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OPENING NEXT IN THE MAIN GALLERY

PART OF THE WHOLE: Trish Chung-fibre and Jemma Van Osh-glass
June 30 —July 22

Opening reception June 30'" 6-8pm

Using production methods artists, Trish Chung and Jemma Van Osch, are exploring the relationship between the individual
and the masses. Using repetition and sequence in the work they hope to draw a parallel to the trees that make up a forest,
the people who make up a crowd or the lines that make up a drawing. Pointing out that the self is unique and important as an
individual, but also relies on others to make up something great. This is demonstrated by creating objects that have a
relationship to one another. Craft relates to these principles; community is an important part of making. Sharing of ideas,
knowledge and process is a huge part of creating that is maybe not always apparent, but is significant.

As the artist’s practices grow and support each other they have come together to express their interest in interconnections,
the natural world, individuality. The materials used are at opposite ends of the spectrum. Van Osch works with blown glass, a
cold, hard material that plays with optics and light. She is interested in function and the impact that a well-considered object
has when used in everyday life. Chung works with fibre, felting with wool, and silk. Warm, soft materials; she often explores
the body. How to create a high fashion garment that both shows off the material and is comfortable for use. Both are
speaking to the handmade and finding the place that is has in today’s society. Coming together to celebrate their experiences
in creating with glass and fibre they explore the juxtaposition of these materials. As well as how they illustrate the
complimentary and opposing values that overlap in the natural world.
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Parkside Art Gallery
100 Mile House 401 Cedar Avenue Canada BC
Questions? 250-395-2021 or ParksideCentre@Shaw.ca



RECIPE GALLERY: MATRIMONIAL CAKE
Canada’s Favorite Cake - just in time for CANADA DAY

The Oxford Dictionary gives examples of ‘matrimony’ or ‘matrimonial’ as they apply to food. It may refer to ‘that injudicious mixing of wines, which
is called matrimony’, or ‘a name given jocularly to raisins and almonds mixed’, or ‘oranges and star apples [peeled and sliced] mixed’, and even ‘a
slice of cake between two pieces of bread and butter’ eaten together like a sandwich.

As for matrimony (or matrimonial) cake Canada claims it. Recipes began appearing for it in the 1930’s. As an aside, according to some sources, the
cake is supposed to be a metaphor for marriage because it has a rough top but a sweet filling and a firm base. Also, in the east of Canada it is called
‘date squares’ while in the west ‘matrimonial cake’.

There are ancestors of course — a Jewish cookbook of 1871 has a Matrimony Cake and there are oldish Northern England recipes including eggs
which is a larger and round cake ..." having a layer of currants between two layers of pastry, covered with sugar ... and cut into as many pieces as
there are persons at the feast.’

From Winnipeg Free Press. 28 July 1936

Matrimonial Cake

1 3/4 cups rolled oats
1 cup brown sugar
3/4 cup butter

11/2 cups flour

1 teaspoon soda

1/4 teaspoon salt

Method: Put the rolled oats through the food chopper to cut very fine. Sift the flour, salt and soda and combine with the oats. Then
cut in the butter as for pastry, mixing thoroughly. Pat half of this mixture into a square greased cake pan and cover with the filling.
Cover with the remaining crumbs and bake in a moderate 350 deg. F., oven for about 50 minutes.

Filling

11/2 Ib. dates

1/2 cup sugar

1/2 cup strong coffee
1 tablespoon butter

Method: Cut the dates fine, add the sugar and coffee and cook until thick and smooth. Remove from the fire, add the butter and cool
slightly before spreading over the crumb mixture. The strong coffee gives this an entirely different flavor.

ART SHOWS: Secret Garden brings Monet's life to Vancouver Art Gallery

Impressionist's last painting included in new exhibit featuring 38 artworks

A new exhibit at the Vancouver Art Gallery promises to take visitors through the life of Claude Monet, from
his youth as a struggling painter to the garden that inspired some of his most famous work as an
established artist.

Claude Monet's Secret Garden features 38 paintings from the Musée Marmottan Monet in Paris, including
works that haven't left France in years.

In the beginning, Monet's impressionistic style was greeted with derision, according to curator Marianne
Mathieu.

What is typical of Impressionism is that the painter, at the second part of the 19th century, they didn't want to
work inside in the studio but outside. So, what Monet did, he took small canvasses, he went outdoors, and he
depicted what he saw," Mathieu said, "When you work outdoors, you have to do it quickly, so you see the
brush is quite visible. And people were in shock at the time because it was quite new."

Monet only started making money from his art in his 50s, allowing him to buy a home and develop lavish gardens in the village

of Giverny.

That's where he painted the very last piece of his life, Les Roses, in 1925-26. The artwork is included in the VAG exhibition, the first time in a while that it's travelled,

according to Mathieu.

"Guests have to visit this exhibition as if they were an invited guest of Monet. All the paintings have been selected personally by Monet [while he was alive] to describe

his career, his life," Mathieu said.

The Monet exhibition runs from June 24 to Oct. 1. Tickets are available online



http://www.vanartgallery.bc.ca/the_exhibitions/exhibit_claudemonet.html

TEA AND TOES UP READ FOR JUNE: Walking Softly with Christi Belcourt
from Canadian Art by Tarah Hogue

Acrylic on buffalo robe. Buffalo
robe gifted to Onaman Christi
Belcourt and Isaac Murdoch,
Reconciliation with the Land
and Waters, 2016.

“The last keynote speech |
give—the reason | want
this to be the last, and | say
that respectfully—is
because | grew up in Métis
and non-status Indian
politics. | have been in
conferences such as this
since I've been a small girl,
perhaps even while | was
still in my mother’s belly.

| have heard talks, | have heard the hope, | have heard promises for change. | myself have been inspired at conferences, and
perhaps those were in my naive days when | didn’t know then what | know now—and that is what is happening to the earth.”

So began Christi Belcourt’s address, “The Revolution Has Begun,” at Maamwizing: Indigeneity in the Academy, a conference
held at Laurentian University in November 2016.

As she made clear from the outset, Belcourt wanted this to be the last keynote for her, ever, having witnessed the vast
amount of resources poured into academic and political gatherings—events where children, families and Elders, to a large
extent, are not present, and where powerful expressions of hope and change too often do not result in actual change outside
of the conference venue.

Kahnawake Mohawk scholar Audra Simpson, author of Mohawk Interruptus, has critiqued the framework of reconciliation for
attempting to “harmonize and balance a fundamental disjuncture: a sovereign state that was and is unwilling to rescind its
false claims to Indigenous land and life, and Indigenous struggles for that land and life as sovereignty.”

Simpson’s quote drives to the heart of Belcourt’s own critique of systems of power, and her assertion of the need for
Indigenous communities to build and rebuild from within.

“Reconciliation is neither comfortable nor convenient, and it shouldn’t be,” Belcourt herself noted in that hoped-to-be-final
keynote speech. “Reconciliation without land returned and a correction of all that has resulted from our dispossession is not
even possible.”

She added: “Politically...I see the word reconciliation being used to rebrand the existing insidious assimilationist policies of the
government.”

Belcourt’s practice overall bridges the immense efforts of self-organizing, resisting and sharing knowledge on the land with
the space of the gallery, yet works to decentre the colonial gaze inherent in these institutions.

Further, Belcourt’s work could be described as both resurgent and conciliatory, of nurturing relations through kinship
networks that are place-based, inter-species and otherworldly, and in turn demonstrates, through beauty, strength and
wonder, that other (to colonial capitalist) ways of being in relation to one another and to the earth are both possible and
desperately urgent.

Perhaps this is a lot to ask of the artist, or of art more broadly, but Belcourt challenges us to think of the artist away from the
individual and to think of art as interwoven with the variegated fabric of life. And she challenges us to walk softly in careful
consideration of where and how we step.

In my recent phone conversation with this Michif (Métis) artist—whose ancestry originates from the historic Métis community
of Manitou Sakhigan (Lac Ste. Anne) in Alberta and who was raised in Ontario, where she is currently based in Anishinaabe
territory on the North Shore of Lake Huron—we spoke about her recent work, much of which is geared towards revitalizing
Indigenous culture, language and land-based knowledges as well as drawing attention to the urgent situation facing the planet
as a result of resource extraction and climate change.


http://canadianart.ca/features/walking-softly-with-christi-belcourt/?utm_medium=email&utm_campaign=Weekly%20June%2022&utm_content=Weekly%20June%2022+CID_b7bff671bb00bee2c374600b14223c87&utm_source=E%20Weekly%20Campaign
http://christibelcourt.com/
https://www.youtube.com/watch?v=XqBXDPzyLm0
https://laurentian.ca/faculty/arts/indigenous-affairs/maamwizing
http://socialdifference.columbia.edu/people/audra-simpson
https://www.dukeupress.edu/mohawk-interruptus
https://www.youtube.com/watch?v=vGl9HkzQsGg&t=1s
https://lacsteannemetis.com/

Indeed, Belcourt’s position of less-talk-more-action is reflected in her wide-ranging practice as a visual artist and community
organizer; this positions her artistic practice within a continuum that, for Belcourt, is related to offerings, ceremony,
resistance, resurgence and everyday life as a Michif woman while simultaneously calling to our shared responsibility as human
beings as one species among many.

“I do not feel my work is separate from the work of the hundreds and thousands of Indigenous Peoples and Nations who are
doing work that brings health, healing or light to their communities and yet go unheralded,” Belcourt said upon receiving the
Governor General’s Innovation Award in 2016. “These awards are coming at a time when Canada is gearing up to celebrate its
150-year anniversary. Unfortunately, it is an anniversary that will not hold the same celebratory feeling for many Indigenous
Peoples as it does for Canadians.”

Belcourt centres her practice in the relationality of all beings and the responsibility arising from this.

“In Indigenous ways of thinking and knowing and being, the concept of walking softly on the earth is not a quaint thought,”
she tells me over the phone. “It’s a practical thought about preserving life on the earth.”

Christi Belcourt, Water Song, (2010-11).

Belcourt’s well known paintings of floral motifs—can be viewed as part of “Wapikwanew: Blossom” at Karsh-Masson Gallery
in Ottawa—evoke customary Métis beadwork designs. Water Song (2010-11)—which is in the collection of the National
Gallery of Canada and served as the basis for Belcourt’s collaboration with the Italian fashion house of Valentino—are
profoundly sumptuous. Their rich colours are dotted upon a black velvet-like background, and they draw upon a deep
understanding of the medicinal uses of plants and the need for clean water to sustain healthy ecosystems.

A recent painting directly addresses the artist’s concern for water systems. The Great Mystery of Water (2016) depicts a
school of fish in Belcourt’s beadwork style combined with a more fluid brushstroke. The fish, which look to be walleye that are
found in the Great Lakes and Northern Ontario waters, swim in a diamond formation and are surrounded by water adorned
with jewel tones. Trails of gold stream from the fishes’ fins as they cut through the water.
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Christi Belcourt, The Great Mystery of Water, 2016.


http://christibelcourt.com/statement-re-governor-generals-innovation-awards-2016/
http://christibelcourt.com/statement-re-governor-generals-innovation-awards-2016/
https://nac-cna.ca/en/event/16323
https://nac-cna.ca/en/event/16323
https://www.theglobeandmail.com/arts/art-and-architecture/metis-artist-christi-belcourt-inspires-valentino-fashion-line/article25824113/
https://www.facebook.com/FortheEarthandWaterWalk2017FromWesttoEast/videos/1515921188438899/
https://petitions.ourcommons.ca/en/Petition/Details?Petition=e-1030
https://petitions.ourcommons.ca/en/Petition/Details?Petition=e-1030

“Images are sources of power and have the ability to
confront history,” writes curator Candice Hopkins,
drawing from the writings of philosopher Vilém Flusser,
in her essay “Why Can’t Beauty Be a Call to Action?” This
power derives from what Flusser terms “the world of
magic, a world in which everything is repeated and in
which everything participates in a significant context,” as
opposed to the world of history, which is a world of
causes and consequences.

Such images, include, | would argue, Belcourt’s paintings,
which dazzle with visual delight and abundance while
also confronting the crisis of history—including our
colonial past and present—by making visible the “magic”
or mystery contained in the world around us.

The images Belcourt creates also circulate in significant
contexts beyond the art world.

One of her images, Water is Life (2016), has been
silkscreened on banners in what that artist calls
“community-art builds,” screen-printing sessions
organized by members of the Onaman Collective, which
is comprised of Belcourt, Erin Konsmo and Isaac
Murdoch.

Both Belcourt and Murdoch have made several such
images available for free on the collective’s website to be
used in actions and marches. The banners made during
the community-art builds are mailed to water protectors
and water actions across North America with the request
that they be forwarded on to another protector, another
action as they continue to be needed.

ART BY CHRISTI BELCOURT

Christi Belcourt, Water is Life, 2016.

The phrase Water is Life speaks to “the popular Lakotayapi assertion ‘Mni Wiconi’—water is life or, more accurately, water is
alive,” as Jaskiran Dhillon and Nick Estes explain in “Introduction: Standing Rock, #NoDAPL, and Mina Wiconi” on the Cultural
Anthropology website.

Belcourt’s imagery for this phrase, in painted form, depicts a woman with ceremonial markings—tattoos on her face and a
skirt wrapped with blue and green ribbons—pregnant with child (described by Belcourt as a “Thunderbird baby”), raising her
fist in the air. Water courses through her womb and gives her something to hold onto before returning to the
clouds/Thunderbird beings that send rain to replenish her container.

Belcourt’s work here and the message it represents begins to unravel—at least in aesthetic terms—the intersectional violence
of colonialism and capitalism that are propagated through gender, race, class and sexuality. Indigenous women are differently
impacted by the gendered effects of resource extraction industries, which is incommensurable with the belief held by many
Indigenous cultures that women hold knowledge of the water and are its protectors.

Belcourt’s practice also moves beyond representational strategies, beyond the symbolic. She is particularly interested in
actively revitalizing Indigenous knowledges and ways of being in relation to the land.

Working with the Onaman Collective, whose name references traditional materials used in red ochre paint and in treating
wounds, Belcourt has been raising funds for Culture Camp Forever, which has recently been named Nimkii Aazhibikong. (An
online auction supporting the camp started earlier this month, and continues to June 29.)

Youth-led with Elder guidance, the year-round camp will be a place where land-based activities like trapping and gardening,
self-governance and ceremony can take place daily, becoming normalized as these practices once were. Already, some of
these activities have taken place in shorter-term bursts.

Christi Belcourt and Isaac Murdoch, Reconciliation with the Land and Waters, 2016. Acrylic on buffalo robe. Buffalo robe gifted
to Onaman Collective by Grand Chief Derek Nepinak. Exhibited at #callresponse at grunt gallery in Vancouver.


https://agnes.queensu.ca/event/details/they-paid-their-sentences-with-the-removal-of-their-feet-an-indigenous-response-to-conquistador-monuments-and-the-conquest-of-new-spain/
https://en.wikipedia.org/wiki/Vilém_Flusser
http://closeencounters.plugin.org/candice-hopkins.html
http://onamancollective.com/
http://onamancollective.com/who-we-are/
http://onamancollective.com/who-we-are/
http://onamancollective.com/murdoch-belcourt-banner-downloads/
http://onamancollective.com/murdoch-belcourt-banner-downloads/
https://culanth.org/fieldsights/1007-introduction-standing-rock-nodapl-and-mni-wiconi
http://www.humbergalleries.ca/exhibitions/north-space/nibi-bimadiziwin-water-life
http://onamancollective.com/onaman-collective-youth-team/
https://www.facebook.com/groups/1139537812807939/photos/
https://www.facebook.com/groups/1139537812807939/photos/

Recently, | worked with Belcourt and Murdoch on #callresponse, co-organized with Maria Hupfield and Tania Willard in
partnership with grunt gallery in Vancouver. Belcourt and Murdoch’s collaborative work for #callresponse, titled
Reconciliation With the Land and Waters (2016), begins with ceremony on the land—a move to restore the practice of
offerings that was at one time commonplace.

A record of these activities was then painted on a buffalo robe and placed
in the gallery space at grunt, signalling a relationship with land and the
other-than-human beings that comprise it as exceeding the colonial
concept of land as property—as well as current appeals for a reconcilable
future, at least where the nation-state is concerned.

As the #callresponse project tours—currently, it is on view at SAW Gallery
in Ottawa until July 30—the robe will eventually be returned to the artists
to be used in teaching and storytelling, perhaps at the Culture Camp
Forever.

“We are in sacred times,” Belcourt said near the end of her lecture in
Sudbury last November. “We are in a spiritual battle for this earth. We
need a revolution of people who are willing to follow the pipe, not have
one. The earth needs us and the future generations have us and we are out
of time for the waters.”

She continues: “So | apologize if this was not the keynote you thought you
would get. And like | said, | hope that this will be the last keynote speech
ever. Because | want to spend all of my time, from here on in, on the land,
building the Culture Camp Forever.”

The final thought she left her audience with?

“All good stories end in a revolution.”

Tarah Hogue is a curator and writer based in the unceded Coast Salish territories of Vancouver. In September, Hogue will join the Vancouver Art
Gallery as its first senior curatorial fellow in Indigenous art.

UPCOMING SHOWS for 2017 AT PARKSIDE ART GALLERY
Cariboo Artists’ Guild | 37*" Annual Show and Sale: Motion | Jul 27-Sep 9
Katie Kidwell | The Little Bird That Flies | Sep 15-Oct 14
Claudia Ring and Trish Chung | Fibre Art | Oct 21-Nov 11

Parkside Members | Annual Christmas Bazaar | Nov 18 — Dec 23

PARKSIDE HOURS

Tues-Fri 10 am —4 pm
Saturday 10 am-3 pm
A Volunteer non-profit society

LOCATION/CONTACT
401 Cedar Avenue in 100 Mile House, BC.
Box 1210, 100 Mile House BC, VOK2EO
250-395-2021

Website: www.parksideartgallery.ca

Facebook Page: https://www.facebook.com/parksideartgallery



http://www.callresponseart.ca/
https://mariahupfield.wordpress.com/
http://www.taniawillard.ca/
https://www.facebook.com/galeriesawgallery
http://www.parksideartgallery.ca/
https://www.facebook.com/parksideartgallery

