geographica historiaquae, tabulis aeneis 
exhibita descriptio : in qva singularum cuiusquae proviciarum natura, coeli ... 
constitutio,incolarum mores ... & earum propriae artes, una cum principum qui 
eispraeferunt serie.

[Preface:] Cologne: Bertram Buchholtz, 1594.

Retail: $48,000. Estimate: $20,000-$30,000. Reserve: $18,000.



8vo (7 3/4 x 5 inches).  Half-title, folding letterpress 
table (woodcut title-page printer’s device in 
facsimile, repair to lower margin of A4 with 
signature and some letters of the last line of 
text in facsimile, occasional pale waterstaining). 
Fine engraved folding map by S.J. Neele. 
Contemporary calf backed coral paper boards, 
citron morocco lettering-piece (expertly rebacked 
preserving the original spine).   

Provenance: early annotations to the title-page 
and one or two margins; early library stamp 
removed from the title-page. 

First edition in French from a translation by André Morellet, and first 
published edition, first printed and issue privately in Paris, 1782 [but 
1785]. The only full-length book by Thomas Jefferson to be published 
during his lifetime, the “Notes on the State of Virginia” was not originally 
intended for publication. It was written as Jefferson’s formal response to 
inquiries regarding the general features of the state posed by M. Barbé 
Marbois, a French ambassador to America. Jefferson’s comprehensive 
“Notes “ address Virginia’s topography, climate, boundaries, population, 
colleges, government, commerce, agriculture, native Indian tribes, natural 
history, and many other subjects. The tables include a chart of the “Birds 
of Virginia,” indicating “Catesby’s designations” and “popular names.” 
Perhaps the first truly American piece of writing, the “Notes “ demonstrate 
a style and language beholden to no particular European literary ancestors.  
Jefferson’s “Map of the Country between Albemarle Sound and Lake 
Erie...”, engraved by Neele was first issued with this French edition and 
published again for the English edition. This is the only map that the 
Jefferson ever drafted, and one of supreme importance. This map has 
considerable historical value, serving as primary documentary evidence of 
the westward movement in Virginia which is recorded cartographically on 
very few maps. The period between 1750 and 1800 was one of extensive 
and accelerated migration, which Jefferson’s map captures at mid-point 
between the map that his father, Peter Jefferson, made with Joshua Fry in 
1750, and James Madison’s map of 1807. Jefferson’s familiarity with the 
heavily populated area of the state resulted in the location of towns and 
county seats with greater precision than had been achieved previously. 

Lot 126.   Jefferson, Thomas (1743-1826).
Observations sur la Virginie.

Paris: Barrois, 1786.

Retail: $60,000. Estimate: $40,000-$50,000.  
Comparable: Sothebys, 2016 - $50,000.   
Reserve: $30,000.

4to., (12 x 9 1/8 inches). Engraved frontispiece portrait and 7 engraved 
plates, plans and charts, 5 of which folding (some offsetting of the plates, 
frontispiece portrait with light spotting). Fine contemporary English binding 
of scarlet crushed morocco, gilt, all edges gilt (hinges expertly strengthened, 
a bit scuffed).

Provenance: from the distinguished library of William Thomas Beckford 
((1760–1844), writer and art collector), Fonthill Abbey, his sale, 9 
September-27 October 1823, lot 3098, noted in manuscript on the recto 
of the rear free endpaper; with the engraved armorial bookplate of William 
Gott (1797-1863) on the front paste-down; the modern bookplate of Tristan 
Buesst (1894-1982) on the front free endpaper; sale Christie’s London, 25 
November 1981, lot 135 (described as “large paper”)

First edition and a fine tall copy with wide margins. The official account of 
the Bounty’s voyage and edited, at Bligh’s request, by the historian James 
Burney under the direction of Sir Joseph Banks. One of the most incredible 
stories of high drama on the high seas, which Hollywood has brought the 
screen three times, and which lives on in the popular imagination to this 
day. An essential addition to any collection dealing with maritime history.

Lot 125.   Bligh, William (1754-1817).  A Voyage to the South Sea, undertaken 
by command of His Majesty, for the purpose of conveying the Bread-Fruit Tree 
to the West Indies, in his Majesty’s ship the Bounty, commanded by Lieutenant 
William Bligh. Including an Account of the Mutiny on Board the Said Ship, and 
the Subsequent Voyage of Part of the Crew, in the Ship’s Boat, from Tofoa, one of 
the Friendly Islands, to Timor, a Dutch Settlement in the East Indies. The whole 
illustrated with Charts, &c. Published by Permission of the Lords Commissioners 
of the Admiralty.  

London: Printed for George Nicol, Bookseller to His Majesty, Pall-Mall. 1792.

Retail: $26,750. Estimate: $18,000-$22,000.  
Comparable: Sotheby’s, 2009 - $31,250.   Reserve: $14,000.

Many natural monuments were marked for the first time on a map, including 
Zane’s and Madison’s Caves, the Indian Grave, and the Natural Bridge. 
This pivotal map, furthermore, served as a forum in which Jefferson could 
not only record with precision the geography of the state, but also make a 
political statement regarding the proper western boundary of Virginia and 
the future division of the western lands into five new states. Three of these 
he labeled simply as “A New State,” but two others were named specifically: 
“Kentuckey” because it was already one of the western counties of 
Virginia and known by that name, and “Frankland for the area that is now 
Tennessee. In this way Jefferson’s map reflects not just the conventional 
cartographer’s task of mapping the land and its boundaries as they stand, 
but the excitement of delineating the land as it was envisioned to become. 
Howes J78; Phillips, p. 984; Virginia in Maps, II-23. 



Folio (21 13/8 x 14 inches). Half-title. 87 plates by Caesar Macet after 
Madame Knip, printed in colors by Millevoy and finished by hand 
(intermittent and occasioanly heavy spotting throughout). Contemporary 
french half red morocco scarlet paper boards, gitl (hinges strengthened).  
Provenance: early pencilled captions to plates; with the ink stamp of the 
library of the North Devon Athenaeum on the verso of the front free 
endpaper and in the lower margins of two text leaves.  First edition, 
originally published in parts, or livraisons. A student of the celebrated 
ornithological artist Jacques Barraband, and a protégée of Marie-Louise 
Bonaparte, Knip’s work on the Pigeon is probably the most famous and 
superbly illustrated work on the bird.  The work caused something of a 
flurry during its publication: fifteen livraisons had been planned with text 
by the celebrated naturalist Conrad Temminck under the title “Histoire 
naturelle generale des pigeons” before Madame Knip usurped Temminck at 
the ninth livraison, altering the title and crediting herself as the sole author. 
The resulting textual anomalies which Knip dismissed as a merely the “faute 
d’impression,” impelled Temminck to republish the text in three volumes 
between 1813-1815. A second volume was published with text by Florent 
Prevost between 1838-1843, at which time the first volume was reissued. 
Ayer/Zimmer 356; Copenhagen/Anker 261; Fine Bird Books 86; Nissen, IVB 
511; Ronsil 2890. For controversy see E. Coues in Bull. U. S. Geol. Geogr. 
Survey Territories, 5 (1878), pp. 794-796.

Lot 127.   Knip, Antoinette Paulette Jacqueline (1781-1851) & Temminick, 
Conrad Jacob (1778-1858). Les Pigeons.   

Paris: Mame for Mme Knip and Garneray, [1808-] 1811.

Retail: $36,000. Estimate: $20,000-$30,000.  
Comparable: Lyon and Tumbull, 2018 - 22,500 GBP.   Reserve: $15,000.

Folio (13 6/8 x 9 inches). Allegorical engraved frontispiece, 101 engraved 
plates on 100 sheets by Cornelis Bloemaert “one of the great Dutch 
seventeenth-century botanical artists” (Hunt) and others. Contemporary 
calf elaborately decorated I blind panels (spine worn with minor loss, 
extremities scuffed). Provenance: with the ownership inscription of the 
College of the Society of Jesus at Brussels at the head of the frontispiece, 
dated 1647.  First edition of the first book entirely devoted to describing 
and celebrating citrus fruit, and one of the most attractive of all Baroque 
botanical works. The 79 magnificent, bold, and detailed life-size studies of 
citrus fruits by Cornelis Bloemaert, shown with ribbons labeled with their 
specimen names, depict the plants being grown in the Baroque gardens 
of Rome. The other 22 engravings showing methods of cultivation, tools 
etc, are also by important Roman classical painters: two allegorical plates 
are after drawings by Nicolas Poussin (Friedlander & Blunt, “Catalogue 
Raisonne” II, 46), and others are after Pietro da Cortona, Francesco Albani, 
Guido Reni, and Andrea Sacchi. The gardens of the Villa Aldrobrandini are 
depicted by Filippo Gagliardi and those of the Vila Farnese by Girolamo 
Rainaldi. The accompanying text classifies the plants, gives details of their 
origin and location, methods of cultivation, and medical uses. Ferrari was 
born into a prosperous Sienese family in 1583 and entered the Jesuit 
Order in Rome in 1602. He was a Professor of Hebrew and Rhetoric at the 
Jesuit College in Rome, and significantly a horticultural advisor to the papal 
Barberini family. He a friend of the scholar Cassiano dal Pozzo (1588-1657) 
who was also an advisor to the Barberini family. “Through this connection, 
Ferrari joined an important circle of men of science in Rome, and was 

Lot 128.   Ferrari, Giovanni Battista (1584 -1655). Hesperides sive de 
malorum aureorum cultura et usu. Libri quatuor.Rome: Hermann Scheus, 1646.
Rome: Hermann Scheus, 1646.

Retail: $37,000. Estimate: $22,000-$32,000. 
Comparable: Sothebys, 2004 - 33,600 GBP.   Reserve: $18,000.

appointed to manage the new garden at the Barberini Palace which was 
unique as a showplace for the newest and rarest plants from the distant 
regions of Asia, Africa, and America. The cultivation of new specimens led 
Ferrari to the subject of botanical nomenclature, and he became a leading 
17th century source for nomenclatural definition. Ferrari’s first book was 
a Syriac Lexicon, and he also published a series of ‘Orations’-treatises on 
Rhetoric which emphasized good Latin usage. His last publication was 
a book on Sienese saints” (Missouri Botanical Garden online). However, 
Ferrari’s greatest works were the “De Florum Cultura” (1633) and the 
“Hesperides sive de Malorum Aureorum cultura” (1646), as here. In this 
last he worked closely with Cassiano, who was intensely interested in the 
citrus family, he “not only corresponded extensively on the subject, he 
collected specimens from many quarters. In its final form, Hesperides was 
a collaborative work even though Cassiano’s name is not included in the 
authorship. He was the source of much of the information for the book, 
while Ferrari was the editor, composer, and author; Cassiano also managed 
the financing of the publication. “Hesperides” is a book in four parts with 
the first part elaborating on the archaeological, numismatic, mythological 
and etymological background to citrus lore. The next three parts are 
about citrons, lemons, and oranges respectively. Perhaps the most notable 
aspect of these three sections is Ferrari’s extensive and dedicated effort 
to establish precise taxonomic data” ((Missouri Botanical Garden online). 
Cleveland Herbal 206; Hunt 243; Nissen BBI 621; Oak Spring Pomona 67



Two parts in one, volume. Folio (13 4/8 x  8 4/8 inches). Titles within 
historiated woodcut borders, printed in Greek and Latin in double columns, 
engraved double-page double-hemispherical world map: Mercator’s 
“Orbis Terrae Compendiosa Descriptio”, Geneva 1587 (13 ¼ x 20 ¼ 
inches) (supplied, small marginal tear just affecting the image repaired on 
verso), (some pale marginal dampstains, and one or two wormstracks). 
19th-century red paneled morocco antique, spine in five compartments 
with four raised bands, an 18th-century morocco lettering piece in one 
(extremities, front paste-down removed, endpapers stained).  Provenance: 
Contemporary marginal annotations to Casaubon’s commentary, and a leaf 
of manuscript notes at the end.  First edition of Isaac Casaubon’s famous 
edition of Strabo’s “Geography”, one of the earliest and most important 
scientific treatises of historical geography, containing the first appearance 
of Mercator’s celebrated and only available world map “Orbis Terrae 
Compendiosa Descriptio” Geneva 1587. This variant without text on the 
verso and with Latin text in the bottom margin. “Gerard Mercator’s great 
world map of 1569 was condensed into double hemispherical form by his 
son Rumold. The engraving is a model of clarity and neatness, with typical 
cursive flourishes to the lettering of the sea names.” (Shirley). This map was 
later incorporated in Mercator’s influential atlas of 1595. Adams S-1908; 
Graesse VI:505. (Map) Koeman Me12; Moreland & Bannister p. 243; Shirley 
157; Wagner Northwest Coast 146.  

Lot 131.    Strabo (64/63 B.C.-ca. 25 A.D.) - Casaubon, Isaac (1559-1614) - 
Mercator, Gerard (1512-1594) - Mercator, Rumold (1545-1599). 
Strabonis Rerum Geographicarum Libri XVII. Isaacus Casaubonis Recensuit, 
Summoque Studio & Diligentia, Ope Etiam Veterum Codicum, Emendauit, Ac 
Commentariis Illustrauit.   Geneva: Eustathius Vignon, 1587.

Retail: $17,000. Estimate: $8,000-$12,000. 
Comparable: Christies, 2017 - $25,000.   Reserve: $6,000.

31 parts (10 4/8 x 7 2/8 inches). 155 fine handcolored lithographed and 
chromolithographed plates by W. E. Hitchcock and R. Trembly after J.J. 
and J. W. Audubon (pale waterstain affecting a few plates, occasional 
spotting and soiling of text and plates, some offsetting to text, a few minor 
tears to text and plates). Original buff printed paper wrappers, stabbed 
and sewn as issued (sewing largely undone, some backstrips perished or 
defective, some wrappers detached and frayed, some soiling and spotting); 
modern blue cloth slipcases and uniform chemises.  First octavo edition, 
RARE IN ORIGINAL PARTS. The first 30 parts of the edition contain 150 
plates from the 1845-1848 folio edition of “The Viviparous Quadrupeds 
of North America”, with the final number reproducing five of six octavo 
plates from the 1854 supplement. Audubon’s enthusiasm at the start of 
the project was unbridled. Around 1840 he wrote to his collaborator, the 
Rev. James Bachman, “I am growing old, but what of this? My spirits are 

Lot 129.   Audubon, John James (1785-1851). The Quadrupeds of North America.   New York: V.G. Audubon, 1849-1851-1854.

Retail: $45,000. Estimate: $10,000-$15,000. Comparable: Doyle, 2016 - $28,125.  Reserve: $8,000.

2 volumes in one. Folio (21 4/8 x 14 4/8 inches). Engraved allegorical 
frontispiece after W. Kent, vignette title-pages with engraved portrait 
of Jones, 136 numbered plates printed from 102 copper-plates on 97 
leaves (24 double-page, 5 folding) by P. Fourdrinier, H. Hulsbergh, J. Cole 
and A. Herisset, most drawn by Henry Flitcroft, the designs credited to 
Jones, Kent and Lord Burlington, engraved head- and tailpieces after 
Kent (without the half-title, intermittent light browning, one or two pale 
marginal stains). Contemporary half vellum, morocco lettering piece on the 
spine (extremities a bit scuffed, vellum lightly soiled).  Provenance: with 
the 18th-century discreet ink library stamp of K.F. Stevens on the front 
paste-down; the bookplate of James Lees-Milne (1908-1997), architectural 
historian and conservationist on the front paste-down; and the bookplate 
of Harold Douthit also on the front paste-down.  First edition. “The Designs 
of Inigo Jones is an impressive and important book. Yet oddly enough 
more influential than any single building depicted in it were its plates of 
doors, windows, niches, etc. These plates seem to have had a formative 
effect upon Gibbs’s Book of Architecture (1728) and from that point on 
became a standard feature of eighteenth-century pattern books” (Harris 
p.251).   The publication of ‘The Designs’ was initiated and funded by Lord 
Burlington, who had purchased a group of drawings by Jones and his pupil 
John Webb and 5 drawings by Palladio from Jones’ collection in 1720. 
These were copied by Henry Flitcroft and, together with drawings by Kent 
and Burlington, engraved by Hulsbergh and others. Fowler 162 (lacking 
frontispiece); Harris 385; Millard British 34 (lacking half-title); RIBA 1624 
(lacking half-title and frontispiece).

Lot 130.   Kent, William (1685-1748), editor. The Designs of Inigo Jones, 
consisting of Plans and Elevations for Publick and Private Buildings.   
[London]: 1727.

Retail: $9,000. Estimate: $5,000-$8,000. 
Comparable: Christies, 2010 - $10,625.   Reserve: $4,500.

as enthusiastical as ever, my legs full able to carry my body for ten years 
to come, and in about two of these I expect the illustrations out, and 
ere the following twelve months have elapsed, their histories studied, 
their descriptions carefully prepared and the book printed! Only think of 
the quadrupeds of America being presented to the World of Science by 
Audubon and Bachman” (Streshinsky, Audubon, p. 331). The artist managed 
to complete seventy-seven drawings before failing health kept him from 
his work. The remainder were completed by John Woodhouse Audubon. 
The dauntingly massive enterprise was a commercial success, owing chiefly 
to Victor’s careful management. Before Audubon’s death in 1851, his sons 
succeeded in soliciting some 300 subscriptions for the folio edition. Bennett 
5; Nissen ZBI 163.



Carte d’Amerique divisee en ses principaux pays. Carte d’Asie divisee en ses principaux etats.

Carte d’Afrique divisee en ses principaux Etats... Carte d’Europe divisee en ses empires et royaumes.

These Clouet / Mondhare  maps were engraved by Jean Baptiste Louis Clouet and published by Louis Joseph Mondhare, in Paris. 
Jean-Baptiste Louis Clouet (1730-ca. 1790) was a mapmaker with premises in both Paris and Cadiz. He was eventually named Royal 
Geographer of the Academie des Sciences de Rouen. Although he made several lavish wall maps, he is best known for Geographie 
Moderne (1776-93). Louis Joseph Mondhare (1734-99) was a native of Bougy, but he worked in Paris from 1759 until his death as an 
engraver, geographer, and print seller.

Lot 132.   Clouet, Jean Baptiste Louis (1730-c.1790). Set of four continental maps.

Engraved maps with original hand color. Paris: Mondhare, 1788.  
38 1/2” x 49 1/2” visible, 42” x 53” framed, each.

Retail: $65,000. Estimate: $30,000-$50,000. 
Reserve: $25,000.

Easily some of the most decorative continental maps to be published in the second 
half of the eighteenth century.



Lot 134.   Ortelius, Abraham (1527-1598).   Maris Pacifici...

Engraved map with original hand color. Antwerp, 1590 or later 
(First state). 18 1/4” x 22” sheet, 29” x 33” framed.

Retail: $20,000. Estimate: $7,000-$10,000. Reserve: $6,000.

First printed map to be devoted to the Pacific Ocean with Magellan’s ship 
the Victoria depicted.

Lot 137.   

Ortelius, Abraham (1527-1598).   Tartariae sive magni chami regni typus.

Engraved map with hand color in full. Antwerp: 1570 or later (State 1).  
17 1/2” x 21 1/4” sheet, 27” x 31” framed.

Retail: $4,500. Estimate: $2,000-$3,000.   Reserve: $1,200.

It is the earliest printed map to focus on the North Pacific.

Lot 135.   Ortelius, Abraham (1527-1598).   Americae sive novi Orbis...

Engraved map with original hand color in full.   Antwerp: 1587-88
 (Third plate, state 1). 18 1/2” x 22 1/2” sheet. 

Retail: $20,000. Estimate: $7,000-$10,000.   Reserve: $6,000.

In 1587, a new plate was engraved which appeared in editions from 1588 
onwards. Of the three maps, this one is perhaps the most important. 
Geographically, it is the most advanced one, with the bulge in Chile 
removed, the Salomon Islands inserted and additional names, including C. 
Mendocino, added to the north west coast. Furthermore, this is the only 
one of the three plates signed by Ortelius.

Lot 136.   Ortelius, Abraham (1527-1598).   La Florida / Peruviae / 
Guastecan...

Engraved map with original hand color in full.   Amsterdam, 1584 or later.  
16” x 21 1/4” sheet, 25 1/2” x 30 1/2” framed.

Retail: $7,500. Estimate: $3,000-$5,000.   Reserve: $2,000.

This is one of the few sixteenth century maps based on Spanish sources; 
in this case drawn from reports of Hernando de Soto’s expedition through 
the region. There are three maps on this sheet. The most important map (La 
Florida) is the first printed map of the southeastern portion of the United 
States. This influential map provided the foundation cartography for the 
region, particularly in the depiction of the river system. (Burden, 57).

Lot 133.
Moithey, Maurielle Anthoine (1732- c.1812). 
Le Globe terrestre...

Engraved map on original scroll. Paris: 1779-1793.  
27 1/2” x 40 1/2” sheet, 39” x 50” framed.
Retail: $9,500. Estimate: $5,000-$8,000. 
Reserve: $4,000.

Uncommon worldmap in double hemisphere, including the routes of the 
great navigators, including the recent expeditions of Cook and Bouganville, 
embellished with a decorative title cartouche, depicting people from the 
four continents, circular diagrams illustrating the theories of Ptolomy and 
Copernicus, scientific diagrams, a sphere and a terrestrial globe.  
An uncommon wall map of the then known world.



Lot 138.   Braun, Georg (1541-1622) & Hogenberg, Frans (1535-1590).   
Edenburg (Edinburgh, Scotland).

Engraving with original hand color. Cologne, 1572-1618.  
From Civitates Orbis Terrarum.   15 3/4” x 21 1/2” sheet, 25” x 28 1/2” framed.

Retail: $6,500. Estimate: $3,000-$5,000.   Reserve: $1,500.

Lot 139.   Braun, Georg (1541-1622) & Hogenberg, Frans (1535-1590). 
Moscauw (Moscow, Russia).

Engraving with original hand color. Cologne, 1572-1618.  
From Civitates Orbis Terrarum. 16 1/4” x 21” sheet, 25” x 28 1/2” framed. 

Retail: $6,500. Estimate: $3,000-$5,000.   Reserve: $1,500.

Lot 140.   Blaeu, Willem Janszoon (1596-1673).   
Viterbo ville de l’etat de l’eglise...

Engraved map with original hand color in full.   
Amsterdam, 1663 or later. 
21 3/8” x 25 1/4” sheet, 31 3/4” x 36” framed.

Retail: $2,500. Estimate: $1,000-$1,500.  
Reserve: $600.

Rare view of Viterbo in central Italy.

Lot 143.   [Givet, France].   Charlemont les deux Givets...(City Plan).

Manuscript map in ink and colors on paper.   France, c. 1737.  
22 3/4” x 35 1/4” sheet.

Retail: $12,000. Estimate: $5,000-$8,000.   Reserve: $4,500.

Givet, on the Meuse near the Belgian frontier, is divided into three: the 
citadel of Charlemont, Grand Givet and Petit Givet. The fortress was 
erected by Charles V in the sixteenth century and extended by Vauban 
in the late seventeenth. Much of the fortifications around Givet were 
demolished in 1892.

Lot 142.   [Givet, France]. “Charlemont, 1716” 
showing a cross-section of part of the fortifications.

Manuscript map in ink and colors on paper.   
France, c. 1716.  Signed “Dufuy”.   
18 3/4” x 25 1/4” sheet.

Retail: $3,500. Estimate: $2,000-$3,000.   
Reserve: $1,500.

The fortress was erected by Charles V in the 
sixteenth century and extended by Vauban in 
the late seventeenth. Much of the fortifications 
around Givet were demolished in 1892.

Lot 141.   Allard, Carel (1648-1709).   Paris.

Engraving.   Amsterdam, c. 1695, from Orbis 
habitabilis oppida et vestitus. 
9 1/4” x 11 1/2” visible, 17” x 19” framed.

Retail: $4,500. Estimate: $2,000-$4,000.   
Reserve: $1,200.

Lot 144.   [Antibes, France].   Plan de la Ville et Fort Quarre d’Antibe.

Manuscript map in ink and colors on paper.   France,  18th century.
18 1/4” x 34 1/2” sheet.

Retail: $18,000. Estimate: $8,000-$12,000.   Reserve: $6,000.

French manuscript map of historic Antibes including Fort Le Carre.



Lot 149.   Coronelli, Maria Vincenzo (1650-1718).   
Mare del Sud, detto Altrimenti Mare Pacifico...

Engraved map.   Venice, 1691.  19 1/4” x 25” sheet, 30” x 35” framed.

Retail: $9,500. Estimate: $3,000-$5,000.  Reserve: $2,200.

This splendid map of the Pacific Ocean shows most of the coastlines of 
the Americas and the partially-known islands off the eastern coast of Asia. 
California is presented as a large island in the Foxe form (Burden, 680).

Lot 145.

Munster, Sebastian (1488-1552) & Holbein the Younger {1497-1543).  
Typus Cosmographicus Universalis.

Woodcut. Basel: Johannes Hervagius, 1532. 16” x 22 1/4” sheet.

Retail: $45,000. Estimate: $20,000-$30,000. Reserve: $16,000.

This map is one of the most decorative and sought after of all early World 
maps which are reasonably obtainable to most collectors, owing to the 
tremendous success of the Huttich-Grynaeus text.

Lot 147.   

Munster, Sebastian (1488-1552). Le table des neufues lefquells on appelle isle 
d’occifent & d’Indie pour divers regard.

Woodcut map. Basel, 1540 (State 12, 1569). 
11 1/2” x 15 1/4” sheet, 23” x 26 1/2” framed.

Retail: $17,000. Estimate: $5,000-$8,000.   Reserve: $3,000.

The first map to show North and South America as seperate entities.

Lot 148.   Coronelli, Maria Vincenzo (1650-1718). (North America) America 
Settentrionale Colle Nuove Scuperte din all Anno 1688...

Engraved map in two parts. Venice: Domenico Padunani, 1690 from 
Atlantic Veneto. 24 1/2” x 18 1/2” visible, 33” x 27” framed each.

Retail: $25,000. Estimate: $10,000-$15,000.   Reserve: $8,000.

One of the most beautiful and striking of all the maps which depict 
California as an island by the foremost Italian mapmaker of the 17th 
century.

Lot 146.   

Bunting, Heinrich (1545 – 1606). Cloverleaf World Map (Die Gantze Welt in 
ein Kleberblat Welches...)

Woodcut. Magdeburg, 1581 or later. 11 1/4” x 15 1/2” sheet.

Retail: $12,000. Estimate: $5,000-$8,000.   Reserve: $4,000.

First published in 1581, Bunting’s celebrated biblical geography includes 
his famous worldmap showing the three continents of Europe, Asia and 
Africa on a cloverleap projection with Jersusalem at the centre, the eastern 
coast of South America appears on the far left, England and Scandinavia in 
the north (Shirley, 142). 



Lot 156. Moll, Herman (1654-1732).  
This Map of South America...

Engraved map with original hand color in full 
on two sheets joined. London c. 1719. From 
The World described; or a New and Correct Sett of 
Maps... 24 3/4” x 40 1/4” sheet, 30” x 47” framed.

Retail: $4,500. Estimate: $1,200-$1,800.  
Reserve: $1,000.

Lot 157.   Lizars, Daniel Jr. and William Home 
Lizars (1788-1859). Chart of the World on 
Mercator’s Projection.

Engraved with original hand color on two sheets.  
Edinburgh: 1808-1812. 
From: A New and General Atlas of the World. 
22 1/4” x 17 1/4” sheet each, 27” x 41” framed.

Retail: $2,400. Estimate: $800-$1,200.  
Reserve: $500.

Lot 158.   Homman Heirs and Johann Matthuas 
Haas (1684-1742). Americae Mappa generalis...

Engraved map with orignal hand color.  
Nuremburg: 1764. 
21 1/4” x 24 1/4” sheet, 33” x 36” framed.

Retail: $4,500. Estimate: $1,000-$1,500.   
Reserve: $700.

Lot 151. Speed, John (1552-1629).   
Province of Connaugh with the Citie of Galwaye.

Engraved map. London: 1610 (1676).  
17 1/4” x 22” sheet.

Retail: $2,500. Estimate: $800-$1,500.   
Reserve: $500.

This map features spectacular embellishments 
with Speed making excellent use of calligraphy 
to describe the surrounding seas and features an 
inset of the city of Galway.

Lot 150. Speed, John (1552-1629).  
Province of Ulster.

Engraved map.   London: 1610 (1676).  
17 1/4” x 22” sheet.

Retail: $2,500. Estimate: $800-$1,500.  
Reserve: $500.

This map features a highly decorative cartouche 
featuring an ornate Royal Coat of Arms, complete 
with Lion Rampant and the Unicorn.

Lot 152. Speed, John (1552-1629).   
The Countie of Leinster with Citie Dublin Described.

Engraved map. London: 1610 (1676).  
17 1/4” x 22” sheet.

Retail: $3,500. Estimate: $1,000-$2,000.  
Reserve: $800.

Speed was the first English cartographer to make 
use of town plans. In the case of Leinster, Speed 
depicts the city of Dublin.

Lot 153 Doolittle, Amos (1754-1832).    
An Epitome of Ecclesiastical History.

Engraved broadsheet. New Haven: Doolittle, 
1806. 38 1/2” x 27 1/4” sheet.

Retail: $7,500. Estimate: $3,000-$5,000.  
Reserve: $2,000. 

A lovely impression of amos doolittle’s large, 
separately published historical broadside written 
by David Rowland Late Minister of the First 
Church in Windsor Connecticut.

Lot 154. Homman Heirs (18th century). 
Planiglobi Terrestris / Mappemonde...

Engraved map with original hand color.  
Nuremberg, 1746. 18 3/4” x 22” visible,  
28” x 31” framed.

Retail: $4,500. Estimate: $1,500-$3,000.  
Reserve: $1,000. 

A Stunning 18th-Century Map by a Noted 
German Family of Cartographers.

Lot 155. Lotter, Tobias Conrad (1717-1777).   
Mappa Totius Mundi...

Engraved map with original hand color.   
Augsburg, circa 1750. 20 3/4” x 26 1/2” sheet.

Retail: $5,500. Estimate: $2,000-$3,000.   
Reserve: $1,500.

One of the most interesting features of the map 
is the appearance in the North Atlantic of the 
mythical island of Frislandia, which disappeared 
from most maps in the late seventeenth century.



Lot 159.   Haven & Emmerson. 
Map of the United States and 
Mexico, Including Oregon, Texas, and 
the Californias.

Engraved map with original hand 
color in outline. New York: Haven 
and Emerson, 1846. 30 1/2” x 20 
1/4” sheet, 40 1/2” x 29 1/2” framed.

Retail: $12,000.  
Estimate: $4,000-$6,000.   
Reserve: $2,500.

The map set within four columns 
of text and bordered by thirty 
state seals. This map depicts 
Oregon’s boundary as above the 
54th parallel (marked “Boundary 
claimed by United States”) as 
well as one near the 48th parallel 
(“Boundary offered as Compromise 
by U.S.”). The map also depicts 
disputed boundary lines between 
Texas and Mexico in the same year 
the Mexican-American War began.

Lot 163.   After De L’Isle, Guillaume (1675-1726).  
L’Amerique Septentrionale...

Engraved map with original hand color. Amsterdam: Pierre Schenk, 1708.  
20” x 24 3/4” sheet, 32” x 37” framed.

Retail: $7,500. Estimate: $2,000-$3,000.   Reserve: $1,500.

Beautifully colored deriviative map bearing the imprint of Petrus Schenk 
dated 1708. Almost almost an exact copy of De L’Isles foundational map 
of North America.  Delisle was the first cartographer to revert to the 
peninsula form of California.

Lot 160.   Ensign & Thayer. 
Map of the Gold Regions of 
California. Showing the Routes via 
Chagres and Panama, Cape Horn & c.

Lithographed map with original 
hand color.  
New York, 1849. 25 1/4” x 20 5/8” 
sheet, 36” x 30” framed. 

Retail: $18,000.  
Estimate: $5,000-$8,000.   
Reserve: $4,000. 

An extremely rare and striking 
example of Ensign & Thayer’s 
rare promotional broadside map 
showing the routes to the Gold 
Regions of California.

Lot 162.   De Fer, Nicholas (1646-1720).  La Californie ou Nouvelle Caroline...

Engraved map with original color in outline. Paris, 1720.  
18 1/2” x 26 1/2” visible, 28” x 36” framed.

Retail: $28,000. Estimate: $7,000-$10,000. Reserve: $5,000.

An impressive map depicting California as an island on one of the largest 
scales ever produced. The text in the panel below the title at right is 
decorated by several vignettes of native peoples and describes a time-
line of European history in California from Cortez in 1533 to the latest 
discoveries in 1695.

Lot 161.   Sanson, Nicolas (1600-1667).   Amerique Septentrionale...

Engraved map with original hand color in outline. 
Paris, 1650 (1659; State 3). 16 7/8” x 22 3/4” sheet, 27 1/2” x 33 1/2” framed. 

Retail: $9,500. Estimate: $4,000-$6,000.   Reserve: $3,000.

All of North America, with California depicted as an island. Burden calls 
this a “landmark map of North America... It is, perhaps, most important 
for being the first printed map to delineate the five Great Lakes in a 
recognizable form... (Burden, 294).

Lot 163.   Lotter, Tobias After De L’isle, Guillaume (1675-1726). 
America Septentrionalis, Concinnata juxta Observationes..

Engraved map with original hand color. Ca. 1770. 
20 1/2” x 25 5/8” sheet, 30” x 35” framed.

Retail: $4,500. Estimate: $2,000-$3,000. Reserve: $1,000.

This exemplar represents Lotter’s version of Delisle’s foundation map of 
North America, published in 1700. The Great Lakes are actually based on 
the Coronelli model, which depicts the French strong points at Quebec, 
Montreal, Tadousac, Fort Sorel and Fort Frontenac. Louisiana stretches to 
what is today Texas. California is shown as a peninsula. 



Lot 169.   Senex, John (1678-1740).  
A New Map of the English Empire in America.

Engraved map with hand color in part.   London, 1719 (State 4).  
20 1/4” x 24 1/4” sheet, 31” x 34 1/2” framed.

Retail: $4,500. Estimate: $1,500-$3,000.   Reserve: $1,000.

Reissue of the Morden-Browne map, with the Senex name replacing that 
of Morden and longitudinal readings rounded up. Cumming 172; Stevens & 
Tree 20b; Burden 750, state 4.

Lot 167.   Ottens, Reiner (d. 1750) & Joshua (d. 1765). 
Totius Neobelgii Nova et Accuratissima Tabula.

Engraved map with original hand color in part.  
Amsterdam, 1674 (1720). 19 x 22” visible, 27 1/2” x 30” framed. 

Retail: $18,000. Estimate: $5,000-$8,000.   Reserve: $4,000.

Otten’s beautiful detailed map of New England area, with inset of 
Manhattan. Ottens’ map faithfully follows the cartographic details of 
the Jansson-Visscher map of the region, which provided a significant 
improvement over other maps of the region. The present example is the 
final state of the map, bearing the imprint of Reiner & Josua Ottens.”

Lot 170.   Homann, Johann Baptist (1664-1724). 
Virginia Marylandia et Carolina in America Septentrionali...

Engraved map with original hand color. Nuremberg, 1714-30.  
(Second State). 21” x 24 1/4” sheet, 30” x 33 1/2” framed.

Retail: $4,600. Estimate: $2,000-$4,000.   Reserve: $1,500.

The huge title cartouche depicts European merchants, Indians, trade goods, 
and the fruits of land and sea - imagery intended to attract people to the 
New World.

Lot 165.   Hondius, Jodocus (1563-1612). 
Virginiae Item et Floridae Americae Provinciarum Nova Descriptio.

Engraved map with original hand color in part. Amsterdam, c. 1606-1638.  
17 1/4” x 20 3/4” sheet, 28 1/2” x 32 1/2” framed. 

Retail: $9,500. Estimate: $4,000-$6,000. Reserve: $3,000.

Hondius utilized John White’s map of Virginia and Jacques Le Moyne’s 
map of Florida to create what amounts to a composite of these two 
tremendously important late 16th C. maps of the region that would have a 
profound impact on the mapping of the region for a Century. (Burden, 151).

Lot 168.   After Jaillot, Alexis-Hubert (1632-1712). 
Carte Particuliere de Virginie, Maryland, Pennsilvanie, la Nouvelle Iarsey.

Engraved map with original color in outline.   Amsterdam: Mortier, 1708.  
24 3/4” x 38 1/4” sheet.

Retail: $9,500. Estimate: $4,000-$6,000.   Reserve: $2,500.

This large, important nautical chart covers the mid-Atlantic coastline from 
Staten Island in New York south to Currituck Inlet in North Carolina with 
the Chesapeake Bay featured prominently.

Lot 166.   Jansson, Jan (1588-1664). Nova Anglia Novum Belgium et Virginia.

Engraved map with original hand color. Amsterdam, c. 1636.  
18 1/4” x 22 1/4” sheet, 24” x 28” framed. 

Retail: $9,000. Estimate: $3,000-$5,000. Reserve: $2,500.

This is the first state of Jansson’s important map of the eastern coast of 
North America covering from just south of the Outer Banks in present-day 
North Carolina to Nova Scotia. It is based on the less well-known map of 
Johannes de Laet of 1630, but covers a slightly larger area. Because of its 
wider distribution, Jansson’s map was much more influential, particularly 
with its depiction of the Dutch of Nieuw Nederland (New York).  
(Burden, 247).



Lot 175.   Doncker, Hendrick (1626-1699). Pascaart vertoonende... Chili, 
Peru, Hispania Nova, Nova Granada, en California.

Engraved map with original hand color in part. Amsterdam: 1659.  
18” x 22” sheet, 28 1/2” x 33” framed. 

Retail: $4,500. Estimate: $1,800-$3,000. Reserve: $1,200.

First state of this chart featuring California as an island, “from the first 
edition of Hendrick Doncker’s Zee-Atlas, of which no surviving example is 
known” (Burden). Includes three inset maps of New Zealand, Ladrones area, 
and Japan. Burden 340; Tooley 17.

Lot 176.   Hondius, Jodocus (1563-1612).   Nova Hispania et Nova Galicia.

Engraved map with original hand color in part. Amsterdam, c. 1635.  
14 1/2” x 19 3/4” visible, 26” x 31” framed.

Retail: $3,500. Estimate: $800-$1,200.   Reserve: $500.

A highly ornate decorative map, with fabulous armorial title cartouche, 
sailing ships, compass rose and smaller cartouche. An essential map for 
any collection of maps of Mexico. Not to be confused with the very similar 
Blaeu map of the same title.

Lot 171.   Senex, John (1678-1740).  
A new Map of America from the latest observations...

Engraved map with original hand color in outline. London, c. 1719.  
20 3/4” x 23 1/4” sheet, 30” x 33” framed.

Retail: $4,200. Estimate: $2,000-$3,000.   Reserve: $1,500.

Unlike most maps of the period, Senex adds a conjectural Northwest 
Coastline, which includes a number of islands and several lakes, including 
Aquinonbock, Lake of Isles and the The Great Lake of Thoago or Thoya.  
On the coastline, Desolation and Zapozipin Bays appear north of 60 
degrees. (McLaughlin 193; Tooley 81).

Lot 172.   Duval, Pierre (1618–1683). 
L’Amerique autrement le Nouveau Monde et Indes Occidentales...

Engraved map with original hand color in outline. Paris, 1655 (State 7, 1676).  
17 3/4” x 23 1/4” sheet, 27” x 33” framed. 

Retail: $4,200. Estimate: $2,000-$3,000.   Reserve: $1,500.

An uncommon map of the Americas based largely on the cartography of 
Nicolas Sanson, Duval’s uncle. In North America, the Great Lakes are shown 
open-ended in the west and California is depicted as an island (Burden, 311).

Lot 174.   Carrafa, John [Juan] (1787-1869).   Carta de las costas de la 
Escambia, Alabama y Bocas del Rio Misisipi, la Luisiana, Tejas....

Engraved map.   Madrid: Direccion de Hidrografia, 1846.  
26 1/4” x 39 1/2” sheet.

Retail: $15,000. Estimate: $7,000-$10,000. Reserve: $5,000.

The coast of the “Republica de Tejas” is featured, with Galveston and 
Corpus Christi named. This is one of the last Spanish Admiralty charts to 
show Texas as separate from the Union. There is also very good detail of 
the mouth of the Mississippi River, with New Orleans and several small 
towns located along the river.

Lot 173.   After De L’Isle (1675-1726).    
Carte de la Louisiane et du Cours du Mississipi...

Engraved map with original hand color. Amsterdam: Covens & Mortier,  
c. 1730. 21” x 26” sheet.

Retail: $7,500. Estimate: $2,500-$4,500. Reserve: $1,800.

After De L’Isle’s seminal map, the first to name Texas (Mission de los Teijas).



Lot 179.   After, Mitchell, 
Samuel Augustus (1790-1860).   
A new map of Texas, Oregon 
and California with Regions 
Adjoining...

Lithographed map with original 
hand color in full.   Philadelphia: 
Thomas Cowperthwait & Co., 
1849 (Second edition).   
21 1/4” x 19 5/8” sheet, 
35” x 33 1/2” framed.

Retail: $12,500.  
Estimate: $6,000-$10,000.  
Reserve: $4,000.

Other editions were published 
in 1846, 1851, and 1852, as 
pocket maps and as insets to the large Reference and Distance Map of 
the United States. This issue has the gold regions outlined and labeled in 
California and an inset map “Maritime and Overland Routes to California” 
and a second inset map “Map of the Gold and Quicksilver District of 
California.”

Lot 178.   Mitchell, Samuel 
Augustus (1790-1860).  
A new map of Texas, Oregon 
and California with Regions 
Adjoining....

Lithographed map with 
original hand color in full.   
Philadelphia: Mitchell, 1846 
(First edition). 
22 3/8” x 20 7/8” sheet, 
36” x 35” framed.

Retail:$18,500.  
Estimate: $8,000-$12,000.  
Reserve: $6,000.

This is the first edition of 
Mitchell’s seminal pocket 
map of Texas and the West issued at a time of great political upheaval and 
anticipated emigration. The text Accompaniment is considered one of the 
best sources about the region at this critical time.

Lot 177.   Gillard, Hardy / Union Pacific Railway. 
Go and hear Hardy Gillard, the great American lecturere...

Chromolithographed map with printed broadside. Nottingham: Stafford 
and Co. Printers and Engravers, c.1875-1880. 10 1/8” x 29 3/4” sheet, 19 1/2” x 
39 1/2” framed.

Retail: $8,500. Estimate: $3,000-$5,000.   Reserve: $2,000.

A colorful promotional broadside incorporating a map of the central 
United States showing the route of the Union Pacific Railway. The map 
was intended as a guide to a 40 x 8 foot painted panorama that illustrated 
Gillard’s lecture. 

Lot 182.    Colton, George Woolworth and Charles B. Colton. 
Colton’s Map of the States and Territories West of the Mississippi River...

Lithographed map with original hand color in full. New York, 1864 (First 
Edition). 29 1/2” x 41 1/2” sheet, 34” x 46 1/2” framed.

Retail: $30,000. Estimate: $10,000-$15,000.   Reserve: $8,000. 

“This 1864 map is before the setting apart of the Montana Territory, and the 
route of the Pacific Railroad is still south, instead of north, of Great Salt Lake. 
It shows many well-known routes such as “Emigrant Road” and “Hasting’s 
Road” and projected routes such as “Proposed Wagon Road” from the 
Missouri river in southern Dakota to Fort Laramie. It is an excellent map for 
the west as it was at the time of the Civil War.” - T.W. Streeter.

Lot 180. Colton, Joseph Hutchins (1800-1893). Map of the United States, 
the British Provinces, Mexico... and a Plan of the Gold Region. 

Lithographed map with original color. New York: J.H. Colton, 1849.
19 x 25 1/8” sheet, 30” x 36” framed.

Retail: $8,500. Estimate: $3,000-$5,000.  Reserve: $2,000.

Rare first edition, and an important map of the U.S. Main Routes, the 
Oregon Trail, routes of various explorers, and a “direct” route via the Smoky 
Hill Fork, Bent’s Fort, Salt Lake, and almost directly west to the gold region.

Lot 181.   Lattre, Jean (fl. 1743-1793).   Carte des Etats-Unis de l’Amerique...

Engraved map with original hand color in outline. Paris: Delamarche,  
1784 [but c.1792] (State 3). 21 3/4” x 29 1/2” sheet, 33” x 40 1/2” framed.

Retail: $30,000. Estimate: $10,000-$15,000. Reserve: $7,500. 

Lattré’s was the first map of the United States published after the 
ratification of the Treaty of Paris. Dedicated to Benjamin Franklin, one of 
the American signatories to the treaty, ‘Carte des Etats-Unis’ is “one of  
the most attractively designed and executed maps of the period” (Ristow). 



Lot 184.   Alexander, W.D. (1833-1913).   Molokai, 1897.

Photo Lithographed Map. Philadelphia: Bien, 1897 (1901). 18 3/8” x 34 3/4” 
sheet, 23” x 40” framed. 

Retail: $2,500. Estimate: $500-$800.   Reserve: $400.

An early and fascinating map of this beautiful Hawaiian island.

Lot 189.   Vaugondy, Robert (1688–1766).   L’empire du Japan.

Engraved map with original color in outline.  
Paris, 1750. 20 3/4” x 26 1/2” sheet, 30 1/2” x 36” framed. 

Retail: $3,500. Estimate: $1,200-$2,000.   Reserve: $800.

The map draws heavily on the previous work of Bellin, but includes a 
number of improvements to Terre d’Yedso (Hokkaido) similar to the 
manuscripts of Engelbert Kaempfer. This great map was to influence the 
cartography of Japan into the 19th century.

Lot 183.    Vancouver, George (1757-1798).   Carte des Iles Sandwich...

Engraved map. Paris, 1799. From Vancouver’s Voyage de Decouvertes a 
l’Ocean Pacifique du Nord. 25 1/2” x 35 3/4” sheet, 32 1/2” x 42 1/2” framed. 

Retail: $6,500. Estimate: $2,000-$4,000.   Reserve: $1,500.

Scarce, large-scale chart of the Hawaiian Islands showing Vancouver’s 
tracks in 1792-94. insets of the Gallapagos Islands and Cocos Islands.

Lot 187.   Payne, John (Early 19th 
century). A Map of the Tennassee 
[sic] Government from the latest 
Surveys 1810.

Engraved map. New York: E. Low, 
1810/11. 10 3/4” x 16 3/4” sheet,  
20” x 26” framed.

Retail: $2,600.  
Estimate: $1,000-$2,000.          
Reserve: $500.

Lot 188.   [New York].   United 
States - East Coast / New York and 
New Jersey / Hudson and East Rivers 
from West 67th Street to Blackwells 
Island.

Lithographed map.   Washington 
D.C.: U.S. Geodetic Survey, 1927.
48” x 33” sheet.

Retail: $2,500.  
Estimate: $600-$1,000 
Reserve: $400. 

Large scale map of New York 
showing lower Manhattan, 
focusing on the ports and docks of 
the Hudson and East Rivers.

Lot 185.   

Galoup, Jean Francois & Comte La 
Perouse. [Hawaii] Carte des Parties 
des Iles Sandwich... [on sheet with] 
Carte des Iles Sandwich... 

Two engraved maps on one sheet.  
Paris: Atlas du Voyage de la 
Perouse...1786. 32” x 22 1/4” sheet,  
42” x 31 1/2” framed. 

Retail: $4,500.  
Estimate: $1,000-$2,000.    
Reserve: $700.

Two important charts of Hawaii 
based on the discoveries of Capt. 
Cook and La Perouse.

Lot 186.   Alexander, W.D. (1833-1913).   Lanai Government survey 1878.

Photo Lithographed Map. Philadelphia: Bien, 1878 (1901). 28 1/4” x 34 1/2” 
sheet, 33 1/2” x 39” framed.

Retail: $3,500. Estimate: $700-$1,000. Reserve: $500.

This fascinating and detailed early survey of the island was made under 
the direction of W.D. Alexander, Surveyor General of Hawaii Territory. 
The island is divided into at least ten regions, all named and shown via 
coloration, with acreages given. It locates harbors, rocks, anchorages, 
school houses, villages, and peaks with elevations.



Lot 193.   Guerrazzi, Giovanni Battista (19th Century). 
The burning of the American Fregate the Philadelphia in the Harbour of Tripoli...

Engraving.   Livorno, Italy: John B. Guerazzi, sold at Leghorn, 1805.  
10 1/4” x 14 1/2” sheet.

Retail: $3,500. Estimate: $2,000-$3,000.  Reserve: $1,500.

A very rare engraving depicting one of the most exciting events in the 
history of the Barbary Wars, the destruction of the U.S.S. “Philadelphia” by 
Stephen Deactur in the harbour of Tripoli. Lord Nelson is said to have called 
Decatur’s action “the most bold and daring act of the Age.”

Lot 194.   After Bierstadt, Albert (1830-1902).   The Rocky Mountains.

Engraving with hand color by J. Smillie.   New York: Bierstadt, 1886.  
26” x 36 1/2” sheet.

Retail: $10,500. Estimate: $4,000-$6,000.  Reserve: $3,000.

Lot 192.   Madison, Bishop James (1749-1812). 
Inset Map of Ohio from Bishop Madison’s Map of Virgina. 

Engraved map  by Frederick Bossler.   
Richmond, Virginia, 1807 (First Edition).   24 3/4” x 25” sheet.

Retail: $7,500. Estimate: $3,000-$5,000.   Reserve: $2,000.

First edition of the Ohio portion of Madison’s famous map of Virginia first 
published in 1807, only 4 years after Ohio had become a state. Bossler’s 
inset map is one of the earliest maps of Ohio based upon an actual survey 
and was sufficiently rare that it is not listed in Smith’s The Mapping of Ohio, 
despite being much larger and more detailed than virtually all other Ohio 
maps of the period.

Lot 191.   After Bachmann, John.   Baltimore in 1752.

Lithograph.   District Court of Maryland: John W. Medairy, 1856.  
24” x 33” sheet.

Retail: $12,000. Estimate: $2,000-$4,000.   Reserve: $1,500.

A copy of this rare lithographic is held by the New York Public Library 
and is identified as being the work of John Bachmann, the noted mid-19th 
century engraver of birds-eye views.

Lot 195.   McRae, John C. After F. A. Chapman. The Perils of our Forefathers.

Engraving with original hand color.   New York, 1859.  
23” x 30 1/2” sheet.

Retail: $1,800. Estimate: $500-$800.   Reserve: $300.

Engraved genre scene showing a large group of early white settlers cowering 
in a building while wild Indians burn down their village, engraved by McRae 
after a painting by F. A. Chapman.

Lot 190.   De la Tour, Louis Brion 
(c.1743-1803). Carte du Theatre 
de la Guerre entre les Anglais et les 
Americains... 

Engraved map with hand-coloring.  
Paris: Esnauts & Rapilly, 1777 [but 
1778]. 33 1/2” x 23 1/4” sheet,  
43” x 32” framed. 

Retail: $7,500.  
Estimate: $2,500-$4,500.  
Reserve: $2,000.

An important and rare map dating 
from the moment the French 
joined the American Revolution. 
Third state with the site of 
Burgoyne’s surrender at Saratoga 
(here spelled “Saharatoga”), as well 
as other expanded place names.



Lot 196.   

Choris, Louis (1795-1828). Vue du Port Hanarourou (View of Port Honolulu).

Lithograph with original hand color. Paris, 1822. From Choris’ Voyage 
pittoresque autour du monde. 10” x 16” sheet, 18” x 24” framed.

Retail: $4,500. Estimate: $1,500-$3,000. Reserve: $1,000.

Lot 199

Unknown (Japanese, 19th Century). Japanese Album of Carriages,  
Litter and Richshaws, set of 14.

Watercolor with stencil prints, all titled in Japanese. Japan, c. 1870’s.  
14 1/4” x 19 1/2” sheet, 18” x 23 1/2” framed.

Retail: $30,000. Estimate: $10,000-$15,000. Reserve: $8,000.

Lot 197.   

Choris, Louis (1795-1828). Port d’hanarourou (Port of Honolulu).

Lithograph with original hand color. Paris, 1822. From Choris’ Voyage 
pittoresque autour du monde. 10” x 16” sheet, 18” x 24” framed.

Retail: $4,500. Estimate: $1,500-$3,000. Reserve: $1,000.

Lot 198.   Benson, Frank (1862-1951). 

Boats of Dawn
Etching, c. 1920. 

Estimate: $1,100-$1,800. Reserve: $800
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items can fall below or above this range. They should not be 
relied upon as a prediction or guarantee of the actual selling 
price. They are prepared well in advance of the sale and are 
subject to revision.

 10. Should any disputes arise pertaining to purchases at this 
auction or any other matters relating to the auction, such 
disputes shall be brought in the courts of the State of New 
York. Venue shall be within the County of New York.

11. Any claim regarding a purchase must be made by the 
successful bidder to Arader Galleries, in writing, certified 
mail, return receipt requested, within 90 days of the final 
day of the live auction. Thereafter, all claims shall be time-
barred. 

12. Unless exempt by law, purchasers will be required to pay 
NYS sales tax and other local taxes as required.

13. If bidding by internet, the purchaser shall have consented 
to the exclusive jurisdiction of The State of New York.

14. Packing and handling of purchased lots by us or by 
someone else is at the entire risk of the purchaser. Purchasers 
are responsible for all shipping costs. 
We are not responsible for the acts or omissions of carriers 
or packers of purchased lots whether or not recommended 
by us. 

15. We are happy to help you on the telephone or via e-mail 
with condition reports or other information you might need 
to facilitate your bidding.



 
 

 
 

 
1016 Madison Avenue, New York, NY 10075 

Telephone: 212-628-7625, Fax: 212-452-2872 
Email: auctions@aradernyc.com, Website: aradernyc.com 

 
I wish to place the following absentee bids for the Arader Galleries Auction on April 6th, 2019. These bids are to be executed 
by Arader / Mid Hudson Galleries Ltd, on my behalf, up to but not exceeding the amount, or amounts, specified below. Each 
bid is per lot, as indicated. All bids will be executed, and are accepted subject to the "Terms and Conditions"  
as stated by Arader / Mid Hudson Galleries Ltd and announced at the start of the sale. 

 
Name    

 

Address, City,state, Zip    
 

Telephone AlternateTelephone/Fax    
 

Email   
 
 

Visa MasterCard Credit Card Number* Expiration Date    
 

Amex/Discover I wish to Bid by Mail/Fax  I  wish  to  B  id by Phone(subject to availability) 
 

By checking this box and initialing here ,I authorize Arader/ Mid 
Hudson Galleries Ltd to bid up to the amount indicated in the event I cannot 
be reached by phone during the auction. 

 
Signature Date    

 

Please PRINT Neatly and List Lots in Numerical Order 
 

Lot Number Catalogue Title Top Bid Amount ($us) 
 

   
   
   
   
   
   
   
   
   
   
   
   
   
   
   
   
   

 
 

ALL PURCHASES BY ABSENTEE BID ARE SUBJECT TO A 25% BUYER'S PREMIUM  
(3% Discount for Check, Cash or Wire). APPLICABLE NYC SALES TAX APPLIES UNLESS VALID RESALE CERTFICATE. 



1016 Madison Avenue, NY      212-628-7625 
auctions@aradernyc.comArader Galleries
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