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Friends, as with other kinds of online worship and music, you 
might wish to sing, to read along, or to listen. These are all ways 

to connect to hymns. This will be an adventure, and it will be 
good to be together, even if we are remote!
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GATHERING

399God Welcomes All

This “short song,” as the Iona Community calls it, can be especially effective as a means of setting a
welcoming tone for a service (especially an ecumenical one). Like most such songs, it needs to be sung
several times, adding and improvising harmony with each repetition.

_____________________________________________________________________________________________________________________
TEXT: John L. Bell, 2008
MUSIC: South African song; transcr. John L. Bell, 2008
Text and Music Transcr. © 2008 WGRG, Iona Community (admin. GIA Publications, Inc.)

THEMBA AMEN
4.4.9
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I Sing the Mighty Power of God
CREATION AND PROVIDENCE

32

_____________________________________________________________________________________________________________________
TEXT: Isaac Watts, 1715, alt.
MUSIC: Gesangbuch der Herzogl. Wirtembergischen Katholischen Hofkapelle, 1784; alt. 1868

ELLACOMBE
CMD

With minimal revision this text brings together six of the eight four-line stanzas in an 18th-century hymn
written for children and originally headed “Praise for Creation and Providence.” The anonymous German
tune provides a fitting sense of breadth and wonder.
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Come Down, O Love Divine
GIFT OF THE HOLY SPIRIT
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_____________________________________________________________________________________________________________________
TEXT: Bianco da Siena, c. 1367; trans. Richard Frederick Littledale, 1867, alt.
MUSIC: Ralph Vaughan Williams, 1906

DOWN AMPNEY
6.6.11.D

This lauda spirituale, a kind of vernacular Italian sacred song from the late Middle Ages and Renaissance,
was translated into English in the 19th century but received little notice until this tune (named for the
composer’s birthplace) was created for The English Hymnal.

4/10/13
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A Stable Lamp Is Lighted
JESUS CHRIST: LIFE
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_____________________________________________________________________________________________________________________
TEXT: Richard Wilbur, 1959
MUSIC: David Hurd, 1984
Text © 1961, ren. 1989 Richard Wilbur (admin. Houghton Mifflin Harcourt Publishing Co.)
Music © 1984 GIA Publications, Inc.

ANDUJAR
7.6.7.6.6.6.7.6

The doubled lines in each stanza of this reflection on Christ’s birth and death echo his saying (Luke 19:40)
that creation will praise him if people are silent. This text by a former Poet Laureate of the United States is
set to a lullaby-like tune specially composed for it.

Guitar chords do not correspond with keyboard harmony.
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Light Dawns on a Weary World
GOD’S COVENANT WITH ISRAEL
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_____________________________________________________________________________________________________________________
TEXT: Mary Louise Bringle, 2001
MUSIC: William P. Rowan, 2000
Text © 2002 GIA Publications, Inc.
Music © 2000 William P. Rowan (admin. GIA Publications, Inc.)

TEMPLE OF PEACE
7.6.6.7.8 with refrain

This is a hymn whose tune came first. Upon hearing it, the author recalled the watered garden of Isaiah 58:11,
which in turn led to Isaiah 55:12, paraphrased in the refrain. Then came the stanzas, organized around their
first two words: Light dawns, Love grows, Hope blooms.
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There Is a Balm in Gilead
LAMENT AND LONGING FOR HEALING
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_____________________________________________________________________________________________________________________
TEXT: African American spiritual
MUSIC: African American spiritual; arr. Melva Wilson Costen, 1989, alt.
Music Arr. © 1990 Melva Wilson Costen

BALM IN GILEAD
7.6.7.6 with refrain

This African American spiritual offers a long-delayed answer to the prophet Jeremiah’s question, “Is there
no balm in Gilead?” (Jeremiah 8:22). No earthly remedy can compare with the healing that comes from a
sense of God’s presence; nothing else can heal “the sin-sick soul.”

6/7/13
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Crown Him with Many Crowns
JESUS CHRIST: ASCENSION AND REIGN

268

_____________________________________________________________________________________________________________________
TEXT: Matthew Bridges, 1851
MUSIC: George Job Elvey, 1868

DIADEMATA
SMD

This text is so familiar that it is easy to miss all its paradox, mystery, suffering, and beauty; it rewards careful
reading and meditation outside corporate worship. The tune’s composer, chapel organist at Windsor Castle,
had much experience in creating a royal sound.
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Be Thou My Vision
THE WORD

450

_____________________________________________________________________________________________________________________
TEXT: Irish poem; trans. Mary E. Byrne, 1905; vers. Eleanor Hull, 1912, alt.
MUSIC: Irish ballad; harm. David Evans, 1927
Music Harm. © 1927 Oxford University Press

SLANE
10.10.10.10

These stanzas are selected from a 20th-century English poetic version of an Irish monastic prayer dating to
the 10th century or before. They are set to an Irish folk melody that has proved popular and easily sung
despite its lack of repetition and its wide range.

Guitar chords do not correspond with keyboard harmony.

5/11/13
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Spirit, Open My Heart
DEDICATION AND STEWARDSHIP

692

_____________________________________________________________________________________________________________________
TEXT: Ruth Duck, 1994
MUSIC: Irish melody; arr. Alfred V. Fedak, 2011
Text © 1996 The Pilgrim Press
Music Harm. © 2011 Alfred V.  Fedak

WILD MOUNTAIN THYME
Irregular

The pace and diversity of modern life often hinder us from remaining vulnerable to our emotions and to the
humanness of other people. This prayerful text to be open to such joys and pains draws on Ezekiel 11:19 and
36:26 in stanza one and echoes Jeremiah 31:33 in stanza two.
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In Christ There Is No East or West
THE CHURCH

317

_____________________________________________________________________________________________________________________
TEXT: John Oxenham, 1908, alt.
MUSIC: African American spiritual; Jubilee Songs, 1884; adapt. Harry T. Burleigh, 1940

MC KEE
CM

(alternate tune: ST. PETER, 318)

This setting expands and enhances the thematic inclusiveness of an early 20th-century text by adapting the
melody of a traditional spiritual to carry these words. This 1940 pairing marked the first use of African
American musical material in a mainline North American hymnal.
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We Are Marching in the Light of God
TRUSTING IN THE PROMISES OF GOD

853

_____________________________________________________________________________________________________________________
TEXT: South African; English trans. Gracia Grindal, 1984
MUSIC: South African; arr. Freedom Is Coming, 1984
English Trans. and Music Arr. © 1984 Utryck (admin. Walton Music Corp.)

SIYAHAMBA
Irregular

This lively Zulu/Xhosa freedom song originated in a Methodist young men’s group in South Africa and has
gone on to become popular in many other languages around the globe. Some additional stanzas are
suggested, but others may be improvised as appropriate to the occasion.

Siyahamba
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TRUSTING IN THE PROMISES OF GOD

Additional stanzas ad lib.:
We are dancing…
We are praying…
We are singing…
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Jesus Loves Me!
JESUS CHRIST: LIFE

188

_____________________________________________________________________________________________________________________
TEXT: Stanza 1, Anna Bartlett Warner, 1859; stanza 2, David Rutherford McGuire, 1971
MUSIC: William Batchelder Bradbury, 1862, alt.

JESUS LOVES ME
7.7.7.7 with refrain 

Few songs of faith have supported people from cradle to grave like this one. The great theologian Karl Barth
said that its opening two lines were a summary of all that he had learned. The composer formed the refrain
from those lines when creating this universally used tune.

6/20/13
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Blessed Assurance, Jesus Is Mine!
TRUSTING IN THE PROMISES OF GOD

839

_____________________________________________________________________________________________________________________
TEXT: Fanny Jane Crosby, 1873; Korean trans. The United Methodist Korean Hymnal Committee, 2001
MUSIC: Phoebe Palmer Knapp, 1873
Korean Trans. © 2001 The United Methodist Publishing House (admin. The Copyright Company)

ASSURANCE
9.10.9.9 with refrain

Sometimes this prolific 19th-century hymnwriter wrote texts for others to set, and sometimes she created
words for tunes others had composed. This text was of the second kind, and the resulting close fit between
words and music has made them both popular and inseparable. 

839-blessed assurance jesus-282.mus, Page 1



&

?

# #

# #

œœ œœ œœ#
all the day
œ
œ

œ
œ

œ
œ

..˙̇ œœ œœ œœ
long; this is my

œ œ œ..˙̇ œ œ œ

.

.œœ ..œœ œœ œœ œœ
sto ry; this is my

.

.
œ
œ

.

.
œ
œ

œ
œ

œ
œ

œ
œ

-

&

?

# #

# #

..˙̇ œ œ œ

song, prais ing my

œ œ œ

.

.
˙
˙ œœ œœ œœ

..œœ ..œœ .œ œ œ
Sav ior all the day

.œ œ œ

.

.
œ
œ

.

.
œ
œ

.

.œœ
œ
œ œœ

..˙̇
long.

..˙̇
- -

6/7/13

TRUSTING IN THE PROMISES OF GOD

예수를	 내가	 주로	 믿어	 
성령과	 피로써	 거듭나니
이세상에서	 내	 영혼이
하늘의	 영광	 누리도다
	 	 	 	 

온전히	 주께	 맡긴	 내영
온전한	 기쁨을	 누리면서
자비와	 사랑	 속삭이는	 
하늘의	 천사	 보리로다	 	 후렴

예수께	 맡긴	 나의	 영혼
주안에	 복되고	 평안하니
세상도	 없고	 나도	 없고	 
사랑의	 주만	 보이도다	 	 후렴	 

	 

KOREAN                                                                 
1    

후렴    이것이 나의 간증이요
            이것이 나의 찬송일세
            나사는 동안 끊임없이
            예수 내 구주 찬송하리
2    
	 	 	 	 
	 	 	 	 
 	 	 	 	 
3
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Day Is Done
CELEBRATING TIME

676

_____________________________________________________________________________________________________________________
TEXT: James Quinn, SJ, 1969, alt.
MUSIC: Welsh melody, c. 1784
Text © 1969 James Quinn, SJ (admin. Continuum, a div. of Bloomsbury Publishing Plc.)

AR HYD Y NOS
8.4.8.4.8.8.8.4 

This 20th-century hymn by a Scottish Jesuit paraphrases several traditional evening prayers and takes its
shape from the familiar Welsh tune to which it is set. Its rhyme pattern requires considerable poetic skill, as
only three rhymes serve for the eight lines of text.
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