
Relief of Three Dancing Nymphs 
Roman copy (1st century AD) of a Greek original (4th century BC) 
Pentelic marble (quarried near Athens) 
Height: 2 ft. 4 ¾ in.; width: 2 ft. 11 ½ in.; depth: 3 in. 
Santa Barbara Museum of Art, Gift of Frank Perls 
 
Provenance: 
The marble relief was found between Tripoli and Leptis Magna in modern Libya and was published 
shortly thereafter in 1896. Within a year, Englishman H. Swainson Cowper acquired the panel in North 
Africa. He too published the work almost immediately and exhibited it at Cambridge in 1911. During 
World War I, the French government seized the panel panel from a German art dealer in Paris, and it 
was subsequently sold at auction there.  Aline Barnsdall purchased the relief in 1921 from the noted 
Islamic art collector and dealer Dikran Kelekian. Within a year Barnsdall installed it in the loggia of her 
newly completed Los Angeles residence, Hollyhock House, which was designed by Frank Lloyd Wright. 
In 1925, architect Rudolf Schindler prepared drawings for a custom sculpture stand, but there is no 
evidence that it was ever built. After gifting Hollyhock House to the City of Los Angeles, Barnsdall 
moved the relief to her home in Palos Verdes, where it remained until she lent it to the Los Angeles 
County Museum of History, Science and Art in December 1929. During that period, it was featured at 
least three times in the Los Angeles Times : first in an article by Pomona College Art History Professor 
Joseph Pijoan and subsequently as an “object of the week” and a tool for teaching art appreciation to 
the blind at County Museum. Frank Perls, who had a long relationship with Barnsdall, acquired the 
relief after Aline’s death. He gifted it to the Santa Barbara Museum of Art in 1952.  
 
 
GREAT QUOTE: 
Joseph Pijoan, “Barnsdall Relief Loaned,” Los Angeles Times , January 12, 1930 
 
“’By jove,’ I said, ‘Aline, that is the best thing you have.’ ‘Of course,’ she answered, ‘and it’s the thing I 
most love, except for my relatives. I need this marble when I arrive home from a day of shopping or 
business. And I recover immediately when I look at those three maidens. They sooth me with their 
rhythm, that balance of movement, so charming, so pitre… This marble is already part of my soul.’” 
 
 


