Two perspectives on St. John’s pipe and digital organs
1. Gordon Johnston:
“The Gabriel Kney pipe organ is a wonderful instrument for what it is -- a copy of a North German baroque organ, built to very high standards. In 1977 it cost the princely sum of $65,000. That was a bargain price because Gabriel Kney wanted to get his work known in Ottawa and see about getting other organs here -- Casavant had built a similar organ at St Peter's Lutheran (at Sparks and Bay) the year before, and he wanted to give them some competition. It didn't happen, though; ours is the only organ in Ottawa by Gabriel Kney.
However, Gabriel was quite disenchanted with the organ once it was installed. At that time, the church had red fuzzy carpet throughout, and the acoustic was dead as a door nail. That made the organ sound thin and flat. The organ is on very low wind pressure, similar to some early baroque organs, and this works okay with most of the instrument, but the heavy reeds are kind of limp. The low pedal reed should give the sound a strong foundation, but it just kind of growls. The horizontal trumpet should give a thrilling fanfare effect, but it just sounds like a duck.
It's a big piece of furniture, made more overwhelming by the use of light-coloured wood in contrast to the dark walls, but it's a fairly small organ, with only 21 stops and two keyboards. The organ I played on before coming here (at the Mormon Tabernacle) had 214 stops and five keyboards, so this was a bit of a shock! It would be like not having the whole New Testament, only Paul's letter to the Hebrews, and having to preach from that every week, wringing every little bit of inspiration out of it as possible.
I loved playing the Kney, but after 20+ years I was ready to jump off a bridge, it was so limiting. I wanted to find a way to enrich the worship of the church, to have organ music that had a more "Anglican" sound, something richer and fuller, with a big bass and a fantastic fanfare trumpet (which organists refer to as the "party horn"). Computer-driven organs using sampled sounds were just coming into being in the early part of this century, so when I had a sabbatical for three months in 2010, I spent my time learning about how one could be built, and designing something for St John's. 
I bought an old Conn console, ripped the old electronics out of it, and prepared it for a new set of keyboards. I knew the guys at Phoenix Organs in Peterborough would sell me the parts I needed, so I drove up there and bought three keyboards and two touch screens. I also had them put electric contacts on the Conn pedalboard. The Phoenix guys were so helpful that I continued to travel to Peterborough for help, and they ended up doing the lion's share of the programming and installation. They were super helpful. I started using the digital organ in church, and it made such a huge difference to the music programme.  For the first time I could sit at the organ console and the choir could see me. It really was a game-changer.”
2. Nick Busch

