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Scorings

This Requiem can be performed with two different instrumentations:

|.for organ

2. for chamber ense"P rom Ot | on al CO py

Vocal scores are available on sale or for hire/rental from the publisher.

Full scores and instrumental f@its qreaadlfhg p‘[ijfrpm%s on |y

Duration about 42 minutes

Requiem was first performed on 18 November 2016 at St Paul's Church, Knightsbridge in a concert
given by the BBC Singers, conducted by David Hill. The concert was also broadcast on BBC Radio 3.

Composer’s note

| sometimes think that every composer has a requiem waiting to be composed, in the same way,
perhaps, as the book we all have waiting to be written. Many of the well-known requiems contain
some of the finest music of a composer’s output. Certainly this is the case with Mozart, Fauré,
Duruflé, Brahms and Britten, to name only a few. Even the lesser known requiems are of a very high
quality. Works such as those by Dvorak, Cherubini and Stanford come to mind.

During the 20th and 21st Centuries there has been an outpouring of requiems in which some
composers have chosen to set parts of the standard text. Others have taken Brahms’ example and
chosen religious texts that have relevance to life beyond the grave. Some have combined the two.

My own effort has taken time to come to fruition. For some years | considered writing a large-scale
work. Eventually | felt that a work that could be sung liturgically, with organ accompaniment, might be
the most useful approach. Having taken part, either as a chorus member, conductor or player in no
fewer than |2 requiems, those with an eye to influences will see with clarity the guiding hand of many
of them.

Much of the material in my Requiem is based on two motto themes that appear in the first eight bars
of Requiem aeternam. | have tried to be sparing in my use of divisi and to use contrapuntal writing
where it seemed appropriate. | have also attempted to write phrases that are not over long, so that,
apart from In paradisum, staggered breathing is, hopefully, not necessary. Some may be surprised at the
lively nature of Domine, Jesu Christe. Even a service of requiem can afford to have some lively music,
and here | acknowledge freely the energy in both Stanford’s and Mozart’s settings of the same words.

Like many composers of the last 100 years, | have not set the whole of Dies irae. The final part of the
text, Pie Jesu, was immortalised by Fauré. This probably accounts for its appearance in many requiems
since. | have often felt that this part of the text can appear somewhat isolated if it is not linked in any
way to the drama of the words that precede it. | have therefore set Lacrimosa, the part of the text
immediately preceding Pie Jesu, in order give the latter more meaning. In Paradisum is a later addition
to the Requiem text, and was sometimes sung while mourners processed to the graveside.

The solemn tread of a funeral procession is suggested by the slow moving pedal line.

Organ registration is left to the player, although there are a few indications about which passages may
be played on a solo stop. The voice parts contain some phrasing indications, but there are many other
places, not marked, where crescendos and diminuendos may be used freely.

This Requiem is dedicated to the memory of my Mother and Father. They were both talented amateur
musicians and gave me every encouragement to pursue a life in cathedral music.
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Music: PHILIP MOORE

Requiem

Words: from Missa pro defunctis

(b. 1943)
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