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Composer, pianist Gerry Bryant
Passionate about his music-making as well as his advocacy
for artists, Gerry Bryant’s 2013 CD Interpretations is a

window on his Third Stream thinking

os Angeles-based pianist,
composer and atorney Gemy
Brvant embodies what American
composer Gunther Schuller
dubbed in 1957 the Third Steam. Schuller
was convinced the mealding
DAMNIEL of classical and jazz idioms
KEPL im0 abhybrid third genre
was inevitable. Bryant's life
CORBMEW -+ a professional mmsician
dovetsils micely with his
several activities as an attoruey and board
member of California Lawyers for the
Arts, a legal rights advocacy network that
helps artists navigate the intmicacies of
conmacts and mntellscmal property. Bryant
has not only hvbridized his fastes and
talents in his pnsic-makme but also his
dual careers as musician and lawyer.
Bryant's 2013 Inferpretamons
CD 1= infnsed with the pianist’s life—
longz passion for classical music, which
was honed and disciplined during his
studies at Harvard His penchant for jazz
improvisation found vishle expression
&t gigs he played off canipus during his
Harvard years. This conflation of classical
raming and jazz inmition has enablad
him to indulge his keen understanding of
connterpoint, smachirs, hannony and the
arc of musical narrative.
Hymn in & 1s the first of
three original Bryant pieces on the
Inierprefafions CD and prezents itself in
2 mara or less straightforward classical
manmer, rildly tweakesd with jazr chords
joins Bryant for the first of only two
occasions on the otheraise solo piano CD
1o plav the composer’s fetching byvimm tine
on violin and viela over Bryant's genthy
rolling chordal support.
Bryant's deliberate dacision to

emphasize the fonereal pulse in Chopin's
E Minor Prelnde No. 4, Op. 25 seiz

the emotional stage for an imaginative
segue to Paul Desmond’s version of
Diave Brubeck’s Take Five. Beginning
softly with the sarme e minor chord that
conclades the Chopin, Bryant keeps the
same tempp for Take Five. The listensr
hears Brubeck's otherwise lilting 54 tune
&t 3 more searching and deliberate pace
— the result is rewarding In the Last fow
seconds of Bryant's Take Five he allows
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for an up-temipo frasment of the famens
Bruback tume as if to break the spell he
has created.

Track 4 is another delizhrfal

Bryant compoesition, Savannah & Kealan.

Spirited and playfnl, with micky but fim
chordal desizgn that surprises delighefnlly,
the piece promenzdes a collection of
jazz stylings laced with easy-going
improvisations. An Erk Satie-styled
inmo to frack ¥, an innovative take on
John Denver’s Sunshine on My Mind
somehow makes perfact sence in Bryant's
interpretation, snstaining the casual,

walking pace of the disc. Mallow, like
the fune’s suthor, lildng brefly in cut-
tirne, then back to the sonmambulism
of Gymmnopéddies, Bryant's interprenve

piece Is just over a
mimite of creative
eameseess in
the style of Haydn. One imagines the
puzzlement of Gerry's teenage buds in
Cleveland’s inner city “hood.

Carrying the list=ner out to sea
—1t"s all about tonality — Bryant's take on
Christopher Cross” Saifing inchides the
first and only broadly dramatic pianistic
oufmrsts durmg the mtro, bt soon
settles back into the walking pace that
characterizes the eafire album. Bryant's
intelligently jazz-morphed takes oo
Alfredo Catalani’s anz fn Segreo and
Chopin's Efnde No. 7irn C-5harp Minor,
Op_ 25 set the stape for 2 marvelous
interpretive jouoney throngh a medley
of movie scores on frack 10 inchiding
The Music af the Night, Phantom aff
the Operg, and an appropriately fonky
nff on Thirk of Me. Saiched together
baautifnlly, Bryant's improvisations are
lovely and moed-changing. Interesting

use of regisiration and voice leading
successfully connect the mmsical dots
betwesn the thres films.

song Ity Easy fo
Say fom the film
19, A thoughiflly
elezant improv on
Edirth Fiaf's La
Fig en Rose segues info the last track on
the disc, violmist Mark Cargill joininz
Bryant again for a completely “straight™
performance of the tmeless Meéditasion
from Massenet's opera Thais.

| Danizl Kepl has been writing
music, theatre, and dance
reviews sinoe bewasa teenager.
His professioral expertien is as
an onchesira conduchor.

Emeriti Phihamonic wil tour
Portugal from &ugust 1527
2018,
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