Enbion Micah Aan: The Enigma of Justice

Justice is not simply the absence of injustice, nor only attempts at utopia. For thousands of years, philosophers have debated the meaning and importance of justice and yet have reached no satisfactory conclusion. In The Enigma of Justice, Enbion Micah Aan attempts to describe justice with photographic documentation of people seeking justice. The Enigma of Justice presents 27 photographs taken between 2014 and 2019 in New York City, covering 7 different social movements.  These photographs were organized and presented in sets to examine each movement’s contradictions, conflicts, and dynamics. The exhibition is a visual discourse and commentary on social change.

The exhibition was also conceived as a historical preservation project, so the photographs were printed on archival canvas with anti-UV varnish to enhance their longevity. Aan chose canvas, an unusual material for photographic prints, for its tensile and durable properties, qualities he believes reflect the resilience of the individuals in these photographs. He also applied varnish with a brush to give the work a more ad hoc quality. The subtle “messiness” one may see from the brush strokes also reflects an important characteristic of social movements - that these movements might appear chaotic but ultimately serve and protect the people, much like how the apparently “messy” varnish prolongs the longevity of the print. 

Enbion Micah Aan is a photographer based in both NYC and Taiwan. He was born in Taiwan in 1979 and moved to the US in 1994. Aan started his photography career in 1999. He chose not to attend art school as he saw that MFA graduates tend to follow the same existing "academic" style. Knowing the history of photography is rich with diverse styles and perspectives, he rejected conforming to a particular school or style and opted for practicing photography as an independent artist and photojournalist. According to Aan, the key to successful photography is to balance the psychological and emotional with the intellectual and analytical. He believes in understanding and portraying the subject matter in a dignified way. He once said, "The logical end of disinterested and 'objective' documentary photography is a catalog, and the logical end of pure self-expression is narcissism."
